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A  1R!P  IHRilUGH 
IRE  OlISS  EMOr 


Hundreds  and  hundreds  of  school  childroi  visit  the  Olds  factory 
each  year.  We  are  pleased  that  young  America  is  interested  in 
seeing  what  happois  in  the  numufacture  of  fine  musical 

instruments.  And,  we  are  proud  to  “show-olT’  the  painstaking 
craftsmanship  and  quality  which  goes  into  every  Olds  product. 

We  f^  that  this  partnership  of  F.  E.  Olds,  the  music  educators, 
and  the  youth  of  America,  is  your  assurance  that  Olds 
will  continue  to  offer  the  finest  in  band  instruments 


(as  they  have  since  1910)— for  today  and  in  generations 
to  come.  And,  by  the  way,  if  you  happen  to  be  in  or  near 
Fulloton,  California,  we  hope  that  you’ll  drop  in  to  see  us. 


**Th€  thing  I  Wend  bent  van 
watehing  the  men  put  the  de- 
eign  on  the  horn  bg  hand, 
uning  Uttie  tooln.  I  always 
thought  it  wan  done  by 
machine.” 

All  •ngraving  at  Olda  It  a  hand- 
craftad  procaaa.  Tha  ouMlna  of  tha 
paltarn  It  placad  ovar  tha  ball  and 
tracad  onto  tha  noatal.  Tha  angravar 
than  uaaa  aavoial  ty  pat  of  angraving 
toola  to  tranafar  tha  daaign  onto  tha 
Inatrumant.  Hand  angraving  la  ona 
of  many  paraonal  touchaa  In  avary 
Olda  Inatrumant. 


"The  part  I  thought  wan  mont  tn- 
terenting  wan  how  they  made  the  beUn. 
Mr.  Oldn  naid  that  good  belle  am  eery 
important.” 

Ball  aplnnlng  at  OMa  la  a  truly  craft  procaaa 
which  producaa  a  worli>hardanad  and  dant> 
raalatant  final  product  Tha  coatMnlng  of  vartou  a 
aSoya  haa  anablad  OWa  to  bring  out  Ita  famoua 
"Ra-O.Loy,"  “BrfSIant*'  and  “Spactrum  Tona” 
bait.  Tha  baS  apinnara'  art  providaa  thoaa  addl> 
Honal  harmonica  and  undlatortad  tonal  colora 
which  ara  an  OMa  hadMion. 


“/  liked  where  they  put  the  shiny 
finish  on  the  horn.  That  makes  the 
horn  pretty  and  I’ll  bet  it  protects  it.” 
Tha  lataat  Improvamanta  In  lacquar  chamlatry, 
comblnad  with  naw  mathoda  of  pra-haating 
and  ovan.baMng,  aaaura  laatlng  baauty  and 
protactlon  for  avary  OMa  InabumanL  Tha  aitra- 
haavy,  claar,  protacUva  coating  accantualot 
tha  brilliant  luaba  of  tha  OMa  color-buffing 
and  aimpllflaa  mliwr  rapalra. 


”I  Weed  where  they  worked  on  the  valnes. 
Mr.  Olds  said  a  number  is  put  on  each 
valve  to  make  sure  that  everything  goes 
together  just  right.” 

All  valva  and  platon  parta  ara  producad  on  cloaa- 
totoraiKO  machinary  and  aaaamMad,  bafora  plat¬ 
ing,  to  oxacting  atandarda.  Atthat  momarrt,  oach 
aat  of  valvaa  and  platona  la  numbarad  and  Idart- 
tlflad  from  that  point  on  with  only  ona  Inatrumant. 
Aftar  plating,  tha  matchod  aat  la  hand-lappad 
and  fitlad  to  a  tolaranca  of  ±  .0001  of  an  Inch 
from  tha  corract  dimonalona,  to  inaura  parfact 
tN  and  Hghtnlng-laat  action.  Thia  axcoptlonal 
cara  aaauraa  auparb  valva  porformanca. 


”We  couldn't  imagine  that  an  ordinary  piece  of  metal 
could  shine  up  to  such  a  lovely  instrument." 

Tha  Buffing  and  PoUaMng  oparatlon  la  ona  of  tha  moat  Important  and 
dallcata  atapa  In  tha  OMa  manufacturing  procaaa.  In  ordar  to  aafaguard 
tha  thin  gouga  matal  from  dlatortiona,  wrtnUaa  or  buma  during  tha 
ramoval  of  dirt  and  aurfaca  acratchaa,  only  tha  moat  akWod  and  axparl- 
ancad  paraonnal  ara  aSowad  to  oparala  tha  Mgh-apaod  buffing  whaala. 
Tha  raault  of  HUaapaclallsadofforl  la  a  mlrror'^mooth  aurfaca  arM  laatlng 
baauty  for  which  ovary  OMa  Inatrumant  la  famoua. 


FmIUrton,  Cahfbmia 
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\ou',  from  the  itiventors 

of  the  Air- Borne  \  alves 
conies  a  development 
eipial  in  scope  and  significance  ' 
for  trombones  .  .  . 

INTRODUCING! 


: 


CHART  A 


Th«M  wide,  •rratic  wavat  In  tha  graph  chart  traca 
tha  rough  and  Inaccurata  aurfacat  of  an  ordinary 
trombona  alida  as  maasurad  by  a  Brush  Surfaca 
Anahrsar,  aansitiva  fast  Instrumant. 


Now,  from  Buescher  —  inventors  of  the  Air-Borne  Valves 
that  gave  trumpet  and  cornet  players  a  new  lease 
on  life  —  comes  another  equally  significant  achievement  for 
trombones  —  the  Air- Borne  Slide  ! 

It's  another  truly  great  product  improvement 
from  the  band  instrument  people  famous  for  their 
product  knowledge  and  leadership. 

And  you  can  see  proof  of  this  new  trombone  slide  superiority  — 
measured  on  your  own  terms  —  at  your  local  Buescher 
dealer's.  Be  sure  to  stop  in  so  you'll  be  able  to  experience 
for  yourself,  first  hand,  the  many  benefits  of 
Buescher' s  new  Air- Borne  Slide! 


The  charts  shown  in  this  ad  are  actual 
reproductions  of  charts  indicating  the 
surface  smoothness  of  trombone  slides 
in  action  as  measured  by  a  Brush  Sur¬ 
face  Analyser  — an  engineering  test 
instrument  so  sensitive  that  it  will  show 
some  uneveness  of  any  bearing  surface 
despite  every  effort  to  machine  it 
perfectly. 

The  horizontal  lines  on  each  graph  chart 
represent  1  micro  inch  (1  millionth  part 
of  an  inch).  The  jagged  lines  indicate  the 
degree  of  uneveness  of  the  slide  while  it 
is  in  action. 

You  will  notice  that  the  slide  tested  on 
Chart  A  is  more  than  3  times  rougher  or 
more  uneven  than  the  slide  tested  on 
Chart  B.  This  is  because  one  slide 
(Chart  A)  has  an  uneven  surface  on  both 
the  slide  stocking  and  the  interior  of  the 
outside  slide  while  the  other  slide  (Chart 
B)  is  more  than  3  times  smoother. 


I 


a  slide  three  times  smoother 

than  any  now  on  the  market  to  produce 

a  new  “floating-on-air"  slide  action! 


•  a  slide  so  tight-fitting  it’s  leak-proof  to  blow 
better  and  sound  better! 


Slide  A  cannot  be  fitted  tightly  and 
function  properly.  The  high  spots  of  the 
uneven  surface,  which  could  mean  a 
surface  variation  of  about  5  thousandths 
of  an  inch,  prevent  a  good  slide  action. 
Slide  B  can  be  fitted  much  tighter  be¬ 
cause  the  high  spots  have  been  greatly 
reduced.  Therefore,  slide  B  will  cause 
the  trombone  to  play  better  and  blow 
easier  because  it  does  not  leak. 
And  the  chart  shows  a 
dramatic  improve¬ 
ment  in  the  smooth¬ 
ness  of  the  new  Buescher  slide  action. 


•  a  slide  so  smooth,  tight-fitting  and  easy  going 

it  assures  you  new  tone  perfection  . . .  plus  a  response 
easier  and  better  than  any  thought  possible! 


The  trombone  tested  on  Chart  A  is  a 
good  quality  instrument  with  a  slide 
made  in  the  traditional  manner. 

The  new  Buescher  Air-Borne  Slide 
Trombone  tested  on  Chart  B  is  made, 
like  Buescher's  Air-Borne  Valve,  by  a 
revolutionary  new  process. 


“You  Never  Heard  It  So  Good” 


) 


1.  36K  Fiber  glass 
Sousaphone 

2.  241  Connstella- 
tion  Euphonium 

3.  77N  “Bl>"  Conn- 
quest  Clarinet 

4.  4B  Bass  Trumpet 

5.  22P30  Artley 
Grenadilla  Wood 
Piccolo 

6.  17B  "Bl^”  Direc¬ 
tor  Trumpet 

7.  SOM  "Eb"  Alto 
Saxophone 

8.  15- A  “BV”  Direc¬ 
tor  Cornet 


CONNTRIBUTIONS  IN  SOUND 


9.  25B  “C"  Trumpet 

10.  34B  ••Eb”  Alto 
T  rumpet 

11.  35B  “D"  Trumpet 

12.  17A  “Bb”  Direc¬ 
tor  Cornet 

13.  2A  “Eb"  Cornet 

14.  38A  "Bb"  Conn- 
stellation  Cornet 

15.  15B  "Bb"  Direc¬ 
tor  Trumpet 

16.  37A  "Bb”  Conn- 
stellation  Cornet 


Conn  Corporation 
Dept.  L-3709 
Elkhart,  Indiana 


S«pt«inb«r,  1961 


r  CE  YOU'VE  SEEN 
l\E  BAND  INSTRUMENT? 


CONN  DEALERS  HAVE  SIXTEEN! 

From  the  short,  dark  38AConnstellation  Cornetto  the  featherweight,  super¬ 
strong  fiber  glass  sousaphone.  Conn  Dealers  are  now  offering  sixteen 
brand  new  models  ...  each  an  exciting  new  Conntribution  in  Sound! 
Conn's  continuous  program  of  research  and  creative  development  results 
in  musical  instruments  which  are  acoustically,  musically  and  mechanically 
superior .  .  .and  each  the  top  value  in  its  price  range!  See  these  new 
creations  at  your  Conn  Dealer  soon.  You’ll  be  glad  you  did! 
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Vollcwein  Appoints  Orbeli 

New  Educational  Director 

VOLKWEIN  BROS.,  INC.,  of 
Pittsburgh,  Pennsylvania,  takes  great 
pleasure  in  announcing  the  appoint¬ 
ment  of  Mr.  Albert  Orbell,  as  Music 
Education  Director,  specializing  in 
developing  instnimental  music  pro¬ 
grams  in  the  local  schools  and  col¬ 
leges. 

Mr.  Orbell  has  had  nine  years 
experience  in  this  specialized  field 
and  brings  an  outstanding  back¬ 
ground  to  his  new  position. 

As  a  high  school  musician,  Mr. 
Orbell.  played  baritone  horn  in  the 
1941  National  Champion  Forensic 
Brass  Sextet  under  Rotilio  Rotili, 
and  won  National  Forensic  Honors 
as  a  Trombone  soloist.  He  was  an 
all-scholastic  high  school  football 
player  at  Clairton,  Penna. 

Mr.  Orbell,  did  undergraduate 
and  graduate  work  at  Carnegie  In¬ 
stitute  of  Technology-.  While  in  col¬ 
lege,  he  was  President  of  the  Car¬ 
negie  Chapter  of  Phi  Mu  Alpha. 
Music  Honorary  Fraternity  and  was 
student  director  of  the  Kiltie  Band 
under  ^Villiam  A.  Schaeffer. 

For  three  years  he  was  band  and 
orchestra  director  in  Washington- 
Lee  high  school  at  Arlington.  Vir¬ 
ginia.  He  has  been  a  professional 
trombonist  for  the  past  fifteen  years 
and  is  still  active  playing  various 
engagements. 

An  Army  veteran  of  World  War 
1 1,  Mr.  Orbell  served  2/2  years  in 
the  Marshall,  Mariana  and  Palau 
Islands  in  the  C.entral  Pacific.  Mr. 
Orbell  and  his  wife  Lois,  a  church 
organist,  have  three  children  and 
reside  at  354  Broadway  Drive,  Pleas- 
Hills,  Pittsburgh  36,  Penna. 


Oxford  University  Press 

Completes  Vocal  Catalogue 

Oxford  University  Press  has  now- 
prepared  a  complete  catalogue  of  all 
its  publications  for  vocal  solo,  from 
songs  to  operas. 

Songs  by  virtually  all  the  better- 
known  modern  English  song-writers 
are  included  —  Frederick  Delius, 
Peter  Warlock.  Ivor  Gurney,  Ralph 
Vaughan  Williams,  Gerald  Finzi, 
William  Walton,  and  many  others  — 
as  well  as  such  older  composers  as 
Purcell  and  Handel.  Most  of  the 
words  are  taken  from  the  great  Eng¬ 
lish  poets  —  Shakespeare,  Donne, 
Herrick,  Housman,  de  la  Mare.  Has- 
sall;  all  but  one  or  two  are  in  Eng¬ 
lish.  and  there  are  translations  of 
many  standard  German  Lieder. 

Singers  eager  to  enlarge  their  repK 


ertory-  will  find  very  useful  the  S'X 
tion  listing  choral  works,  sacred  and 
secular,  with  important  solo  paits; 
there  is  also  a  list  of  operas,  incli.d- 
ing  several  not  yet  produced  in  the 
United  States. 

Teachers  will  be  particularly  gl  id 
to  see  included  the  range  and  grade 
of  difficulty  of  every  title;  there  are 
many  teaching  aids,  such  as  the  la 
mous  “Folk-Song  Sight  Singing 
Books*’,  and  a  list  of  bcxiks  of  intt  r 
est  to  singers  and  singing  teachers 

The  20-page  catalogue  is  available 
free  from  the  Music  Departmei.t. 
Oxford  University  Press,  417  Fifth 
Avenue,  New  York  16,  New  Yoik. 


Rental  Sales  Program 

On  Hamilton  Stands 

Offered  To  Dealers 

A  music  stand  rental  plan,  to  help 
increase  sales  for  both  musical  in 
struments  and  stands,  has  been  in 
troduced  by  Krauth  &  Benninghofen 
of  Hamilton.  Ohio. 

The  plan  is  for  dealers  who  oper 
ate  on  a  rental-purchase  system. 

L’nder  the  program,  Krauth  & 
Benninghofen's  600N  Hamilton 
Stand  is  included  in  the  rental  in 
strument  plan.  This  is  offered  by  the 
dealer  as  a  service  to  insure  proper 
performance  of  the  student. 

In  the  event  of  a  sale  of  the  in 
strument.  the  instrument  contract 
includes  the  stand  at  the  regular  list 
price. 

If  the  instrument  is  not  pur 
chased,  the  Hamilton  Stand  is  wiped 
clean  and  sold  at  a  reduced  price, 
but  at  a  profit.  The  stand’s  chro¬ 
mium  plating  maintains  a  lustrous 
finish  and  permits  the  sale  after  the 
rental. 

Krauth  &  Benninghofen,  in  an 
nouncing  the  program,  said  the 
move  is  partly  an  attempt  to  pro¬ 
mote  a  sound  relationship  between 
the  customer  and  the  dealer  and. 
thereby,  to  convert  a  rental  into  a 
sale. 

Several  dealers  have  already  in¬ 
augurated  the  plan  in  their  stores 
and  have  reported  substantial  in¬ 
creases  in  music  stand  sales.  Instru¬ 
mental  Music  Directors  should  ask 
their  respective  dealers  if  they  are 
offering  the  plan  with  their  rental  of 
instruments. 


Speed  is  still  the  number  one  killer 
on  our  highways.  During  1960,  10,970 
persons  lost  their  lives  in  accidents 
blamed  on  speed.  More  than  1,000,000 
w-ere  injured. 
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Give  your  clarinetists  the  advantage  of  proper  intonation,  key 
action  and  tone  quality . . .  from  the  very  beginning!  And  for  extra 
protection,  get  the  only  guarantee  of  its  kind  offered  by  any  maker 
among  the  Big  Four  in  woodwinds! 

Plan  for  the  future,  with  the  security  of  Martin  Freres  All-Wood 
Clarinets . . .  GUARANTEED  NOT  TO  CRACK.  Make  your  plans  with 
the  help  of  your  dealer,  or  write  for  the  complete  Martin  Freres 
catalog  today. 


All  Martin  Freres  All-Wood  Soprano  Clarinets  are  Guaranteed  Not  to  Crack! 

...except  when  cracking  is  the  result  of  negligence  in  handling. 
Martin  Freres/LaMonte  $125.00  Martin  Freres/Vendome  ....$140.00 

Martin  Freres/Versailles  150.00  Martin  Freres/Victoire .  160.00 

Martin  Freres  De Luxe .  199.50  Martin  Freres/Concorde ....  275.00 

Martin  Freres/Philharmonic  $300.00 


Maartixi  Freres  Woodwinds 


6  UNION  SQUARE.  NEW  YORK  3,  NEW  YORK 
West  Coast  Distributor:  Pacific  MusiC  Supply  Co.,  Los  Angeles  16,  Calif. 
Mid-West  Distributor:  Targ  &  Dinner,  Inc^  Chicago  5,  Illinois 
Southeast  Distrib:  Southland  Musical  Merchandise,  Greensboro,  N.  C. 
Canada:  BuegeleiSOn  li  Jacobson,  Ltd.,  720  Bathurst  St,  Toronto  4,  Ont 
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FRENCH  CLARINET 


GUARANTEED 


NOT  TO  CRACK! 


They  Are  Making 

America  Musical 
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Arlie  Richardson  of  Oakland,  California 

Member,  American  School  Band  Directors  Association 

"I  f««l  a  r«al  obligation  to  holp  roiso  tho  ttondordi  of  tho  bond  to  a  lovol  of  moro  potitivo 
contribotion  to  tfto  mviicol  orti.  It  it  tho  prorogotivo  of  ovory  dimeter  to  Mibttontioto  thoir 
position  by  eonstontiy  pmtonting  tho  vory  boot  bond  music  in  tho  host  possibU  monnor",  soys 
Arlio  Richardson,  on  ActWo  Mombor  of  tho  Amoricon  School  Rond  Oirocters  Asseciotion,  and 
Director  of  tho  Oakland  California  High  School  Bonds,  Supervisor  ef  Instrumental  Music  for  the' 
Oakland  California  Public  Schools. 

Mr.  Rkhordton  rocoivod  his  advanced  training  at:  B.S.  Degree,  South  Dakota  State  College; 
BAA  and  AAAAEd.,  at  VanderCoek  College  of  Musk  in  Chkoge.  He  has  taken  graduate  work  at 
Son  Francisco  State  College  and  the  University  of  Californio  at  Berkley.  He  has  managed,] 
taught,  or  attended  Musk  Comps  at;  Gunnison,  Colorado;  Speorfish,  South  Dakota;  University  of! 
Georgia;  Western  Florida;  University  ef  California;  and  Cazodere,  California. 

He  bos  hod  a  wide  and  varied  teaching  bockground.  He  taught  Vocal  and  Instrumental  musk- 
ot  Wall,  South  Doketa,  and  Sturgis,  South  Dakota.  He  handled  the  Instrumental  Musk  in  a  lorgei 
school  at  Atlanta,  Georgia  from  1939  to  1944.  In  1944  he  joined  the  musk  staff  of  the  Oakland 
Pubik  Scheok  and  bos  been  them  ever  since.  He  has  conducted  the  Ooklond  High  School  Bonds 
for  the  post  14  years  during  time  which  his  band  has  received  a  superior  rating  12  out  of  13= 
times.  He  has  conducted  his  Church  Choir  for  10  years.  He  b  an  extmmely  popular  adjudicator 
in  Florida,  Georgia,  Oregon,  and  California.  He  b  on  outstanding  ciinicion  on  Clarinet  Tone 
and  Technique.  M  b  the  author  ef  the  educational  brochures,  "Clarinet  Tone  Concepts",  "Tho 
Clarinet  AAouthpiece  in  Relation  to  Tone  and  Pitch",  "Clarinet  Hints  for  the  Educator",  and 
many  mom. 

Though  a  very  busy  man  with  his  local,  state,  and  notienol  responsibilities  in  musk,  he  still 

(Turn  to  page  55); 
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in  the  BUNDY 

Resonite 

Clarinet 


Listen  to  Dr.  McGinnis’  recording  of 
Clarinet  Contest  Music  and  you  will 
discover  how  astonishingly  close  the  Bundy 
Resonite  comes  to  the  purity  of  tone  and 
accuracy  of  tuning  that  have  made  the 
Selmer  Sound  the  sound  of  the  most 
demanding  professional  artists!  What  the 
record  can’t  show  you  are  the  important 
Bundy  medianical  features  that  help  the 
student  play  so  much  better,  progress  so 
mudi  faster.  Here  are  two  of  them:  Keys, 
newly  shaped  for  a  better  feel,  are  placed 
closer  to  die  body  of  the  instrument  for 
easier  playing;  rods,  screws  and  springs  are 
non-oorroding  stainless  steel  for  swift, 
smooth  action  even  with  careless 
maintenance.  But  why  not  visit  your  Selmer 
dealer  and  inspect  all  the  Bundy  features 
first  hand?  Then  you’ll  see  for  yourself  why 
Bundys,  SsImsr-buiH  and  student  priced, 
are  the  world’s  biggest  selling  clarinets. 

CLARINET  CONTEST  MUSIC  wa$ 
produced  by  Dr.  Donald  McGinnis, 
Director  of  the  Concert  Band,  Ohio  State 
University.  A  12-inch,  high  fidelity  LP 
recording,  it  contains  a  program  of 
graded  solos,  easy  to  difj^ult,  selected, 
performed  and  discussed  by  Dr.  McGinnig. 
Selections  on  Side  A  were  performed  on 
a  Bundy  clarinet.  Side  B  on  a  Selmer. 


Selmer 

ELKHART,  INDIANA 


I  SKUMf S,  flkhart,  MUmm  |>*p>.  H-91 

fl«oM  t«id  FREf  brechiir*  dMcribins 
Sm  Iwndy  RMonito  CtorliMl 


I  Bond  dlracton  and  othora  dniring  Hm  ClARINET  C 
I  MUSIC  otbum  a*  a  tooctiing  old  ntcw  ordor  difoct  from 
I  fhm  ctwck  Iwro  □  ondoM  S3  for  oodi  olham  i 
(Rocord  oSor  goodoniy  kt  U4JL) 


Buescher  Trombones  Hove 

New '' Air-Borne''  Slides 


Bu«Kh«r  Irombon*  willt  n«w 
"Air-Born*"  slid**. 

All  Buescher  trombones  now  have 
the  exclusive  new  “Air-Borne”  slides, 
made  by  a  revolutionary  new  process 
developed  by  Buescher  Band  Instru¬ 
ment  Co.,  Elkhart,  Indiana.  Accord¬ 
ing  to  the  manufacturer,  “Air- 
Borne”  Slides  are  smoother  than 
other  slides  now  on  the  market.  This 
super-smoothness  means  that  “Air- 
Bome”  Slides  can  be  fitted  much 
tighter  to  make  them  leak-proof, 
which  means  greater  playing  ease, 
instant  response  and  new  tonal  per¬ 
fection.  Despite  higher  manufactur¬ 
ing  cost  of  “Air-Borne”  Slides,  mak¬ 
er  states  there  will  be  no  increase  in 
price  in  any  model.  These  include 
the  Super  “400”,  the  “400”,  the 
Super  Aristocrat  and  the  Aristocrat 
trombones. 


Free  Calendar-Tip  Sheets 
Available  By  Writing 
Vibrator  Reed  Company 

The  Vibrator  Reed  Company  has 
just  issued  the  fifth  in  a  series  of 
attractive  Calendar-Tip  Sheets.  The 
present  one  is  for  the  months  of 
September  -  October  -  November  - 
D^ember  and  is  just  the  right  size 
for  use  in  band  rehearsal  halls. 

Free  copies  are  available  to  band 
directors,  music  dealers  and  other 
interested  pwuties  by  dropping  a 
card  to  the  Vibrator  Reed  Company, 
Hanover,  Penna. 


Kay  Now  Has  New 

End  Pin  For  Bass  Violin 

Tradition  and  modem  scientific 
engineering  are  combined  today  to 
make  musical  instruments  that  re¬ 
tain  their  traditional  beauty  and 
tone,  yet  perform  as  smoothly  as  the 
most  advanced  technical  mechan¬ 
isms.  Outstanding  example  is  the 
new  type  END  PIN  being  used  now 
on  Kay  bass  viols.  This  positive  lock¬ 
ing  end  pin  is  a  definite  improve¬ 
ment  over  those  previously  used.  It 
can  be  adjusted  to  any  desired 
height  quickly  and  easily  with  a  real¬ 


ly  positive  locking  action  which  elim¬ 
inates  any  chance  of  rattling. 

FIDELITY  RECORDING  -  FREE 


This  record,  which  includes  some 
beautiful  music,  also  outlines  a  mon¬ 
ey  raising  plan  for  new  choir  robes. 
This  pleasant  means  of  fund-rais¬ 
ing  has  been  used  successfully  by 
many  church  and  school  choirs.  For 
one  of  these  records  —  just  write  to 
Ck>llegiate  Cap  and  Gown  Company, 
Champaign,  Illinois. 


GMP  Introduces  New 

Fund  Raising  Machine 


Gold  Medal  Products  Company: 
of  Cincinnati  introduces  a  new  Cot¬ 
ton  Candy  Machine  called  th^ 
“Twin  Wind”  Candy  Floss  Machine 
This  machine  will  produce  two  colo 
of  Cotton  Candy  4t  the  same  time 
enabling  the  concession  operator  i 
smaller  locations  to  save  the  expen 
of  a  second  machine,  in  his  attemp 
to  sell  multi-colored  Cotton  Candy 
This  machine  would  be  ideal  fo 
school  Football  and  Basketbal 
Games,  where  it  is  desirous  to  sel 
Cotton  Candy  in  the  school  color 
The  patent  features  of  the  “Twi 
Wind”  produce  completely  separat 
ed  colors.  As  you  wind  the  Cand 
Floss  on  the  cone,  you  see  first  on 
color,  then  the  other.  Total  produc-f 
tion  is  aproximately  200  to  30l 
sales  per  hour,  depending  on  the  si 
of  the  cone  sold.  The  machine  is  con 
structed  of  completely  corrosion  re 
sistant  aluminum  alloy. 

Weight  —  65  pounds 

Price  —  $379.50  f.o.b.  Cincinnati 


W«  invite  all 
segments  of  the  Music 
Industry  to  submit 
material  for  SMART  IDEAS 
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For  the  finest  in  percussion  instruments . . .  LUDWIG . . .  played  by 


the  famous  Northwestern  University  Wildcat  Band,  John  Paynter,  director. 


^  (  V  . 
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Comments  From 
OUR  READERS 


Thank  You!  I  Subscribers! ! 

“Thank  you  so  much  for  the  sam¬ 
ple  copy  —  the  May  1961  issue  of 
your  splendid  magazine. 

“Am  going  to  hold  your  subscrip¬ 
tion  order  form  and  about  the  last 
of  July  or  the  first  of  August  I  shall 
return  it  to  you  with  the  correct 
box  marked  and  accompianied  by  the 
postal  money  order  in  the  correct 
amount. 

“Know  that  I  will  gain  much 
knowledge  of  band  music  from  the 
articles  written  by  various  High 
School  Band  Directors  —  and  from 
time  to  time  articles  written  by  high 
school  band  students. 

“Thank  you  for  your  kind  atten¬ 
tion  to  my  first  letter.” 

Yours  sincerely, 

Charles  E.  Campbell 
Montgomery,  Alabama 


“I  should  like  to  take  this  oppor¬ 
tunity  to  thank  you  and  THE 
SCHOOL  MUSICIAN  for  the  rec¬ 
ognition  of  our  Sturgis  High  School 
Instrumental  group  on  the  cover  of 
your  May  1961  issue. 

“A  recognition  of  this  kind  stimu¬ 
lates  interest  and  pride  in  our  or¬ 
ganization  and  in  the  end  is  bene¬ 
ficial  to  our  music  program. 

“I  also  wish  to  thank  you  for  your 
recognition  of  Mr.  Francis  Benson, 
our  band  director,  who  has  been 
with  us  for  a  number  of  years.” 

Respectfully  submitted, 
E.  E.  Grunwald,  Supt. 
Sturgis  Public  Schook 
Sturgis,  South  Dakota 


“Students  and  members  of  our  fa¬ 
culty  have  enjoyed  using  THE 
SCHOOL  MUSICIAN  Magazine 
which  you  have  so  kindly  sent  us  for 
the  past  year.  Thank  you  so  much.” 
Sincerely  yours, 

Clara  Esther  Derring 
Teachers  College 
Columbia  University 
New  York  27,  N.  Y. 


“Enclosed  is  my  check  for  $1.(0, 1 
for  which  please  send  me  two  ( 1)  V 
copies  at  50c  each  of  the  May,  19  Si  ■ 
issue  of  THE  SCHOOL  MUi  I-  I 
CIAN.  I 

“Please  know  how  deejriy  app:e-  I 
ciative  we  here  at  Doane  Colley  V 
are  for  your  salute  to  Doane  on  t  le 
Band  Stand  page  of  that  issue.  V/e 
concur  in  your  tribute  to  Dr.  Paol 
W,  Whear,  chairman  of  our  Mumc 
Department  and  we  feel  privileged 
to  have  him  on  the  Doane  staff.” 

Sincerely  yours, 
Graham  W.  Hov  e 
Doane  College 
Crete,  Nebr. 


“Would  it  be  possible  to  get  the 
October  1957  issue?  If  so  will  you 
send  it  to  me  C.O.D.  or  take  it  off 
my  subscription. 

“As  a  long  time  subscriber  I  can¬ 
not  end  this  without  telling  you  how 
pleased  I  am  with  “THE  SCHOOL 
MUSICIAN".” 

Yours  truly, 

James  Briegel 
Montreal  28,  Quebec 


TVHy  R^iise  Funds  tlie  Hsiird  Wsiy? 

Net  $400 -$4000  in  the  Next  30  Days 


with  Dependable,  Established  Plan 


There  are  lots  of  ways  to  make  money  for  service  clubs, 
civic,  fraternal,  school,  church,  and  other  non-profit 
groups.  But  none  is  easier,  faster,  and  more  fun  than 
the  Community  Birthday  Calendar !  You  set  your  goal. 
We  supply  all  materials  and  plans  for  reaching  it  with 
only  a  few  hours’  work  by  a  few  members  !  Now  in  use 
by  more  than  6,000  organizations — 94%  of  which  have 
renewed  annually  all  our  eleven  successful  years ! 


Exclusive  territory 
to  each  user. 
Airmail  coupon 
today  to  reserve 
your  area  tor  this 
copyrighted,  quick, 
easy  way  to  profits ! 


- mnr^r” 

Oerdon  B«mard,  Inc. 

Cincinnati  13,  Ohio 

Rush  me  PROFIT  CHART  and  FREE  infonnation  about  how 
the  Community  Birthday  Calendar  gives  my  group  all  profit 
without  paying  any  commissions,  expenses,  or  guarantees. 


NAME. 


ST.  &  NO. 
CITY _ 


ZONE- 


STATE- 
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NEED  .  . . 
*500®® 

*1000*" 

1500” 

for 

•  NEW  UNIFORMS 

•  NEW  INSTRUMENTS 

•  TRAVEL  EXPENSES 

then  see  the  .  .  . 


RAISING  PLAN... 


will  help  your  bond  put  its  best  foot  forword.  Proven  by  thousands  of  groups  throughout 


America  . . .  Cherrydole  Forms  Fund  Raising  Plan  is  the  pleasant,  sure  way  to  beat  expenses. 


EVERYONE  ALWAYS  WANTS  CHERRYDALE  FARMS  CANDY  AGAIN 


Ask  your  friends  about  the  Cherrydole  Forms  finer  confections  .  .  .  they’ll  tell  you  about 
CASHEW  BUHER  CRUNCH,  for  instance.  CASHEW  BUHER  CRUNCH  is  mode  from  the 
sweetest  cashews  imported  from  far-off  Indio  .  .  .  glazed  with  o  rich  butter  coating.  The 
real  melted  butter  taste  lets  you  know  that  only  wholesome  dairy  products  ore  used. 


CHIRRYDALI  FARMS  .It.  makes  11  ether 
teste  sensations  year  'rewnd  including: 

.  Old  FashionMl  Virginia  PMnut  Crunch 
.  Old  FashionMl  Sparkling  Mints 
.  Cashew  Potties 
.  English  ToIFm 
.  Biscan.  Bisque 
.  Krispi.  NuggMs 

.  Private  Stock  Fruit  and  Nut  Assortment 
e  Nutarama  Glace 
e  Fruit  Cubes 
e  Milk  Chocolate  Bars 
e  Forget-Me-Nots 


All  responsible  club  chairmen  and  organization  officials . . .  SEND  FOR 
YOUR  FREE  SAMPLES  and  details  of  this  proven,  profit-making  plan. 

I  Enclose  this  coupon  in  on  envelope  and  mail  to: 

I  E.  CHERRY  SONS  &  CO.,  INC.,  5230  Baltimore  Ave. 

I  Philadelphia  43,  Pa. 

I  Gentlemen: 

.  Please  send  my  FREE  candy  samples,  with  full  details: 

I  Nome _ Title _ 

I  Organization _ 

m  Address  _  ■ 


•  City _ Zone _ State _  ■ 

I  I 

I  Group _  I 

L.... -...---J 
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Bulletin  from  the 


Music  Shop 


For  High  School 
Alarching  Bands 

Get  that  college 
band  sound 
on  your 
football  show 

with  two  original  fanfares  and 
marches  by  Dr.  Frank  Bencris- 
cutto.  Director  of  Bands  for  the 
University  of  AAinnesota.  They're 
terrific. 

FANFARE  &  AAARCHES  NO.  1 
FANFARE  &  AAARCHES  NO.  2 

2^^  each 

Dr.  Bencriscutto  has  created,  for 
the  first  time.  Fanfare  AAarches 
for  opening  and  closing  foot¬ 
ball  shows  that  have  the  col¬ 
lege  sound,  yet  can  be  played 
by  high  school  bands. 

The  scoring  is  full,  yet  not  dif¬ 
ficult.  These  arrangements  can 
be  used  for  parade  or  concert 
work  with  great  effect.  You'll 
be  thrilled  with  these  arrange¬ 
ments.  Order  NOW  for  imme¬ 
diate  delivery. 

(Wifi  be  sent  on  approval) 

Bmnmmmmmmmmmmmmmmmmmmmmmm 

AAUSIC  SHOP,  INC. 
f  lA  512  Nicollet  Bldg. 

I  J  I  AAinneapolis,  AAinnesota 

Gentlemen:  Please  send  the 
arrangements  checked  at  right. 

Name . . 

School . 

Address . 

City . 


For  Junior  High 
School  Bands 

10  brand  new 
concert  band 
arrangements 

These  arrangements  are  espec¬ 
ially  scored  for  the  Elementary 
and  Junior  High  School  Band  — 
studies  in  rhythms. 

Note:  Can  be  played  as  a 
dance  band  arrangement  or 
concert  band  —  you  get  two 
arrangements  in  one. 

3^^  each 

(1) SING,  BOB  O'  LINK  -  op¬ 
tional  vocal 

(2)  VIKING  VICTORY  AAARCH 

(3)  ROCKIN'  THE  BLUES  - 
shades  of  rock  'n  roll 

(4)  THIS-A-WAY,  THAT-A-WAY 
—Novelty  with  vocal 

(5)  LORA  LEE  —  bright  western 

(6)  HALF  TIAAE  SWING  - 
medium  swing  tune 

(7) CAAAPTOWN  RACES 

(8)  POLLY  WOLLY  DOODLE 

(9)  LOVELY  LADY  ON  THE 
CALENDAR  —  slow,  sweet 

(10) LimE  BROWN  JUG 

FANFARES  1  □  2  □ 
BAND  ARRANGEAAENTS 
1  □  2G  30  40  50 
6D  7n  SO  lOQ 


.Zone. 


State.. 
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H.  N.  White  Publishes 
Book  On  Health 
And  Bond  Instruments 


The  H.  X.  White  Company  has 
announced  publication  of  a  new  1 2- 
page  booklet  on  band  inst  rume  n 
playing  and  physical  well-being.  The 
book,  by  Alois  Hruby  well  knovn 
Cleveland  musician  and  teachi  r, 
marks  the  first  time  a  detailed  study 
has  been  made  on  how  playing  wii  d 
instruments  affects  physical  well¬ 
being. 

The  title  is  ‘"How  Playing  a  Bar.d 
Instrument  Can  Improve  the 
Health  -  Posture  -  Appearance  -  .At¬ 
titude  of  Your  Child”.  The  forewaid 
indicates  that  this  is  not  a  scientific 
study,  but  represents  a  lifetime  of 
dedicated  work  and  obser\ation  by 
one  of  the  country’s  foremost  teach¬ 
ers  and  musicians.  Alois  Hrubv  was 


for  38  years  a  member  of  the  Cleve¬ 
land  Symphony,  is  on  the  staff  of  the 
Cleveland  Institute  of  Music,  West¬ 
ern  Reserve  University  and  The 
Hruby  Conser\atory  in  Cleveland.  | 

The  ideas  behind  the  booklet  j 
came  from  Hruby’s  work  with  young 
children  with  physical  defects.  He 
found  that  the  exercise  and  stimula¬ 
tion  of  wind  instrument  playing 
helped  develop  muscles  as  well  as 
attitudes. 

Specific  case  histories  show  how  a] 
trumpet  or  saxophone  helped  aid  th< 
recovery  of  youngsters  with  a  varietj 
of  physical  problems. 

In  announcing  publication  of  the 
booklet.  Mrs.  H.  N.  White,  President 
of  the  H.  X.  White  Company,  said 
“We  feel  this  is  a  significant  mile< 
stone  in  the  music  field.  It  showl 
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Mail  This  Coupon  NOW 

EXCLUSIVE 

Agreement  for  This  Proven  Plan 
in  YOUR  Community! 

DALLAS 

MANOR  BAKING  CO.  texas 


INCOMPARABLE  is  the  only 
word  that  adequately  described 
Manor  TEXAS  Fruit  Cake!  No 
other  Fruit  Cake  will  compare 
with  this  standard  of  the  world. 
Made  from  a  famous  secret 
Southern  recipe,  this  superior 
cake  is  pack^  with  choicest 
fruits  and  nuts  blended  in  a 
heavenly  batter  of  just  enough 
pure  butter,  eggs  and  flour.  No 
citron,  peel  or  spices  in  this 
extraordinary  cake! 


MANOR  BAKING  CO.,  Dept.  M 
P.  O.  Box  35005,  Dallas,  Texas 

Please  send  us  the  proven  Manor  Texas  Fruit  Cake  Plan 
and  a  Preliminary  Kit  to  help  us  sell. 
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The  QUALITY 

FRUIT  CAKE 
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RMC  Has  New  Music  Folios 

Available  For  Schools 

Richards  Music  Corporation  1  as 
announced  the  availability  of  a  n  ;w 
concert  si/e  music  folio,  made  of 
strong  soil  and  tear  resistant  fibt  rs. 

The  folio  was  designed  by  five 
top  music  educators  who  incorpKjr.it- 
ed  their  knowledge  of  the  needs  of 
music  students  and  band  inemlx  n 
into  the  structure  and  format  of  tiie 
new  folio. 

A  major  feature  of  the  RMC  con¬ 
cert  folio  is  its  strikingly  original  de- 


RMC/REYNOLDS 


BB|>  Sousaphone 


FIBER6US 


sign  in  two  different  colors,  one  for 
junior  band,  orchestra,  etc.,  one  for 
senior  band  or  orchestra.  The  folio 
comes  in  vivid  blue  and  gold,  with 
the  famous  RMC  shield  imprinted 
on  the  front  cover. 

On  the  inside  flap,  music  educa¬ 
tors  collaborating  on  contents  of  tire 
folio  list  ten  “Tips  to  Top  Perfor¬ 
mance”.  These  represent  a  compila¬ 
tion  of  practice  hints  that  band  lead¬ 
ers  have  found  most  effective  in  pre¬ 
paring  and  leading  students  during 
rehearsals.  Alongside  these  tips, 
space  is  provided  for  the  director  to 
add  his  own  practice  suggestions. 

Further  information  about  the 
new  RMC  concert  folio  may  be  ob¬ 
tained  by  writing  the  Advertising 
Division,  Richards  Music  Corpora¬ 
tion,  Elkhart,  Ind. 


Choice  of  two  school  colors 
and  3-letter  school  identi¬ 
fication  for  $25  additional. 


This  is  the  world’s  only  Sousaphone  built  to  artist  specifications 
with  bows  AND  bell  all  strongly  made  of  genuine  Fiberglas  by 
Owens-Coming.  Finish  of  this  Contempora  artist  model  is  just 
as  smooth  and  deluxe  as  its  twin  all-brass  model ...  a  favorite 
of  fine  Sousaphone  players  for  many  years.  Significant  differences 
of  the  Fiberglas  model  are  elimination  of  extra  weight  (10  lbs. 
lighter)  and  complete  freedom  from  dents  in  the  most  vulnerable 
areas.  Special  acoustical  properties  of  the  Fiberglas  model 
provide  cleaner  tone  definition,  mighty  power  without  distortion 
or  "cracking,”  and  faster  response.  This  new  Contempora  is 
NOT  a  student  model  copy  but  is  artist  built  throughout.  Com- 
p>are  this  beautiful  instrument’s  appearance  with  any  other 
Sousaphone . . .  play  it  in  comparison  and  be  doubly  sure! 


Folic  Music  &  Guitar 

Festival  Sept.  4  to  1 0 

“Folk  Music  &  Guitar  Festival”  — 
Monday  September  4th  through 
Sunday  September  10,  1%1  at  Gross- 
inger  Hotel,  Grossinger,  N.  Y.  All 
star  shows,  clinics,  demonstrations, 
lectures,  exhibits,  song  fests,  inter¬ 
collegiate  folk  music  singing  compe¬ 
tition,  prizes  and  souvenirs.  Spon¬ 
sored  by  Goya  Guitars.  Special  fes¬ 
tival  rates  include  room  and  board 
and  all  hotel  facilities.  For  further 
information  and  reservations  write 
Goya  Guitars  Inc.,  61  W.  23  Street, 
New  York  10,  N.  Y. 


the  most  respected 
neme  in  music 
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Easier  twirling  for  the  beginner 
Faster  routines  for  the  champion 


at  Gross- 
i.  Y.  All 
istrations, 


Beginners  and  champions  alilrfl  will 
thrill  to  their  perfonnanoe  with  this 
exciting  new  baton,  mth  7/16-inch  di¬ 
ameter  designed  especu^y  to  give 
speed  to 
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. . .  There  is  something  new  in 
drums.  Times  change.  Drums 
change.  The  way  band  directors 
think  about  drums  is  changing. 
Because  Rogers  is  changing  the 
music  world's  thoughts  about 
how  good  drums  ought  to  sound. 
HEAR  IT  for  yourself. 


Write  for  free  84-paKe 
Rogers  Drum 
Catalog.  Complete 
compendium  of 
drums,  publications, 
accessories. 


Kogerd 


DRUMS 


744-  Bolivar  •  Cl*v«land  15,  Ohio 


1‘erruMiloii  Instructor,  S8tl  Broodnoor  Drive,  Littleton,  Colorado 


evblitltort  tliowld  tond  oil  motoriol  for 
review  direct  to  Mr.  Sewrey. 


Pre>Performance  Preparation 

Because  of  the  tumultuous  and 
impaling  demands  of  the  here  and  I 
now  of  the  marching  band  season  it  j 
is  important  that  you  as  a  drummer 
have  a  carefully  prepared  practice 
routine.  The  following  is  a  warm¬ 
up  routine  for  your  playing  append¬ 
ages  and  should  be  considered  as  the 
first  part  of  your  practice  routine. 

( 1 )  Do  finger,  wrist,  forearm,  whole- 
arm  calisthenics:  massage  arms, 
wrists,  hands  and  fingers;  flick,  scis¬ 
sor  and  bend  fingers;  rotate  and 
bend  thumbs:  rotate  wrists;  shake 
water  off  hands;  wave  goodbye,  etc. 

(2)  Do  single  strokes  in  groups  of 
4,  3,  2,  and  1  at  a  time,  starting  very 
slowly,  continually  and  gradually  in¬ 
creasing  the  speed  to  your  fastest 
speed,  maintaining  your  fastest  speed 
for  about  thirty  seconds,  then  begin 
continually  and  gradually  decreas¬ 
ing  the  speed,  returning  to  your  ini¬ 
tial  speed.  Maintain  balance,  dyna¬ 
mic  level,  and  evenness  of  stroke. 

(3)  Do  flams  in  like  manner.  (4) 
Do  controlled  double  and  triple 
bounce  in  like  manner.  (5)  Do  easy 
exercises  in  time,  employing  single 
stroke,  flam,  and  double  or  triple 
bounce  at  different  tempos.  (6) 
Read  at  sight,  easy  study  material, 
etudes,  cadences,  etc.  (7)  Increase 
your  practice  period  of  time,  gradu¬ 
ally,  until,  at  a  minimum,  each  day, 
you  are  practicing  a  full  hour  with¬ 
out  rest  or  interruption.  This  dic¬ 
tates  an  orderly  practice  of  organ¬ 
ized  material  to  be  covered  at  each 
practice  session. 

Fall  News  &  Reviews 

Here,  by  company,  is  what’s  new 
in  percussion  equipment  as  shown 
at  the  Music  Trade  Show  in  Chi¬ 
cago,  July  16-20,  1%1,  The  Ameri¬ 
can  Rawhide  Company  has  a  copy 

{Turn  to  page  75) 


PARADE  DRUMS 


AND 

TYMPANI 


SUPERIOR  DRUMMERS 
INSTRUMENTS  SINCE  1894 

SEE  YOUR  LEEDY 
DEALER  TODAY 

SH4D  FOI  RIE  4-COlCM  CATAIOO 


MoU  to  IBOr  MUM  CO. 
Chicago  48,  lllineit 


LEEDY  DRUM  CO. 

suratioi  DIUMS  SINCE  18*4 
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.CoriMt 


Trombone 


•Trumpet 


NEW 

F  ROM 

GETZEN 


The  Brass 
lUorkshop 


The  excitement 
begins  when  the 
case  is  opened 

'lo  merely  hold  this  superb  in* 
strament  gives  inspiration  to  play 
gMter  music.  The  hand  finishing  in* 
aide  and  outside  tells  you  immediatdy 
that  this  is  an  instrument  of  exception^ 
quality.  The  real  excitement  begins 
irith  ^e  first  few  notes.  This  is  a  horn 
yrith  a  difference.  This  is  the  Getzen 

VANGUARD  SOO 

CORNET  OR  TRUMPET  $189.50 

**Why  doesn't  someone  produce  a  sood  comet 
and  trumpet  with  a  1st  valve  trigger  at  a 
price  students  could  afford  —  they  are  the 
ones  who  really  need  Kr’  This  type  of  query 
has  been  aimed  at  musical  instruntent  manu¬ 
facturers  for  years,  and  Getzen  has  accom¬ 
plished  H. 


Trigger  Tuning"  perfected  for  tuning  the  tra¬ 
ditionally  sharp  low  D  and  C#.  A  mechanical 
perfection  that  stimulates  better  intonation  — 
with  greater  ease.  Acoustically  designed  “one- 
piece"  414'  irtch  bell.  New  piston  design  with 
LP  guides  for  the  fastest,  quietest  action  ever. 
New  Getzen  "Super  Seven”  ntouthpiaces  spe¬ 
cially  designed  to  give  top  performance  to 
most  players.  New  VIP  custom  cases  with  ri^ 
black  scuff-proof  covering,  nylon  plush  inter¬ 
iors  and  solid  brass  hardware. 

VANGUARD  SOO 

TROMBONE  $189.50 

New  8  Inch  bell  with  .498  bore,  a  matching 
combination  for  the  best  overall  performance. 
New  "Slimline"  case  for  maximum  protection 
for  this  really  great  trombone.  Vanguard  500 
Instruments  are  .available  in  limited  quantities 
only  for  the  balance  of  1961.  You  owe  K  to 
yourself  to  try  these  outstanding  instruments. 
So  much  more  for  the  slight  additional  cost 
MAIL  TODAY  This  coupon  could  be  the 
beginning  of  a  great  musical  career. 

■  Bwaimwai  wwiiBMmwmw  h  ■ 

*  Please  arrange  for  my  dealer  to  show  me  * 

■  the  new  VANGUARD  500:  Z 


H  namv.«_„ 

■  Address - 

■  City /State- 

d  Dealer _ 


By  Dr.  George  Reynolds,  A.B.A.,  CBJD.N.A. 

Music  Deporhaent,  Bowling  Green  Stole  Univanity,  Bowling  Green,  Ohio 
PubBtken  should  send  oil  awlerial  for  review  direct  le  Dr.  Beyeelds. 


I  City/Stata - g 

i  8  &  A  student  □  Director  □  Professional  □  I 


GETZEN 


Vacation  has  come  to  an  end  and 
new  challenges  and  opportunities  are 
before  us.  The  sununer  has  given 
the  aspiring  musician  time  to  reflect 
on  previous  experiences  and  accom¬ 
plishments.  Every  musician  should 
analyze  his  state  of  development, 
recognize  the  gaps,  and  set  new  and 
realistic  goals  for  the  new  season. 
Striving  to  round  out  one’s  knowl¬ 
edge,  technical  mastery,  and  experi¬ 
ence  should  be  the  goals  of  organiz¬ 
ing  the  effort  toward  musical  excel¬ 
lence.  Let  us  explore  this  idea. 

Examine  your  previous  experi¬ 
ence  in  band,  orchestra,  and  brass 
ensemble.  You  must  decide  on  its 
completeness  in  terms  of  quality  of 
the  groups,  expxisure  to  the  litera¬ 
ture,  and  knowledge  of  the  output 
and  characteristics  of  the  various 
composers  you  have  performed. 
What  do  you  know  aobut  the  func¬ 
tion  of  your  instrument  in  the  va¬ 
rious  organizations  and  in  the  va¬ 
rious  fteriods  of  musical  composi¬ 
tion?  A  little  reading  in  your  library 
can  aid  you  in  evaluating  the  com¬ 
pleteness  of  your  musical  exposure. 
Such  evaluation  will  provide  you 
with  a  background  to  make  a  more 
realistic  decision  as  to  what  your 
immediate  as  well  as  ultimate  needs 
are  in  achieving  your  goal  of  well- 
rounded  and  informed  musicianship. 

Clues  to  Literature  for  Brass  Are: 

By  periods,  brass  ensemble  litera¬ 
ture  is  mainly  early  polyphonic  and 
tower  music.  After  a  gap,  contemp¬ 
orary  brass  ensemble  literature  is  a 
rapidly  growing  body  of  cmuposi- 
tions.  The  British  have  develop^  a 
very  excellent  literature  for  their 
brass  band  and  have  a  tradition  of 
such  groups  going  back  many  years. 

Orchestral  brass  develops  in  the 
French  horn  earliest,  and  is  followed 
by  the  trombone,  tube,  and  lastly, 
the  trumpet.  Growing  from  use  of 
“open”  notes  in  tutti  passages,  the 


composers  exploit  the  development 
of  the  instruments  and  push  forward 
their  technical  capacities.  It  is  most 
necessary  that  the  young  player 
learn  transpositions  from  the  b^t 
teacher  available. 

The  area  of  band  can  do  much 
for  the  brass  player.  Acquaintance 
with  the  excellent  repertoire  being 
written  for  the  medium  and  excel¬ 
lent  excerpts  and  transcriptions  push 

{Turn  to  page  76) 


Money  for  Your  Treasury 

OTKB  S.MMM  BUNFLOWEB  DISH  CLOTHS 
. . .  were  aold  In  1959  by  membera  of  SnndsF 
SchooK,  Lndies*  Aida,  \oung  Peoples  Groups, 
etc.  Thej  enable  Ton  to  earn  money  for 
your  organization.  Sanple  FREB  ta  OfiicisL 

Sangamon  Mills  Inc.,  Cohoes,  N.Y. 

Bstabliahed  1915 


BRASS  SOIOS,  DUETS,  TRIOS 
•ty 

ARTHUR  R.  CUSTER 
CHARLES  W.  STORM 

Writ*  for  Hiaaiorics 

LAVBi.  PUBUSHING  CO.,  INC. 

12B  N.  doth  St.,  Oinalw  31.  Nobr. 
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Aglow  with  a  finish  of  purest  gold.  Light  as  a 
L  breeze  at  eventide.  A  matchless  trumpet— 
a  gpideh  instrument  with  a  flawless  tone.  This 
is  the  “Golden  •Horn."  This  is  Leblanc  crafts¬ 
manship— the  result  of  a  dedication  to  crea¬ 
tive  excellence  — the  mark  that  sets  aU  Lebianc 
musical  instruments  apart  from  others. 


G.  LEBLANC  CORPuRATlON  •  KENOSHA,  -lC  Cf.'S  N 


You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sell  famotu  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
iSOO  to  $2500 


For  complete  information  fill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent,— you  pay 
nothing  in  advance.  We  supply  on  con¬ 
signment  your  choice  of  THREE  VARIE¬ 
TIES  of  famous  Mason  Candy.  At  no 
extra  charge  each  package  is  wrapped 
with  a  band  printed  with  your  organiza¬ 
tion’s  name  and  picture.  You  pay  after 
you  have  sold  the  candy  and  return  what 
you  don’t  sell.  Candy  is  sold  at  less  than 
regular  retail  price.  You  make  $12.00  on 
every  SO  sales  of  our  $1.00  box  (66%% 
profit  to  you  on  cost).  There's  no  risk! 
You  can’t  lose.  Mail  in  coupon  today  for 
information  about  mason's  paoTEcm> 

FUND  RAISINr.  DRIVES. 


I  Mr.  GF.oRt.E  H.  Rausch,  Dept,  mu-9  ! 
I  Mason,  Box  549,  Mineola,  N.Y.  | 

I  Gentlemen:  Please  send  me,  without  \ 
\  obligation,  information  on  your  Fund  \ 
I  Raising  Plan.  j 

I  Name _ j 

1  Age  if  under  21_ _  j 

I  Address _ I 

I  Organization _  ! 

j  Phone _  I 

j  City - State _  I 

Mason  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


By  Jon  E.  Petersen 

510  Minor  Avenue,  Kalamazoo,  Michigan 


EDITOR’S  NOTE  ...  It  is  with 
great  pleasure  that  we  introduce  Mr. 
Jon  E.  Petersen  as  the  new  Editor 
of  the  popular  “Let’s  Talk  Piano” 
clinical  column.  We  are  greatly  in¬ 
debted  to  Mr.  Marion  Egbert,  Vice 
President  of  the  American  Music 
Conference  for  acting  as  Editor  for 
the  column  during  the  past  two 
years.  Mr.  Egbert  was  reluctant  to 
continue  writing  for  he  felt  that  in 
his  position,  he  was  not  able  to  re¬ 
view  new  and  standard  works  for 
the  piano.  We  of  The  SM  agree. 
Thus  we  say  a  fond  farewell  to  Mr. 
Egbert  and  a  hearty  greeting  to  Mr. 
Petersen. 

Mr.  Petersen  is  an  outstanding 
concert  pianist,  having  already  so¬ 
loed  with  two  major  symphony- 
orchestras.  He  received  his  Master 
of  Music  Degree  in  ))iano  at  the  Uni¬ 
versity  of  Michigan.  He  is  a  com¬ 
poser  and  arranger.  Many  of  his 
fine  works  have  been  performed  by- 
bands  of  note.  He  is  an  excellent 
editorial  writer  having  articles  pub¬ 
lished  in  both  THE  SCHOOL 
MUSICIAN  and  MUSIC  JOUR¬ 
NAL.  Some  of  his  articles  include, 
“Let’s  Hear  Those  Inner  Parts”; 
“Problems  and  Ideal  of  a  Choral  Ac¬ 
companist”  ;  “Arranging  For  An 
Army  Band”;  “Helping  the  Band 
Composer” ;  and  “What  is  Tone  Pro¬ 
jection”.  An  extensive  work,  “The 
Band  Arranger’s  Handbook”  is  now 
in  the  hands  of  a  publisher. 

Mr.  Petersen  will  discuss  all  phases 
of  beginning,  intermediate,  and  ad¬ 
vanced  piano  playing.  He  will  also 
review  piano  music  in  his  monthly 
clinicals.  Readers  of  this  column  are 
invited  to  share  their  problems  and 
experiences  with  Mr.  Petersen.  We 
know  he  will  be  interested  in  hearing 
from  you.  Mr.  Petersen  will  also  be 
available  for  Clinics,  Workshops, 
and  Lectures.  Please  contact  him  di¬ 
rect  for  dates  and  fees.  .  .  .  Forrest 
L.  McAllister,  Editor  and  Publisher, 
THE  SCHOOL  MUSICIAN 


It  is  with  much  enthusiasm  anti 
interest  that  I  have  the  opportunity 
of  continuing  this  column  on  piano 
which  Mr.  Egbert  has  done  such  an 
excellent  job  with  in  the  past.  Al¬ 
though  the  column  is  basically  con¬ 
cerned  with  piano,  this  does  not 
mean  that  it  is  limited  to  the  pianist. 
We  hope  to  make  friends  here  with 
the  teacher,  the  parent,  and  the  stu- 


Jon  E.  PatarMii 


Concert  pianist,  composor,  orrongor.  Master 
of  Music  Degree  in  Piano,  is  the  new  editor 
of  our  popular  monthly  dinkal  column, 
"let's  Talk  Piano". 

dent  of  music  no  matter  if  he  be  a 
pianist,  clarinetist  or  trombonist.  We 
hope  to  become  a  friendly  family  in 
pursuit  of  the  same  end:  a  better 
knowledge,  understanding  and  ap¬ 
preciation  of  all  music,  using  the 
piano  as  the  foundation  from  which 
to  work.  For  the  pianist,  specifically, 
there  will  become  a  greater  knowl¬ 
edge  of  the  instrument  and  the  lit¬ 
erature  he  plays,  and  of  course  an 
exposition  and  possible  solution  to 
some  of  the  problems  in  performing 
on  the  instrument. 

As  editor,  I  do  not  intend  to  lec- 

{Tum  to  page  67) 
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School,  church  and  college  list 

together  with  report  on  new  Style  11 
Everett,  sent  on  request. 


*First  Baptist  Church  in  Amarillo,  Texas 
has  54  Everett  school  pianos. 


Xt  can  now  be  said  that  Everett 
is  the  overwhelming  choice  of 
America's  leading  schools,  churches 
and  colleges.  A  recent  survey  reveals 
that  over  7,000  have  from  one  to 
fifty-four*  Everett  school  pianos! 


Today,  the  Everett  is  an 
even  more  outstanding  piano 
with  its  sturdier  back  posts, 
locking  top  (pat.  pending), 
locking  fallboard  and  handsome 
new  styling.  These  and  other 
pace-setting  features  at  the  same  low 
price!  For  full  particulars  and  name 
.  of  nearest  dealer,  write  the  Everett  Piano 
Company,  South  Haven,  Michigan. 


gVEREH  IS  THE  CHOICE 
OP  OVER  7,000  SCHOOLS, 


PHtrooHije  COLLEGES 
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UaiTcraitjr  af  Sukstckcwaa.  Callac*  af  Bdacatian.  Saakataan.  Saak..  Caaada 


MUSIC  STAND 
HODIL  It  Two-section 
stand,  ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  82',  extends 
to  57*.  Heavily  nickel- 
plated.  Each,$3.40.Three 
dozen,  $39.00  per  doz. 

S'YEAR 

REPLACEMENT 


MODSL  ts  Professional 
quaHty  3-tection  stand  that 
Is  deluxe  In  all  respects. 
Fixed  angle  desk.  Folds  to 
17*,  extends  to  60*.  Heavily 
nickel-plated.  Each,  ^.00. 
Three  dozen,  $91 .30  per  doz. 

ORCHISTSA  STAND 
MDDIL  SIR  Glareproof 
desk  In  black  crackle  ad- 
lusts  to  any  one  of  seven 
positive  positiont.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  IS-gauge 
steel,  20*  X  14'  with  2'A' 
shelf.  Non-slip  extension 
rod;  33'A‘  to  59'  adjustable 
height.  Exclusive  3-polnt 
suspension  base  is  extra 
rugged,  finished  in  black 
crackle.  Each,  $12.00.  Par 
Dozen,  $138.00 


NORWOOD 


The  Norwood  Company,  Inc. 
Morton  Grove,  III.— Los  AHos,  CaUf 
Eastern  Representative 
Svn  Kleinmon  e  New  York  Oty 


SOLO  AT 


SV  LIADINS  MUSIC  WMOLISALtRS- 


NORWOOD 

SIANDS 

SUPERB  QUALITY  AT 


SENSATIONAL  PRICESI 

Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


Publishers  should  send  all  OMleriat 
direct  to  Mr.  Kaplan. 


Bock  to  School 

1.  Repairs 

The  annual  rush  to  the  repa  ir 
man  should  be  in  lower  gear  l>y 
now.  Isn’t  it  interesting  how  so  many  ) 
wait  until  the  last  possible  mome  u 
to  get  that  clarinet  fixed?  The'«  ^ 
people  no  doubt  expect  to  recei\  e  | 
a  complete  overhaul  job  in  a  coupie 
of  hours.  The  repairman  would  1 
grateful  if  the  instruments  could  f>e  ' 
brought  in  for  repair  sometime  prior  ^ 
to  the  day  before  school. 

Where  competent  repiairmen  aie 
available,  the  teacher  should  suggest 
rather  strongly  that  the  clarinets  and 
saxes  be  checked  at  least  twice  a  [ 
year.  Loose,  worn  out  pads  have  an  ! 
adverse  influence  on  the  tone;  sticky  r 
or  bent  keys  do  impede  the  tech¬ 
nique;  loose  rings  and  stuffy  corks 
can  cause  some  damage.  To  do  a  i 
decent  job,  the  student  must  have  ^ 
a  properly  functioning  instrument.  | 
It  is  distasteful  to  watch  young  shav-  n 
ers  stuggling  along  on  bent  keys  et  F 
al,  their  progress  being  retarded, 
when  for  but  a  few  dollars  of  re¬ 
pairing  the  instrument  could  be  put 
into  playing  shape. 

2.  Football 

The  football  season  can  be  a  dan¬ 
gerous  period  for  the  clarinetist. 
Unfortunately,  music  comes  out  a 
very  poor  second  during  this  period. 

In  its  place  we  find  loud,  strident 
sounds.  Let  us  not  throw  all  dis¬ 
cretion  to  the  winds.  Playing  with 
good  tone  and  taste  is  just  as  im¬ 
portant  outdoors  as  it  is  in  the  con¬ 
cert  hall.  The  embouchure  usually  ■ 
takes  a  beating.  Again,  the  problem 
will  not  be  so  intense  if  the  student 
does  not  give  in  to  the  mania  that  i 
characterizes  some  of  our  athletic 
programs. 

3.  The  Practice  Routine  | 

Individual  practice  during  foot¬ 
ball  season  is  often  meagre  indeed. 
The  competent  director,  however, 
insists  on  individual  work  the  year 
around.  Granted  that  the  memori¬ 
zation  of  band  shows  takes  some 
time  —  still  this  can  be  properly 
fitted  into  the  routine.  A  decent 
practice  routine  need  not  be  terribly 
long.  Quality  is  always  more  im¬ 
portant  than  quantity.  Every  day, 
nonetheless,  attention  should  be  giv¬ 
en  to  scales  and  arpeggios  (as  in  the 
Baermann  Third),  tonguing  exer¬ 
cises,  a  linear  phrasing  etude  (as  in 

{Turn  to  page  77) 


Saotombor,  1961 


Boosey  Hawkes 


the  first  new  line  of  clarinets 
in  over  a  decade... 
designed  by  Reginald  Kell 
for  Boosey  &  Hawkes 
in  search  of  perfection, 
try  it. 


C.  BRUNO  &  SON,  INC. 


460  West  34th  St..  New  YorK  1.  N.  Y.  •  1100  Broadway,  San  Antonio  6.  Texas 
Canadian  Distributors;  Boosey  &  Hawkes  (Canada)  Ltd.,  Toronto,  Canada 


September,  1961 


IS  ADVERTISEMENT 
READING  PROFITABLE? 


This  dep)cnds  upon  whether  the  reader  wishes  to  grou.  There  is  a  slo¬ 
gan  appearing  above  the  bulletin  board  of  a  famous  mid-west  college  of  music 
that  says,  “No  man  can  be  rightfully  taught  unless  he  has  a  genuine  desire 
to  learn.” 

An  advertisement  is  a  paid  message  that  gives  a  firm  the  opportunity  to 
inform  the  reader  about  his  product.  Many  manufacturers  and  distributors  pay 
advertising  agencies  to  create  beautiful  advertisements  that  are  suitable  for 
framing.  Others  desire  to  tell  their  story  in  a  simple  and  direct  manner.  All 
advertisements  have  one  objective,  to  inform  the  reader  of  the  quality  and 
availability  of  a  product. 

Every  band,  orchestra  and  choral  director,  plus  school  superintendents, 
purchasing  agents,  students,  parents,  and  music  merchants,  will  find  that  they 
can  be  the  best  informed  jjeople  about  musical  instruments,  accessories,  and  the 
like,  by  actually  studying  all  of  the  advertisements  in  THE  SCHOOL  MU¬ 
SICIAN.  The  editors  of  this  magazine  recommend  that  you  study  the  adver¬ 
tisements  in  this  months  issue.  We  know  you  will  be  glad  you  did. 

Eorrest  L.  McAllister 
Publisher 
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the  most  respected 
name  in  music 


without  Bumps, 


Bruises  or  Backaches 


SEE  YOUR  RMC  MUSIC  DEALER... 

YOUR  PARTNER  IN  SCHOOL  MUSIC 


Not  only  are  FLAT/ JACKS  Marching  Drums  easier  and  more 
comfortable  to  play,  they  are  the  best  sounding  drums  your  band 
can  hope  to  use!  Designed  to  incorporate  newly  discovered 
acoustical  principles,  FLAT/ JACKS  have  only  one  drum  head  . . . 
yet  their  carrying  power  is  tremendous.  And,  four  FLAT/ JACKS 
bass  drums  (for  example)  can  be  stored  in  the  space  needed  for 
one  conventional  type.  Revolutionary  RMC  ZOOM  Carriers  have 
no  straps,  no  harness.  Just  slip  the  adjustable  hangers  over 
your  shoulders,  and  you  are  ready  for  any  marching  maneuver 
. . .  quick  steps,  whirlabouts,  rear  backs,  kneels  and  all  the 
others.  Bass  and  baritone  drums  also  can  be  twirled  while  playing! 
When  at  parade  rest,  drummers  can  lower  their  instruments 
to  the  ground,  then  be  ready  to  play  again  as  quickly  as  any  in 
the  group.  Note,  too,  that  with  FLAT/ JACKS  you  can  have 
a  complete  drum  choir  . . .  snares,  tenors,  baritones  and  basses. 


MORE 

BOOM 

in  the  band 


S«pteintf»y, "  1 96 1 
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G4utd4f^&eU<mtf 

MaJaai,  V.P,9,^ 

4^  V,9.PA 

F  rom  the  first  careful  select¬ 
ing  of  superior  materials  and 
through  every  step  of  con¬ 
struction  hy  skilled  crafts¬ 
men  '  right  to  the  final 
moment  of  testing,  every. 
C  u  n  d  y-BETTONEY  Flute, 
Clarinet  and  Piccolo  gets  the 
V.I.P.  kind  of  treatment  be¬ 
cause  it  is  a  V.P.I.* 

All  this  has  been  going  on 
for  years — since  1905,  to  be 
exact.  This  accent  on  tfuality, 
this  meticulous  handcrafting, 
this  special  attention  to  de¬ 
tails  is  why  so  many  artists, 
teachers,  pupils  and  dealers 
are  so  enthusiastic  about  C-B 
instruments.  *  They  know 
that  we  make  Very  Particular 
Instruments  for  Very  Im¬ 
portant  Players. 

The 

CADET 

Flute 

A  Favorite  Nationally! 

Fine  intonation,  accuracy  of 
scale,  ease  of  blowing  and 
feather-light  key  action. 

Heavily  silver-plated  nickel 
silver.  Can  be  recommended 
with  confidence  and  played 
with  pride. 

$152.50 

RibfetS  CMStraeUmi. 

$145.00 

Ncn-ribM  essitractim. 

Cadat  Piccolos  $140.00 

CasiMl  km. 


CLARINETS  ®  FLUTES 


Writ*  Today  t* 

the  Cundy-BETTONEY  Co..  Inc. 

Hyd*  Perk  36.  Boston,  Mess, 


Plata  lastractor.  417  Morth  Sacaad  St..  DaEalk  IlIlBaU 


The  Open  G|  Flute 

In  the  June  1961  issue  of  The 
School  Musician,  we  discussed  the 
advisability  of  the  use  of  an  open 
G$  flute  and  piccolo.  If  you  have 
not  read  it,  perhaps  a  bit  of  a  resu¬ 
me  would  be  in  order. 

The  question  was:  if  confronted 
with  an  open  G|  flute  should  it  be 
used  as  is  or  be  converted  to  a  closed 

.  "... 

The  answer,  as  given  in  this  col¬ 
umn,  was  to  go  ahead  and  use  it 
without  converting  it,  because  its  ad¬ 
vantages  outweighed  its  disadvant¬ 
ages. 

This  column  brought  a  letter, 
among  others,  from  Mr.  H.  E.  Nutt, 
of  the  VanderCook  College  of  Mu¬ 
sic  in  Chicago.  Here  is  his  letter  in 
part. 

“Just  received  THE  SCHOOL 
MUSICIAN  for  June  .  .  .  and  have 
read  your  flute  column  as  usual. 
Couldn’t  help  writing  at  once,  for 
you  did  a  fine  job  of  a  subject  that 
has  certainly  needed  clarification. 

“The  open  Gjf  key  flute  and  pic¬ 
colo  have  been  neglected  ...  or 
ignored  by  so  many  who  say  it  is 
old  fashioned,  etc.,  as  you  men¬ 
tioned  in  your  article.  One  summer  I 


Pvbliskan  akeuld  Mitd  all  aiatarial  for 
foviow  diract  to  Mr*.  Poor. 

had  the  misfortune  to  break  my  pic¬ 
colo  while  playing  concerts  in  a  pro¬ 
fessional  band  at  Terre  Haute,  In¬ 
diana,  and  the  only  instrument  I 
could  get  hold  of  quickly  was  an 
old  Rittershausen  D  flat  piccolo  with 
ring  keys  and  the  open  G}  key.  So 
for  the  rest  of  the  summer  I  played 
concerts  on  a  closed  G)(  flute  and 
an  open  G$  piccolo.  At  first  it 
seemed  impossible,  but  being  des¬ 
perate,  I  had  to  do  it.  After  about 
a  week  of  practice  I  got  so  used  to 
the  change  that  I  went  right  ahead 
without  much  difficulty. 

“I  think  your  advice  to  the  p>ar- 
ents  of  the  student  mentioned  in  the 
article  was  exactly  correct,  having 
had  this  same  experience  with  par¬ 
ents  and  it  worked  out  so  well.  Af¬ 
ter  all  the  matter  of  fingering  is 
not  much  of  a  problem.” 

It  was  a  pleasure  to  hear  from 
Mr.  Nutt  concerning  the  open  G| 
flute,  and  if  any  of  you  readers  have 
had  similar  experiences,  it  would  be 
interesting  to  hear  about  them. 

{Turn  to  page  82) 
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STANDS  OUT! 


The 

J.  TH.  Qrassi 
Tlute 

Jts  crystal-clear  low  register  ^ives  promise  of  a  truly  uniclue  instru¬ 
ment  . . .  and  the  promise  is  confirmed  by  amazing  clarity  of  tone^ 
exceptionally  light  key  action  and  many  other  Quality  features, 
T^ow  this  exceptional  cfuality  is  yours  in  a  student  flute,  student- 
priced,  that  makes  it  easier  to  learn,  more  fun  to  teach.  Crafted  to 
traditional  standards  of  !Milan  and  tested  in  performance  by 
virtuosi  of  La  Scala  Opera,  J.  !M.  Qrassi  flutes  have  many  points 
of  superiority  . . . 

An  improved  lip  plate  and  embouchure  hole  that  assure  outstand¬ 
ing  blowing  ease,  leakproof,  machine  drawn  tone  holes,  pads  that 
are  screwed  in  for  easy  replacement,  reinforced  rib  construction 
for  extra  body  strength,  adjustable  screws  for  fine  key  adjust¬ 
ments,  many  other  exclusives. 

Each  flute  is  rigidly  tested  and  minutely  regulated  by  Qretsch 
specialists  before  delivery  . . .  and  all  this  excellence  comes  without 
a  price  penalty!  Prices  start  at  ${05.  Write  for  an  attractive  illus¬ 
trated  brochure  that  tells  the  entire  story.  Dept.  SjM-297 

]!MQrassi 

I  DISTRIBUTED  BY 

QRETSCH 

7he  7red.  Qretsch  ^fg.  Co.,  60  Broadway,  Brooklyn  y. 


< liy  IIu\mI  Kaplan 

UniTcraity  af  Saikatrhrwan.  Callac*  af  Edaratian.  Saakataan,  Saak.,  Caaada 


New  Quicksteps  for  Your 

FALL  BAND  SHOWS 

CAMELOT  arr.  Philip  Lang 

from  Larnar  &  Lowa't  "Comalot" 

CLIMB  EV'RY  MOUNTAIN  arr.  Jahn  Warrington 

from  Rodgars  &  Hommerstain'i  "Tha  Sound  of  Music" 

DiS-DONC,  DIS'DONC  arr.  Warrington 

that  crazy  song  from  "Irma  Lo  Douca" 

EXODUS  —  main  theme  arr.  Warrington 

Ernest  Gold's  graat  song  from  tha  film  "Exodus" 

THE  FIFTY  STARS  —  marching  song  with  SATB 

dadicotad  to  Hawaii  and  Alaska 

MAKE  SOMEONE  HAPPY  arr.  Lang 

from  Comdan,  Graan  &  Styna's  "Do  Ra  Mi" 

RIDIN'  HIGH  arr.  Warrington 

a  snappy  Cola  Porter  favorite 

THANK  HEAVEN  FOR  LITTLE  GIRLS  arr.  Warrington 

from  Lamar  &  Lowa's  "Gigi" 

THAT'S  ENTERTAINMENT  arr.  Warrington 

Dietz  &  Schwartz's  rousing  song  featured  on  tha  Jock  Poor  Show 

TOGETHER  WHEREVER  WE  GO  arr.  Lang 

from  Styna  &  Sondheim's  "Gypsy" 

Each,  $2.00  with  64  ports! 

The  Chappell  Group 

609  Fifth  AvoMwa,  Now  Yerh  17,  N.  Y. 


7'uning  The  School  Band,  by  Ralbk  I 
R.  Pottle,  book  3.75,  guides  .10,  SLC  | 
Bookstore,  Hammond,  La.,  1960. 

This  interesting  63  page  book  1  as 
been  offered  by  Dr.  Pottle,  He;  d, 
Dept,  of  Fine  Arts,  Southeastern 
Louisiana  College.  The  Appenc'ix 
(pages  49-63)  offers  the  tuning 
guides  for  winds  prepared  by  Mark 
H.  Hindsley,  the  percussion  by  t'ne 
author.  In  Chapter  1,  the  author 
briefly  surseys  attempts  to  attack  tne 
intonation  problem;  he  lists  some  ar¬ 
ticles  on  the  subject  which  have  ap¬ 
peared  from  19'r3-1960  as  well  as 
some  recent  developments.  Chapti^r 
2  stresses  the  point  that  the  equal 
tempered  scale  is  the  only  logical 
choice  for  fixed  tone  instruments. 
Resolving  Tuning  Problems  is  the 
heading  for  the  next  chapter.  Dis¬ 
cussed  are  problems  in  manufacture, 
compensating  valves,  the  triggers; 
in  considering  the  woodwinds,  the 
author  cites  the  new  Ma//eo  clari¬ 
net  (improved  throat  quality  and 
intonation).  Throughout  the  book 
appropriate  photos  are  placed.  The 
conditions  affecting  tuning  are  cov¬ 
ered  in  Chapter  4.  The  table  on 
page  27  indicates  clearly  the  devia¬ 
tions  resulting  from  the  variation 
in  loudness  from  pp  to  f.  As  might 
be  expected  the  Bf)  clarinet  flattens 
considerably  on  the  tested  three 
notes  while  the  flute  sharpens.  Tem¬ 
perature  changes  and  insufficient 
warm-up  are  other  factors.  I'hc 
conclusions  found  in  Chapter  5  are 
illuminating.  Tuning  may  be  im¬ 
proved  by  checking  regularly  the 
mechanism,  by  maintaining  a  desired 
room  temperature  (72),  by  obtain¬ 
ing  a  reliable  tuning  frequency,  and 
by  planned,  consistent  tuning  pro¬ 
cedures.  The  book  as  well  as  the  P 
guides  should  be  in  the  libraries  of 
ail  band  directors. 

Football  Time  Again 

Pep  Special,  Al  DarL  and  Al  Pol- 
hamus,  Hal  Leonard  (64  E.  Second 
St.,  Winona,  Minn.),  FB  2.50. 

Following  the  format  laid  out  in 
their  “Bleacher  Yells.”  the  publisher 
has  issued  a  similar  edition.  Here, 
the  audience  claps,  yells  and  stamps 
to  Chiapanecas  and  other  tunes.  The 
yells  et  al  usually  occur  where  the 
drummers  would  take  a  break.  The 
three  numbers  are  printed  on  both 
sides  of  march  size  cards.  Class  D. 

Kids,  by  Adams  and  Strause,  arr.  by 
John  M^arringfon,  formation  by  Jack 
Lee,  E.  H.  Morris  (31  W.  54th  St.. 
New  York  19,  N.Y.),  2.00,  1960. 

Here  is  an  aila-breve  tune  in 

{Turn  to  page  83) 
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When  you  also  try  the  other  two  leading  to  the  school  musician.  Despite  our  mod- 

brands  of  school  instruments,  we  sincerely  est  price  tags,  we  have  no  stripped-down 

believe  you  will  notice  an  RMC  Medalist  “economy  models.”  Each  RMC  Medalist 

has  “that  wee  bit  more.”  Small  but  sig-  instrument  is  built  up  to  (and  often  beyond) 

nificant  differences  which  mean  so  much  highest  standards  for  young  musicians. 


See  Your  RMC  Dealer  —  Your  Partner  in  School  Music 
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a  few  of  the  features  of  this  hoc  k 
for  you  in  this  month’s  column. 


By  James  F.  Hcrendeen,  N.C.BA. 

InttnunenUl  Music  Depaitment,  John  Aduni  Hi^  School,  South  Bend,  Indiana 


All-Stata  Bond  Method,  By  Clauot 
B.  Smith,  Student  books  and 
the  conductor  manual  $2.50,  Pro 
Art  Publications,  Westbury,  LI  , 
New  York,  1961. 


Hello  again.  We  hope  that  your 
summer  was  as  professionally  satis¬ 
fying  and  rewarding  as  ours.  We 
thoroughly  enjoyed  several  invita¬ 
tions  to  discuss  and  lecture  on  meth¬ 
ods  and  the  techniques  of  teaching 
grade  and  junior  high  instrumental 
music.  It  was  gratifying  to  discover 
the  great  number  of  teachers  who 
are  experimenting  in  this  area  of 
new  materials  and  teaching  innova¬ 
tions. 

Your  letters  of  inquiry  and  en¬ 
couragement  have  been  very  grate¬ 
fully  received,  and  we  solicit  your 
comments  both  pro  and  con.  The 
teachers  in  our  field  who  make  the 
most  growth  are  those  who  share 
and  exchange  ideas  with  one  anoth¬ 
er.  If  you  have  a  pet  idea,  theory 


PublUlwn  or*  invitod  to  Miid  a  condwc* 
tor's  part  and  darinol  part  diracdy  to  Mr. 
Jamas  F.  Harandoan,  1042  Culvar  Floon, 
South  Band  16,  Indiana,  for  roviow  can- 
sidarotion. 

All  quostions  rogording  this  column 
should  faw  oddrossod  diroctly  to  Mr.  Horon- 
«Man  by  our  roodors. 


or  technique  of  teaching,  or  ideas 
on  the  use  of  methods  and  materials 
drop  me  a  line  and  we  will  discuss 
it  in  this  column. 

One  of  the  new  method  books 
that  drew  a  great  deal  of  comment 
from  the  groups  that  we  met  this 
summer  is  a  brand  new  work  of 
Claude  Smith,  the  director  of  music 
for  the  Evansville,  Indiana  public 
schools.  We  would  like  to  point  out 


Groups:  Tlie  book  b  designed  ti 
be  used  by  any  grouping  of  plac¬ 
ers,  either  mixed  or  in  homogeneous 
sections.  The  first  lessons  are  ver  . 
easy  and  prepared  so  as  to  alios 
for  starting  ail  instruments  togethei 
with  the  least  amount  of  lost  tim* 
and  student  confusion. 

Rate  Of  Development  is  mediun. 
fast  although  the  adequacy  of  prep 
aration  and  treatment  of  newK 
learned  notes  and  problems  should 
help  to  minimize  this  problem.  The 
book  b  not  particularly  divided  into 
lessons  or  topic  headings,  so  the 
teacher  should  be  able  to  stop  any¬ 
where  within  the  pages  assigned  for 
a  particular  day.  The  note  vocabu¬ 
lary  develops  quite  rapidly,  and  new 
notes  are  introduced  in  various 
sf>ots  on  the  page.  Were  it  iK>t  for 
the  unique  flag  and  arrow  system 
of  pointing  out  new  materials  on 
{Turn  to  page  80) 
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l^ooking  for  truly  thrilling  performance  —  plus  a  dazzling 
new  concept  of  instrument  styling?  Here  it  is  —  a  brilliantly 
conceived  trio  of  brasses  that  projects  you  right  into  the  exciting 
new  world  of  tomorrow.  In  the  new  Holton  “Galaxy”s  you  enjoy 
a  new  warmth  of  sound,  a  comfortable  new  sense  of  “core”  and 
an  ability  to  project  your  tone  with  an  exciting  new  feeling  of 
power  and  command.  Dynamic  range  and  ease  of  blowing  are 
nothing  short  of  fantastic  —  piston  and  slide  action  literally 
giue  wingB  to  your  technique!  And  the  biggest  surprise?  For  all 
the  flashing  nickel  finish  and  superb  detailing,  these  new  Galaxy 
instruments  are  priced  within  the  means  of  even  student  budgets! 
Just  $189.50  in  their  gorgeous  rawhide  finish  black  vinyl  cases. 
All  three  —  the  G-44  trumpet,  the  G-22  comet  and  the  G-66 
trombone  —  are  on  display  at  your  Holton  dealer’s.  For  a  treat 
that  is  truly  “out  of  this  worid”  see  him  today! 

FRANK  HOLTON  &  CO.,  ELKHORN,  WIS. 


THAT  IS 


'OUT  OF  THIS  WORLD' 
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DIFFERENCE ! 


Milburn  Car«y  writM:  “Band  directors  every¬ 
where  have  become  increasingly  selective 
and  quality-minded  in  their  dK>ioe  of  instru¬ 
ments.  They  have  learned  (sometimes  the 
hard  way)  that  first  costs  can  be  deceiving 
and  that  an  instrument  that  is  not  basically 
well  in  tune,  that  does  not  hold  its  regula¬ 
tion  over  reasmable  periods  of  time  or  that 
does  not  encourage  the  student  to  progress 
is  scarcely  a  bargain  at  any  price.  Cxood 
instruments  on  the  other  hand  can  be  a  very 
positive  factor  in  teadiing  —  a  source  of 
confidence,  and  if  you  will,  of  inspirati(m! 

I  feel  it  is  very  important  to  buy  from 
sources  with  an  established  reputaticai  for 
excellence  in  eadi  given  category.  Purchase 
wisely  yourself  and  help  your  students  ai^ 
their  paroits  to  do  likewise.  'Rie  instrument 
does  make  a  difference. 


Dr.  MUbum  Cany,  pnaidnt  at  Phi  Bata  Mu  national 
aebool  handniartai'i'  nratamity,  for  22  yuan  dinctad  the 
band  at  PbilUpa  Univaraity,  n  now  dinetor  of  the  School 
of  Pina  Arts  than,  and  has  for  many  yaan  nrvad  as 
manayiM  diiactor  of  ■  tha  nationally  famous  Tri-Stata 
Music  FWival. 


V.  T.  Arastriii  Ct.,  IM.  Elkhart,  M. 

Makars  of  tha  Coasplata  konga  at  Opan  Pipa  Voicos 
— C  Cawcart,  Hi  Soprano  and  O  Ako  Holat,  Piccalaa 


Band  Dlraotore:  Ask  your  daalar  ta  pvt  you  on  kit 
mailing  list  to  rocaivo  copiat  at  Armstrong's  mogaiina 
"Fluta  Forum"  —  a  publication  davotod  antiraly  to  tha 
intarasts  of  ployars  and  toochars  of  tha  fluta. 
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WILLIAM  BELL 

Mr  Tuba’,  long  tirne  member 
of  the  New  York  Philharmonic, 
so  completely  identified  with 
his  instrument  that  when  one 
says  tuba,  one  almost  auto¬ 
matically  says'William  Bell. 


LAWRENCE  WIEHE 

Trombone  soloist  with  the  U.  S. 
Navy  Band  and  one  of  the 
most  talented  of  today’s  young 
musicians  ...  an  award  winning 
performer  from  grade  school 
days  to  the  present. 


FRANK  ELSASS 

On  the  faculty  of  the  Univer¬ 
sity  of  Texas,  Mr.  Elsass  has 
earned  a  remarkable  degree 
of  respect  from  musicians  the 
country  over.  His  ability  to 
inspire  students,  as  well  as  his 
own  distinguished  cornet  play¬ 
ing,  have  been  widely  praised. 
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These  famous  musicians  wiil  share  their  experience 
and  their  enthusiasm  with  your  students... 


These  men  are  not  on  the  King  payroll.  They 
have  expressed  a  desire  to  work  with  young 
musicians.  They  have  exceptional  ability  to 
inspire  and  instruct  Through  the  H.  N.  White 
Company,  they  are  available  to  schools  for 
clinics  and  performances.  We  will  be  happy  to 
give  you  full  information  on  costs  and  availa¬ 
bilities.  Write  Miss  Kay  White,  5225  Superior 
Avenue,  Cleveland  3,  Ohio. 


These  superb  musicians  have  two  things  in  com¬ 
mon  :  They  are  excited  about  working  with  and 
teaching  youngsters.  And  THEY  HAVE  ALL 
PLAYED  KINGS  OVER  THE  YEARS.  If  we 
may  become  just  a  bit  commercial,  we  would 
suggest  that  this  in  itself  gives  you  good  reason 
for  specifying  Kings.  In  sound,  in  action,  in 
trouble-free  performance.  Kings  are  a  sound 
investment  for  schools  and  students  alike. 
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KINO*  CLEVELAND  •AMERICAN-STANDARD  band  instruments 

standard  of  exce/lanca  for  over  65  years 

THB  H.  N.  WHITB  COMPANY  •  5225  Superior  Avanu*  •  Clovoland  3,  Ohio 
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Organ  Talk 

By  Monty  and  Fran 


Monty  Inrinc  and  Frances  Wood  are  two 
outstanding  professional  organists.  They 
are  yersatile  at  t>oth  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  yersed 
in  classical,  secular,  and  popular  music. 
Readers  of  their  column,  or  music  publish¬ 
ers  may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  rs- 
yiew  to:  Monty  frying.  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  ^Itor. 


And  how  was  the  summer  for  you? 
or  should  I  have  said  “how  was 
the  summer  to  you?  From  the 
standpoint  of  what  the  weather  was 
like  in  the  Midwest  I  trust  your  lack 
of,  or  over-abundance  of  time  and 
too  much  coolness  or  too  much  heat 
wasn’t  as  crazy  and  mixed  up  as  the 
Weatherman  was  around  these  parts. 
But  then  ’tis  true  you  can’t  do  any¬ 
thing  about  weather  but  we  can  and 
will  right  now  do  something  about 
the  music  that  came  to  us  during  the 
summer. 

(1)  From  the  desk  of  Albert  De 
Vito,  and  under  the  KENYON 
PUBLICATIONS  label;  CHORD 
DICTIONARY  for  all  keyboard  in¬ 
struments.  Excellent  —  price  $1.50. 
Also,  same  source,  PARADE  OF 
HITS  for  Hammond,  Lowery  and 
Wurlitzer  —  Book  1.  Price  $1.00. 

(2)  From  OXFORD  UNIVER¬ 
SITY  PRESS,  INC.: 

/.  S.  Bach  —  an  Album  For  Man¬ 
uals  Only  —  Price  $1.75. 

A  First  Organ  Album  —  six  short 
“easy”  pieces  —  Price  $1.35. 

For  Manuals  Only  —  eight  old  & 
new  pieces  —  Price  $1.80. 

A  Second  Book  of  Wedding  Pieces  — 
real  good  —  Price  $1.70. 

Organ  Music  For  Christmas  —  Vol. 
1  and  2  —  Price  $1.80  each. 

All  of  the  above  should  be  classi¬ 
fied  as  easy  to  the  experienced  or¬ 
ganist  but  far  from  easy  to  the  strug¬ 
gling  “would-be”  musician.  We 
would  have  more  of  this  typie  of 
music. 

(3)  From  Carl  Fischer:  Church 
and  Chapel  —  for  all  organs,  $1.50. 
Meditation  —  an  organ  solo  by  Bach- 
Gounod  —  60^. 

Suite  Gothique  —  for  organ  —  the 
good  old  favorite  —  $1.25. 

(4)  From  Pro  Art:  Sacred  Serv¬ 
ice  Selections  —  10  interludes  for 
Hammond  organ.  Price  $1.50. 

Sacred  Organ  Hour  —  a  book  of 
Hymns  for  Hammond  organs.  Price 
$1.00. 

Organ  Pleasure  —  for  Hammond  or¬ 
gans  —  light  classical  —  Price  $1.00. 


(5)  Mills  Music,  Inc.:  Solos  and 
Sounds  —  sound  ideas  for  Hammond 
organists  for  eight  standards  — 
$1.50. 

Chord  Construction  and  Hints  for 
Popular  Organ  Playing  —  contains 
ideas  to  develop  ideas  —  including 
how  to  register  for  different  organs. 
Price  $1.25. 

(6)  From  'Bourne,  Inc.:  Song 
Gems  Vol.  1  and  2  —  for  all  port¬ 
able  chord  organs.  —  Good  Tunes 
—  Price  $1.50  each. 

(7)  From  Theodore  Presser  Co.; 
Echoes  of  Broadway  —  with  multi- 
stration  chart  —  a  “good  group”  — 
$1.50. 

(8)  And  last  but  far  from  least 
from  The  Instrumentc';:t  in  Evan¬ 
ston:  A  brochure  of  scii'.a  68  pages 
containing  Bibliographies  of  Concer¬ 
tos  for  Organ  and  Orchestra.  An  ex¬ 
cellent  compilation.  Price  $2.00. 

«  •  «  •  * 

That’s  quite  a  batch  of  publica¬ 
tions,  isn’t  it?  And  to  you  who  have 
grown  tired  of  what  you  have  around 
the  house  there’s  some  mighty  good 
material  to  choose  from. 

We  doubt  very  much  iT  there  has 
been  too  much  concentration  on 
practicing  this  summer  just  past 
though  we  hope  you  did  some  if  only 
to  keep  the  fingers  flexible  —  but 
anyhoo,  “back  to  the  mines”.  We  re¬ 
peat  we  hope  you’ll  never  feel  that 
practicing  organ  is  work  —  we  trust 
it  will  grow  to  be  relaxation  —  it’s 
good  mental  and  physical  therapy  so 
let’s  keep  it  that  way. 

So,  Pop’s  back  at  the  office. 
Mom’s  getting  ready  for  fall  and 
it’s  school  time  again.  How’s  about 
a  tune  on  the  organ  now? 

HAPPY  PRACTICING!! 

The  End 


String  VisuaLAid  Posture 
And  Playing  Position  Charts 
Published  By  Scherl  &  Roth 


A  new  set  of  educational  visual- 
aid  posture  and  playing  {x>sition 
charts  for  the  violin,  viola,  cello  and 
double  bass  is  now  available  for 
string  teachers,  music  educators,  and 
orchestra  leaders  for  use  in  in¬ 
structing  string  students. 

These  large  wall  charts,  21  inches 


wide  X  27  inches  high,  are  recon  - 
mended  for  hanging  in  practice  anl 
orchestra  areas  to  promote  the  co;- 
rect  instrumental  technique  and  a  - 
sure  the  proper  muscular  develoj  - 
ment  of  the  beginning,  intermediat  , 
and  advanced  student. 

There  are  three  individual  chart  . 
Chart  No.  1  covers  the  elementar , 
junior  and  senior  violin  and  viol  i 
students;  Chart  No.  2  the  elemet.- 
tary,  junior  and  senior  cello  stu 
dents;  and  Chart  No.  3  the  elemen¬ 
tary,  junior  and  senior  bass  students 

A  complete  set  of  three  wall 
charts,  tinned  top  and  bottom  and 
printed  on  high  grade,  durable  pa¬ 
per  stock,  are  available  for  a  nomi¬ 
nal  $1.50  charge.  For  your  set  en¬ 
close  $1.50  and  mail  with  your  namt- 
and  address  to  “Wall  Charts”,  Edu¬ 
cational  Department,  Scherl  &  Roth, 
Inc.,  1729  Superior  Ave.,  Cleveland 
14,  Ohio. 


Dr.  George  Reynolds  Joins 

Staff  At  Bowling  Green 

Dr.  George  E.  Reynolds,  writer  of 
the  popular  Brass  Workshop  column, 
has  accepted  an  appointment  in  the 
Music  Department  of  Bowling  Green 
State  University,  Bowling  Green, 
Ohio. 

For  the  past  six  years.  Dr.  Rey¬ 
nolds  was  Director  of  the  Kiltie 
Band  at  Carnegie  Institute  of  Tech¬ 
nology  and  a  member  of  the  Music 
Education  faculty.  Since  February 
21st,  Reynolds  has  been  affiliated 
with  the  Interlochen  Arts  Academy 
as  Director  of  Arts,  where  he  has 
developed  the  catalog,  classroom  and 
staff  needs;  and  the  curriculum  in 
association  with  Mr.  John  Lemmer 
of  Escanaba,  Michigan. 

Because  of  the  postponement  of 
the  Academy  opening  until  1%2,  it 
was  possible  for  the  Doctor  to  ac¬ 
cept  the  Bowling  Green  appointment 
for  this  September.  As  a  part  of  his 
duties,  Reynolds  will  teach  the  cor¬ 
net-trumpet  majors.  He  will  again 
be  available  for  brass  clinics,  and  will 
devote  a  larger  portion  of  his  time 
to  the  training  of  comet-trumpet 
players  at  the  collegiate  level. 

During  the  past  summer.  Dr.  Rey¬ 
nolds  served  as  a  guest-conductor  of 
bands  and  orchestras  at  the  National 
Music  Camp,  Interlochen,  Michigan. 


Do  you  have  a 

SMART  IDEA? 

Send  us  a  photo  and/or 
write-up 
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the  new  $995  Hammond  Spinet. 
Please  send  free  booklet  de¬ 
scribing  ways  my  school  can 
raise  funds  for  an  organ. 


ictor  of 


Name. 


School. 


Address 


Robert  F.  Freeland 

Librariaii  aiid  Aadl*>VUaal  Caardlaatar.  Balls  Hick  Scbaal.  LaMasa.  CalKarala 
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*No.  1160. ..16  oz.  Superfine  Whipcord 
*No.  1860. ..14  oz.  Standard  Whipcord 


They  tailor  so  well 
and  hold  their  shape . , , 
thaVs  why  they 
LOOK  BETTER... 
longer. 

Standard  shades 
always  available  to 
manufacturers  for 
Fill-ins  and 
replacement  uniforms. 


HAMBURGER  WOOLEN  CO.  INC. 

45  East  17th  St.,  New  York  3,  N.Y. 

America's  Finest  Uniform  Fabrics 


Persichetti,  Vincent.  “Twentieth- 
Century  Harmony:  Creative  Aspect 
and  Practice”.  Published  by  Nortoi 
at  $7.25.  It  contains  musical  exam¬ 
ples  and  fine  indexes.  March  1%1 

This  is  a  fine  text  for  advance'.: 
harmony  study.  It  aims  at  fostering 
creativity.  A  p;ood  book  on  this  sub¬ 
ject  is  hard  to  find  and  this  can  bt 
a  combination  text  for  the  study  of 
composition  and  harmony.  It  in¬ 
cludes  scales,  inters'als,  overtones, 
chords,  harmonic  motion,  rhythm 
and  dynamics,  embellishment,  tonal¬ 
ity  and  its  opposites.  The  author  is 
teacher  of  composition  at  the  Jul- 
liard  School  of  Music  in  New  5'ork 
City. 

Landeck,  Beatrice.  “Echoes  of 
Africa  in  Folk  Songs  of  the  Ameri¬ 
cas;  instrumental  arrangements  by 
Milton  Kaye;  English  Version  of 
Foreign  Lyrics  by  Margaret  Marks. 
Published  by  McKay  at  $5.95.  Ex¬ 
cellent  index,  bibliography  and  list 
of  recordings. 

With  much  interest  of  late  on 
the  music  of  Africa,  this  book  will 
be  a  valuable  source.  Here  we  have 
nearly  one  hundred  songs  of  the 
Americas  that  derive  in  content  or 
spirit  from  African  influences.  The 
vocal  and  instrumental  arrangements 
call  for  the  use  of  descants,  vocal 
riff's,  percussion  instruments  such  as 
cymbals,  claves,  maracas,  scratchers, 
bongo,  cabaca,  cowbe’l,  and  tam¬ 
bourine,  but  hand  claps  and  foot 
taps  may  be  substituted.  Recom¬ 
mended. 

Rice,  William  C.  “Basic  Principles 
of  Singing”.  Published  by  Abingdon, 
May  1961  at  $1.25,  paper  covers 
with  index,  80  pages. 

The  author  gives  us  a  book  for 
the  beginning  amateur  singer.  In  six 
brief  chapters  the  author  discusses 
such  subjects  as  posture,  tone  pro¬ 
duction.  diction  and  so  on.  The  voice 
lessons  here  are  simple,  in  easily  un¬ 
derstandable  terms.  The  author  be¬ 
lieves  that  “any  normal  adult”  who 
has  a  sufficiently  strong  determina¬ 
tion  to  sing  “can  sing”.  Also  in¬ 
cluded  is  a  list  of  songs  and  anthems 
for  the  student  to  use  for  exercise. 

Recordings 

Brahms:  Quintet  in  B  minor.  Op. 
115.  David  Oppenheim  {clarinet) 

{Turn  to  page  85) 
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MARCHING  BAND  COMPETITION  FESTIVAL 

Mason  City,  Iowa,  June  19,  1962 


Our  24th  Annual  Band  Festival  will  be  something 
extra  special  next  year. 

In  addition  to  some  80  of  our  regional  school  bands 
which  participate  each  year  in  the  Mason  City  Festi¬ 
val,  high  school  marching  bands  from  each  of  the  other 
49  states  will  be  invited  to  attend  in  1962.  The  latter 
will  compete  separately  for  many  top  national  honors 
and  awards. 

Our  Festival  on  June  19, 1962, will  salute  the  much 
heralded  Warner  Bros,  motion  picture,  Meredith  Will¬ 
son’s  ’’The  Music  Man,”  which  will  have  its  world 
press  premiere  here  on  the  same  day.  We  feel  this  is 
especially  fitting  because  Mason  City  is  Meredith 
Willson’s  boyhood  home,  as  well  as  the  "River  City” 
of  the  movie.  To  focus  nationwide  attention  on  this 
occasion,  Warner  Bros,  will  bring  to  Mason  City  a 
contingent  of  national  press,  radio  and  television  rep¬ 
resentatives  —  plus  motion  picture  stars  and  other 
celebrities. 

Major  school  awards  will  include  a  complete  set  of 


RMC /Reynolds  background  instruments,  Webcor  re¬ 
cording  equipment  and  other  band  accessories  to  be 
announced  soon.  Immediately  following  the  Festival 
events,  the  grand  winner — The  Music  Man  Band — 
will  be  sponsored  by  Warner  Bros,  on  tour  and  on  a 
major  network  TV  guest  appearance. 

Housing  in  private  homes  and  all  meals  will  be 
provided  without  charge  for  the  49  competing  bands 
from  arrival  in  Mason  City  on  Monday  evening,  June 
18,  until  departure  on  W^nesday  morning,  June  20, 
1962.  To  help  defray  band  travel  expenses,  Warner 
Bros,  will  endeavor  to  arrange  fund-raising  opportuni¬ 
ties  in  cooperation  with  local  theatres  wherever  pos¬ 
sible,  and  special  arrangements  have  been  made  with 
Greyhound  to  provide  minimvun  cost  bus  trans¬ 
portation. 

Limited  accomodations  force  us  to  restrict  the 
number  of  competing  bands  to  one  firom  each  state. 
These  guest  bands  will  be  selected  by  a  qvialified  panel 
of  musical  authorities  from  applications  submitted. 


For  more  complete  details  and  application  information  write: 
BAND  FESTIVAL  COMMITTEE 

MASON  CITY  CHAMBER  OF  COMMERCE 

MASON  CITY,  IOWA 
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LESHER-  WOODWIND  CD. 

’30S  WEST  BRISTOL  STREET 
E  L  K'H  A  RT  -  INDIANA 


Work  Program 

1.  The  Instrument. 

2.  The  Reed. 

3.  Approach  to  Study. 

4.  Music  Materials. 

Are  we  ready  for  the  abo\-e  work 
program?  Let  us  check  each  cate¬ 
gory  in  turn  to  put  us  on  the  road 
for  a  good  progressive'  year.  I  pre¬ 
sume  we  each  have  an  instrument, 
a  school  instrument  or  our  own  in¬ 
strument.  Now  let  us  investigate 
whether  the  instrument  is  ready  for 
winter  work.  Like  any  machinery,  a 
double-reed  instrument  needs  a  pe¬ 
riodic  tune  up. 

An  instrument  that  has  lain  idle 
for  some  time  will  naturally  dry  out 
and  the  pads  do  not  retain  their 
original  seating  which  causes  them 
not  to  cover  the  holes  properly, 
hence  the  instrument  does  not  speak 
easily.  If  the  instrument  has  Ireen 
used  during  the  summer,  then  it 
surely  is  in  need  of  a  check  up.  The 
pads  become  moistened  while  play¬ 
ing,  then  suddenly  dry  out  causing 
them  to  harden,  and  so  again  the 
pads  do  not  cover  the  holes  properly 
and  the  instrument  does  not  speak 
easily.  In  both  cases  the  instrument 
will  not  play  well  and  some  new 
pads  are  needed.  To  avoid  a  major 
overhaul  job  one  should  check  over 
the  instrument  for  minor  adjustment 
of  keys  and  springs.  Often  a  slight 
check  or  crack  can  be  repaired,  thus 
avoiding  a  large  repair  bill  later 
on.  In  any  case,  an  instrument  must 
be  in  go^  condition  for  a  player 
to  attain  good  results. 

The  oboe  and  bassoon  are  double¬ 
reed  instruments  and  the  reed  is  a 
subject  for  much  consideration.  It 
is  a  must  to  have  a  reed  suited  to 
each  individual  player  and  tested  on 
the  instrument  upon  which  it  is  to 
be  used.  There  is  much  to  be  dis¬ 
cussed  about  reeds  and  from  time 
to  time  we  will  manage  a  little  talk 
about  reed  problems,  reed-making 
and  individual  tastes  toward  certain 
types  of  trim. 

For  those  interested  in  following 


PubliAkcrt  should  tond  oil  molorial  for 
ruviow  diroct  to  Mr.  Organ. 


through  on  the  subject.  I  might 
mention  my  two  txxrks  “OBOE  Pei- 
formance-Teaching"  and  the  “BAS- 
SOON  Performance  -  Teaching". 
Various  types  of  trim  and  cut  with 
illustrations  will  be  found  in  the  two 
lxK>ks  for  students  and  teachers,  pub¬ 
lished  by  REBO  MUSIC,  P.  O.  Box 
4232  South  Denver  Post  Office. 
Denver,  Colorado. 

Approach  to  study  may  be  divided 
into  two  categories.  1 )  Technical 
study  or  the  playing  angle  and  2^ 
reading  and  study  of  the  instrument 
and  its  origin,  then  to  understand 
the  mechanism  of  the  instrument  in 
its  present  form. 

Technical  study  is  best  advanced 
by  the  guidance  of  the  professional 
teacher  or  player.  Individual  reading 
of  the  history  of  double-reed  instru¬ 
ments  can  prove  beneficial. 

Because  these  instruments  are  so 
distinctive  in  quality  of  sound,  it  is 
interesting  to  note  that  the  double- 

{Turn  to  page  87) 


UFETIME 

PERMA-PADS 

Wbon  you  got  toady  to  buy  a  wood¬ 
wind  inatiumont,  insist  that  it  bo  o- 
quippod  with  PERMA-PADS.  Many  top 
manufactutors  now  oquip  oU  thoir  in- 
strumonts  with 

PERMA-PADS 

Tho  nozt  tiino  you  trislt  your  local 
music  doolor,  ask  him,  "Is  it  oqulppod 
with  PERMA-PADS?"  Try  on  instrumont 
with  "Poima-Pads"  and  notioo  tho  dh- 
ioroneo. 

Ask  your  doalor  ior  tho  broehuto  and 
iroo  sampU,  or  writo  to; 

PERMA-PAD  MFG.  CO. 

MT-ll-IS  t.  W.  mnA  Aoono 
PORTLAMD,  OREGON 


REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-25  E.  AloModo  Avo.,  Donvor  9,  Colo. 
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young . .  • 


with 

a  KAY 

you'll 
start 
them  off 


on  cellos  and  basses  that  make  learning 
fun  . . .  and  teaching  easier!  Each  Kay  is 
specially  aligned  to  make  it  easy  to  finger 
and  bow  . . .  specifically  sized  for  comfortable 
playing  by  all  students— elementary, 
high  school  and  college.  Every  Kay  boasts 
laminated  construction  for  trouble-free  use  . . .  careful 
craftsmanship  for  full,  rich  tone  . . .  and  a  complete  guarantee 
of  full  satisfaction!  To  find  out  more  about  Kay  school-sized  cellos 
and  basses,  write 


KAY  MUSICAL  INSTRUMENT  CO. 

1(40  WEST  WALNUT  STREET  •  CHICA60  It,  ILLINOIS 
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NO. 

School  Stand 

Designed  Exdushrely  For  School  Use. 

•  Rolled  Edges  Around  Desk 
Give  Added  Strength 

•  Thumblock  Automatically 
Locks  Desk  To  Tube 

•  No  Tools  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment- 
No  Thumb  Screws  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 

Ask  Your  Dealer  For  Special  School  Prices 


By  Dr.  Angelo  La  Mariana,  ASTA 


Fine  Arts  Department,  State  University  College  of  BducaUon,  Plattsburgh,  N.  T. 


Publishers  should  send  all  material  far 
review  direct  to  Or.  La  AAoriana. 


The  September  column  always 
assumed  a  long  summer  vacation 
had  ended.  Today,  the  emphasis  is 
on  continuing  music  12  months  a 
year.  Personally,  I  held  a  county 
string  program  for  six  weeks  with 
two  sections:  intermediate  and  ad¬ 
vanced.  A  concert  embracing  both 
groups  wound  up  the  pre^am  on 
August  8.  Such  a  workshop  is  not 
unusual  under  normal  circumstances 
but  because  this  is  band  territory, 
there  is  not  a  single  high  school  or¬ 
chestra  in  our  entire  county.  This 
column  would  welcome  any  in¬ 
quiries  regarding  such  a  program  or 
workshop  suited  to  a  particular  situ¬ 
ation.  One  of  the  most  important 
considerations  is  the  choice  of  mus¬ 
ic.  This  column  will  continue  to  re¬ 
view  new  music  and  methods. 

Hertel,  }.  h\;  (1727-1789)  arr. 
A.  W.  Benoy;  Larghetto  and  Presto 
from  “Symphony  in  G”;  Pub.  Ox¬ 
ford  University  Press;  Price;  Parts 
each  30c;  Score  $2. 

Delightful  music  for  intermediate 
players  as  well  as  audiences.  The 
scoring  is  unusual  in  that  it  calls  for 
two  each:  recorders,  fl.,  els,  tr:  hn 
and  tbn,  pa.,  and  st.,  or  by  strings 
alone. 


The  three  solo  parts  are  cued  in 
vl  I  so  that  the  better  players  may 
play  instead  of  2nd  vl  &  viola.  Reed 
and  brass  parts  are  not  difficult. 
Print  k  clear  on  good  stock. 

All  strings  first  position,  except 
solo  vl  I. 

Key,  G.  Time'.  3  &  2  min.  Grade 
II -III. 

Pub.  Shapiro,  Bernstein;  Prices: 
Full.  $5.50;  Symphonic  $7.  (Both 
have  full  score);  full  score  $1.75; 
Pa.  Cond.  75c;  parts,  30c. 

A  delightful  selection  effectively 
arranged  for  intermediate  orches¬ 
tras.  The  harmonic  and  melodic 
idiom  used  is  “Salon”.  The  con¬ 
trasting  staccato  and  legato  sections 
make  it  an  effective  teaching  as  well 
as  program  piece.  Parts  are  doub- 
{Turn  to  page  78) 


Roth 
^  Caspar! 

Pegs 


SCHERL& 
ROTH,  INC. 


CLEVELAND  14  OHIO 


KRAUTH  AND  BENNINGHOFEN 
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Drumbaat  Jambor**  at  Rocky  Mountain  Porcuttion  Workshop:  Frank  Arsonoult,  loft  contar,  notional  rudimontal  champion  and  o  truo  porcutsion 
artist,  porforms  with  tho  Rocky  AAeuntain  Porcussion  Workshop  Ensomblo.  Arsonoult  ployod  Paul  Yodor's  "Drumboot  Jomboroo",  o  showcoso  for  the 

rudimontal  drummor. 


First  Full  Week  Percussive  Arts 

Workshop  an  Outstanding  Success!! 


S«ptomb«i,  1961 


Under  sunny  Colorado  skies,  and 
in  the  beautiful  new  music  depart¬ 
ment  of  Englewood  High  School, 
over  60  young  percussionists  enjoyed 
a  week  of  challenging  instruction  in 
the  percussive  arts.  Founded  by  Jim 
Sewrey  and  Jerry  Kent,  two  out¬ 
standing  Rocky  Mountain  Empire 
music  educators,  the  first  annual 


Rocky  Mountain  Percussion  Work¬ 
shop  was  presented  June  18-24  at 
Englewood,  Colorado.  Students  from 
the  nation-over  attended  this  first 
week-long  workshop  dedicated  to  ev¬ 
ery  phase  of  percussion,  from  march¬ 
ing  band  drumming  to  the  ultimate 
of  taste  and  finesse  in  jazz  percus¬ 
sion. 


Under  the  leadership  of  Sewrey 
and  Kent,  an  outstanding  faculty 
presented  daily  classes  and  seminars, 
demonstrating  the  latest  and  most 
advanced  percussive  techniques. 
Members  of  the  faculty  included 
Haskell  Harr,  dean  of  American  per¬ 
cussion  instructors;  Frank  Arsenault, 
national  rudimental  champion;  Dick 
Schory,  R-C-A  recording  artist;  Joe 
Morello.  of  the  Dave  Brubeck  Quar¬ 
tet;  Walter  Light,  renowned  tympan¬ 
ist,  George  Gaber,  percussion  in¬ 
structor,  Indiana  University  and  the 
Aspen  Institute;  Charles  Watts,  Sr., 
percussion  instructor.  University  of 
Colorado;  J.  Durward  Morsch,  not¬ 
ed  arranger-conductor  and  music 
educator,  and  Vaughn  Jaenike,  in¬ 
strumental  director  in  the  Engle¬ 
wood,  Colorado,  public  schools,  who 
acted  as  Coordinator  for  the  work¬ 
shop. 


Faculty  for  fird  Rocky  AAeuntain  PorcuMion  Werktkop:  Tbii  group  of  outstanding  musk  oducotars 
and  porcussion  artists  brought  students  now  and  voriod  opproochos  to  tho  porcussivo  arts.  Front 
row,  loft  to  right:  Vaughn  Jooniko,  Jorry  Kont,  Jim  Sowroy,  J.  D.  Morsch.  Rock  row,  loft  to  right: 
Charles  E.  Watts  Sr.,  Haskell  Harr,  Frank  Arsonoult,  Dkk  Schory,  Joe  Morello,  and  Walter  Light  ;  Jr. 


Highlighting  the  workshop  was  a 
concert  given  Saturday,  June  24, 
featuring  the  members  of  the  faculty, 
students,  and  a  large  percus.sion- 
brass  ensemble.  Also  appearing  on 
the  concert  was  a  jazz  woodwind 
group  from  Brighton  Junior  High. 
Brighton,  Colorado,  under  the  direc¬ 
tion  of  Mr.  Morsch. 

The  End 


one  of  the  i?iost  pressing 
needs  in  our  percussion 
section  Vibraharp  < 
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RONALD  K.  GILLESPIE 
Supervisor  of  Music 
BREMERTON  SCHOOLS 


iewrey 
faculty 
ninars. 
1  most 
liques. 
eluded 
in  per- 
?nault. 
;  Dick 
it;  Joe 
Quar- 
mpan- 
)n  in- 
nd  the 
ts,  Sr., 
iity'  of 
1,  not- 
music 


RALPH  MUTCHLER 
Director  of  Music 
OLYMPIC  COLLEGE 
Bremerton,  Wash. 


Leading  music  educators — ^like  Ronald  Gillespie 
and  Ralph  Mutchler  who  provide  students  in 
the  'distinguished  Bremerton  Schools  with  the 
most  up-to-date  facilities  for  music  education — 
today  recognize  the  essential  need  for  . .  very 
fine  and  complete  instrumentation  in  the  percus¬ 
sion  section ...”  to  obtain  fullest  modern  musical 
expression. 

We  are  proud  that  music  administrators  like  Su¬ 
pervisor  Gillespie  and  Director  Mutchler  con¬ 
sistently  choose  Deagan  to  fully  implement  their 
percussion  sections.  To  aid  such  educators  in 
deriving  the  most  benefit  from  their  mallet 
percussions,  Deagan  is  initiating  a  program  to 
disseminate  information  on  the  use  of  these  in¬ 
struments  and  special  material  for  performance. 

So  that  we  may  register  your  department  to 
receive  this  material,  please  fill  out  and  mail 
the  coupon  at  right. 


OLYMPIC  COLLEGE 
STAGE  BAND  SEXTET 


GENTLEMEN:  PImm  ragistsr  my  department  to  receive  information  and 
material  you  make  available  to  music  educators.  We  do  Q  do  not  Q 
hove  the  latest  information  on  Deagan  Mallet  Percuuions.  (Please  PRINT) 
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I  We  have  the  following  instrumental  groups  in  our  school:  Q  Concert  Band 
I  □  Orchestra  Q  Marching  Band  □  Stage  Band  □  lab  Band  □  Per- 
I  cussion  Ensemble.  SM 
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It  took  2,000  years  to  come  from  — 


Megaphones  to  Microphones 


By  Harry  R.  Ashley,  President 
Electronic  Instrument  Company,  Inc.  (EICO) 


You’re  Alexander  the  Great  surveying 
the  landscape  where  a  great  battle  is 
about  to  be  fought. 

To  your  right,  in  the  valley  about 
three  miles  from  the  point  where  you 
are  standing,  you  see  a  column  of  your 
men  inching  forward.  Directly  ahead  of 
them  —  a  legion  of  the  enemy’s  troops 
are  waiting. 

An  ambush! 

There  is  no  time  to  send  a  messenger 
to  warn  the  troops  —  and  if  you  tried 
shouting  it  would  only  be  a  futile  ges¬ 
ture.  All  you  can  do  is  stand  there 
helplessly  and  watch  your  troops 
slaughtered  because  you  couldn’t  warn 
them  in  time. 


This  couldn’t  happen  today.  Most 
platoons  of  soldiers  are  equipped  with 
two-way  radio  communication.  But 
what  could  a  soldier  of  2,000  years  ago 
do?  History  records  that  Alexander, 
desperately  trying  to  prev-ent  a  recur¬ 
rence  of  this  tragedy,  ordered  a  great 
megaphone  built.  This  megaphone 
could,  according  to  legend,  send  a  sol¬ 
dier’s  voice  over  12  miles  of  any  type 
terrain.  This  was  one  of  the  first  great 
achievements  in  communications. 

One  simple  fact  stands  out.  Wherev’er 
two  people  join  together  in  a  commun¬ 
ity,  there  must  be  a  way  for  them  to 
communicate  when  they  are  separated. 

Throughout  history,  man  has  met  this 


problem  with  various  solutions  —  some 
exceedingly  simple  and  some  so  cle\'er 
that  they  are  in  use  to  the  present  day. 

An  Ashanti  native  beating  a  tattoo  on 
his  drums  is  using  the  same  system  for 
communication  as  his  ancestors  used. 
And  for  good  reason.  It  works!  The 
system  of  drum  beating,  as  used  by  our 
native,  is  nearly  jierfect.  Basically,  hU 
hitting  a  tattoo  on  the  drums  is  very 
close  to  speaking.  He  has  a  “high”  and 
“low”  pitched  drum.  These  drums  cor¬ 
respond  in  tonal  values  to  the  dialect 
of  the  region  —  spoken  in  highs  and 
low’s.  By  alternating  the  drum  beats  be¬ 
tween  the  high  and  low  pitches,  he  is 
able  to  reproduce  sounds  which  can  be 
recognized  by  the  receiver.  Obviously, 
this  system  has  serious  limitations  since 
it  must  transmit  only  brief  messages 
which  are  familiar  to  the  receiver.  “A 
lion  is  in  the  tall  gras.s”  can  be  sent  with 
ease  —  but  “The  white  medicine  man  is 
here  to  inoculate  us  against  yaws” 
would  present  a  problem  even  to  the 
most  experienced  sender. 

This  system  of  “simulated  speech”  has 
an  interesting  use  on  the  island  of 
Gomera,  one  of  the  Canary  group. 
There  the  inhabitants  have  learned  how 
to  “whistle”  Spanish.  Those  who  use 
the  system  translate  everyday  Spanish 
terms  into  varying  whistles.  This  system 
is  flexible  since  there  is  a  distinct  sound 
for  each  of  the  words  used.  In  this  way, 
combinations  of  w’ords  can  be  made  to 
“speak”  different  sentences.  However, 
this  system  is,  like  the  drum  tattoo,  lim¬ 
ited  since  you  cannot  carry  on  a  lengthy 
conversation  nor  can  you  use  words 
which  haven’t  been  “translated”  into 
whistles.  The  most  practical  use  for  this 
system  occurs  when  short  messages  must 
be  sent  over  greater  distances  than  the 
human  voice  can  travel.  If  Alexander 
the  Great  had  this  simple  means  of 
communication,  he  could  have  saved 
{Turn  to  page  90) 
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Custom  made  in  Paris.  France  by  interna 
tionally  famous  Couesnon  8.  Cie.  of  the 
finest  French  Brass  to  conform  to  American 
band  requirements. 

Superb  tone  --  easy  to  produce  through 
clear,  unobstructed  air  passages. 

Desigried  for  effortless  handling  /rhether 
in  concert  or  on  the  march. 

Lustre  finished  in  hard  lacquer  with  hand 
ground  nickel  silver  valves,  nickel  plated 
Prices  include  lyre,  Couesnon  custom  silver 
mouthpiece. 


UPRIGHT  P  TUBA 
MODEL  X2165 


BELL  FRONT 
B^  BARITONE 
MODEL  X2162 


BELL  FRONT 
E^  ALTO 
MODEL  X2159 


Compact,  well  balanced  with 
angled  valve  section  for 
easy  playing  and  handling. 
Masterfully  constructed  of 
the  finest  French  Brass, 
smooth  acting,  hand  fitted 
nickel  silver  valves,  with  that 
superb  Couesnon  tone  qual¬ 
ity  and  hand  construction. 

^ITS.OO 


Outstanding  Couesnon  Bell 
Front  Bl>  Baritone  has  rich, 
powerful  tone... good  in¬ 
tonation  throughout  scale. 
Rigidly  constructed  with 
hand  ground  nickel  silver 
valves.  Designed  with  angled 
valve  section  for  easy  han¬ 
dling,  of  fine  French  Brass. 

S250.00 


Engineered  with  perfect  bal¬ 
ance  on  a  smaller  scale  but 
with  the  deep  sonorous 
tones  of  the  BBv  for  grade 
and  junior  high  needs.  Easy 
blowing  with  good  intona¬ 
tion,  rigidly  constructed. 

^3*75.00 


Alto  avallablo  in  tha  Bell 
Front  model  tb  Tuba. 

Model  X2166/$425.00 


Noted  for  its  deep  mellow 
tones,  easy  blowing  and  fine 
intonation.  Upright  construc¬ 
tion,  perfect  balance  permit 
even  smaller  students  to 
play  better  for  longer 
periods,  without  tiring. 

S-450.00 


Alto  availabla  It  tba  Ball 
Front  model  BBi>  Tuba. 

Model  X2169/$495.00 


4-Valve  BARITONE  (EUPHONIUM) 


.\elcome  .idditiun  t.  jn,  s; 
bjnd.  Besides  its  u^e  js  j  re,'Li  .r 
Baritone  *he  addition  nf  a  .pt .  ,i 
■■■■  othpiei.e  permits  the  , 
>;udent  to  piav  bass  pa'f^  r'  • 
•"allv  assigned  tr  the  '  BB- 

T 

MODEL  X2179  $295.00 


.it'^nr  n  healer  A  rec  "ted  musir  brient  test  easily  eiven  te  lai 
.'i,rle’'t  ,'!'uips  it  has  been  sucressfally'used  tor  rnanv  years 
b.  'vhr.'  i  band  directors  in  determining  musical  aptitudes 


For  the  iMM  of  yair  iBCBi  CaaesMB 
dealor  write  te  The  Fred.  Sretsch 
Mff.  Co..  60  Iroadway,  Iroeklyi  11,  N.Y. 
Dept  SM-29C 
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By  Walter  A.  Rodby 

Director  of  Vocal  Music.  Homcwood-Fkiaainoor  EU^  School,  nossmoor,  ni. 


- 


greetings  from  santa's  summer  headquarters 

ANfiCLS  ME  SINSINfi  —  by  Ivan  LanfStrotti  ...  2Sc  ^^tffltnU 
Refrashinc  satting  of  tha  Christmas  story  and  tha 
holiday  saason. 

ANSEU  M  HEAVEN  —  arr.  Philip  Gordon  . 20c  SATN  SSA 

Dalightful  Hungarian  carol.  2-PART  SAR 

AS  lOSEPN  WAS  A-WAUWt  —  by  Philip  Gordon  20c  SSA 

Bright  with  a  livaly  ball-lika  accompanimant. 

TNE  BAGPIPE  CAROL  —  arr.  Joyca  Barthalson  .  25c  SATB  SSA 

Naapolitan  carol.  Optional  two  treble  instruments. 

BEFORE  TNY  CRADU>J.  S.  Bach-arr.  Philip  Gordon  20c  SATB  SSA 

Expresses  tha  true  spirit  of  Christmas.  2-PART  SAR 

CHRIST  IS  BORN  TODAY!  —  by  Jack  Litton  . 2Sc  SATB 

Exultant  carol  in  tha  contemporary  idiom.  Soprano 
solo  and  stannic  choral  response. 

COMPANIONS  AU  SING  LORDLY- arr.  Tharon  Kirk  25c  SATB 
Basque  carol  with  rhythmic  vocal  accompaniment  with 
soprano  and  alto  solo. 

GLORU  IN  EXCELSIS  DEO  —  arr.  Joyce  Barthalson  25c  SATB  SU 

Joyous  Polish  carol  with  a  spirited  optional  brass 

quartet. 

GLORU  Tioi,  DOMME  —  by  Philip  Gordon  30c  SATB 

Beautiful  15th  century  English  text  with  a  modal 
setting. 

JOSEPH  DEAREST,  JOSEPH  MINE  — 

arr.  Jewee  Barthalson  .  20c  SATB  SSA 

Favorite  German  carol.Soprano  and  baritone  solos  and 
optional  violin  or  flute  and  cello. 

LRLUBY  FOR  TNE  HOLY  CHILD  — 

by  Katherine  Jacobsen  . 25c  SATB 

A  unique  modal  lullaby  with  flute  accompaniment. 

LHLLABT,  LITTU  BABE  —  arr.  Joyce  Bathelson  20c  SATB  SSA 

^pealing  German  carol  with  optional  two  treble 

instruments. 

NOEL  (The  Babe  In  Bethlem's  Manger  Laid)  — 

arr.  Theron  Kirk  .  . 35c  SATB 

Joyous  English  carol  with  optional  two  flutes  and 
triangle. 

SING  YE  PRAISE  TO  THE  NEW  BORN  RING  — 

by  Jack  Litten .  20c  SATB 

Spanning  new  carol  with  contrasting  joyous  and 
reverent  moods. 

WHY  DO  BELLS  ON  CHRISTMAS  RING?— 

bv  Joseph  Roff  . 20c  2-PART 

Reflective  setting  of  Eugene  Fields'  Poem.  Good  for 
young  choirs. 

Any  10  titles  FREE  write: 

SKIDMORE  MUSIC  CO.  INC.'BGG  FHtb  Avenoe^New  Yerfc  10,  N.  Y. 


Publiihart  of  Choral  orrongoniontt  and 
books  should  sond  oil  motoriol  diroct 
to  Mr.  Wohor  A.  Rodby,  819  Ouoll 
Avo.,  Joliot,  Illinois. 


Comes  The  Resolution  .  .  , 

I  AM  RESOLVED  to  make  tl  is 
coming  school  year  the  most  valu  i>  ^ 
ble  for  the  singers,  the  most  i;i- 
teresting  for  the  audiences,  and  tiie 
most  important  for  the  directors. 

I  AM  RESOLVED  to  let  tl.e 
music  come  first,  but  with  the  full 
knowledge  that  it  takes  people  to  I 
make  music. 

I  AM  RESOLVED  to  acquire  a 
wider  knowledge  of  the  Choral  Art, 
knowing  that  nothing  can  flourish 
without  a  growing  edge. 

I  AM  RESOLVED  to  present  at  ,t 
least  one  piece  of  music  beyond  the  . 
capabilities  of  the  performing  or¬ 
ganization. 

I  AM  RESOLVED  to  read  at 
least  one  new  book  dealing  with  the 
art  of  singing. 

I  AM  RESOLVED  to  take  at 
least  one  voice  lesson,  no  matter  how 
sure  I  am  that  I  don’t  need  it. 

I  AM  RESOLVED  to  tape  record 
at  least  one  complete  rehearsal,  and 
then  take  the  time  to  listen  to  it 
from  beginning  to  end. 

I  AM  RESOLVED  to  memorize 
ever>’  single  note  of  at  least  one  num¬ 
ber  before  the  piece  is  ever  intro¬ 
duced  to  the  choir. 

I  AM  RESOLVED  to  schedule 
that  extra  rehearsal,  even  though  I 
feel  reasonably  sure  we  can  “get 
by”  without  it. 

I  AM  RESOLVED  to  be  kinder  | 
to  my  accompanists,  even  though  I 
know  sometimes  they  haven’t  prac¬ 
ticed. 

I  AM  RESOLVED  to  make  few¬ 
er  appearences  with  my  choir,  if  it 
will  increase  the  quality  of  perform¬ 
ance.  ! 

I  AM  RESOLVED  to  get  off  the  ; 
stage  with  respect  to  my  conducting. 

If  I  want  to  dance  I  shall  take  up 
ballet. 

I  AM  RESOLVED  to  find  one 
new  choral  number  all  by  myself,  |j 
without  the  benefit  of  reading  clin¬ 
ics,  materials  lists,  tips  from  fellow 
choral  directors,  or  the  hard  sell 
from  publishers. 

I  AM  RESOLVED  to  do  less 
talking  and  more  singing,  both  in 
rehearsal  and  concert. 

(Turn  to  page  88)  1 
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!THfT  KAY  HS*  rAaNOl 
0»€kwkm  luh  ••  riftt: 

■OSAIIO  MAZZEO* 

Woodwind  Do^.  Now  Englond 
Conoorvotory;  torton  Symptiony 
I  PASOUAIE  CAKOIUO* 

1  to<ton  Syinpliony 

EMA  SCHMACHTENEERC* 
Cincinnoli  Symphony 
MORDECAl  APniRAUM 
PHtabvrgh  Symphony 

THEY  KAY  NS**  rAONOt 
OocEwdM  loA  lo  rioN: 

MENRY  COESTA* 

Jock  Toogordon  Rond 
ALFRED  CAUOOORO* 

Concert  Solo«t 
JERRY  FUUER* 

Dukot  of  Dixiolond 
EARL  THOMAS* 

Oklohomo  City  Symphony 

TNtY  KAY  •*  PAaNOt 

EDMUND  WAU*  (obovo) 
Goldmon  Rond;  Now  York 
City  RoNot 
}  SIDNEY  FORREST* 

<1  Poobody  Contorvotory 

HI  PlAYS  ■  PAONOi 

RIU  REINHARDT* 

Jou  ltd.,  Chicogo 

^  *AIm  ptoyt  Solmof  Clorinot 


There  is  a  ;$eltnrr  Clarinet  Mouthpiece 
to  fit  every  need-every  playing  style 


This  formula  proves  itself  every  time.  And  it  works  no  matter 
which  of  the  13  Sehner  facings  is  your  personal  choice.  Whatever 
the  need  or  playing  style,  there  is  a  Selmer  (PeltIs)  Mouthpiece 
designed  and  engineered  to  bring  you  better  sound,  better  sound 
control,  and  a  difference  in  clsurity,  power  and  flexibility  you'll 
notice  immediately.  Try  one,  you’ll  quickly  see  why  fine  clarinet¬ 
ists  like  these  agree  that  a  Selmer  mouthpiece  is  best,  though 
their  choice  of  facing  may  differ. 


Avdilabl*  in 
13  facings  for 
Bb  Clarinot. 
Also  made  for 
Eb,  Alto  and 
Bass  Clarinot 


ON  SALE  AT  ICHEI  MUSIC  STOIES,  OISTIIBUTEO 


» Selmer 
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2nd  in  a  series  of  feature  articles  by  the  Drum  Major  of  the 
University  of  Michigan  Band  on  their  recent  European  tour  — 


The  Russian  People  Loved  Our  Band 

By  William  J.  McCann 


The  ovations  shown  to  the  band 
throughout  the  Soviet  Union  were 
brilliant.  Not  once,  out  of  the  43 
concerts  in  the  U.S.S.R.,  did  we 
play  to  less  than  a  capacity  crowd, 
except  in  the  Moscow  Sports  Arena, 
which  seats  over  15,000.  We  had  ap¬ 
proximately  9,000  for  each  of  the 
five  concerts  in  the  Sports  Arena. 
We  played  our  final  concert  on 
April  16,  1%1,  in  the  famed 

Tschaikovsky  Hall  in  Moscow.  This 
is  the  same  Hall  where  we  saw  the 
Moisiev  Dancers,  and  the  same  Hall 
that  several  orchestras  from  Ameri¬ 
ca  played  in  while  on  tour  in  the 
U.S.S.R. 

Upon  arrival  at  almost  every 
Russian  city,  the  band  was  greeted 
by  crowds  of  people  including  stu¬ 
dents  who  passed  out  flowers  to 
many  of  us.  From  the  moment  we 
entered  a  city  until  we  left,  we  were 
treated  with  every  kindness  by  some 
of  the  most  friendly  people  in  the 
world.  The  students  went  out  of  their 
way  to  meet  and  make  friends  with 
us,  and  we  also  took  the  time  to  meet 
them  again  to  talk.  After  the  con¬ 
certs,  the  Soviets  would  crowd 
around  the  stage  to  talk  with  us  — 
and  hundreds  of  people  would  wait 
outside  only  to  crowd  around  us  as 
soon  as  we  appeared  —  asking  all 
sorts  of  questions  about  American 
schools  and  life.  They  would  “chase 
after  us”,  to  talk  and  make  friends, 
until  we  left  the  city  at  the  rail¬ 
road  depot. 

Many  times  we  would  wear  only 
our  uniforms,  and  the  crowds  wait¬ 
ing  outside  the  concert  hall  were 
dressed  in  heavy  overcoats.  They 
would  crowd  so  close  that  we  could 
keep  sufficiently  warm  and  maintain 
conversation  for  hours. 

We  received  huge  baskets  of  flow¬ 


ers  and  bouquets  at  the  conclusion 
of  our  first  and  last  concert  in  every 
Soviet  city.  The  audience  response 
and  enthusiasm  were  overwhelming. 
We  had  heard  about  their  unique 
manner  of  applause  if  they  enjoy 
something  exceptionally  well.  They 
clap  rhythmically  together  —  grad¬ 
ually  increasing  speed  —  faster  and 
faster,  also  stomping  their  feet  and 
shouting  in  Russian  for  more  — 
more! 

We  were  continually  asked  why 
we  did  not  play  more  concerts  in 
each  city.  Howe\-er,  there  was  the 
main  problern  of  time.  Many  thou¬ 
sands  of  people  wanted  tickets,  but 
were  unable  to  obtain  them,  because 
the  concerts  were  all  sold  out  only 
a  few  days  after  the  sale  began.  As 
a  result,  several  afternoon  concerts 
were  scheduled  for  their  benefit. 
This  was  still  insufficient!  In  Kiev, 
the  huge  crowds  broke  the  glass  in 
the  doors  in  order  to  gain  admittance 
to  our  concerts.  The  crowds  had  to 
be  quieted  by  the  police,  for  pre¬ 
caution  again  riots.  People  were  still 
attempting  to  enter  the  hall  at  in¬ 
termission. 

We  were  a  tremendous  attraction 
—  not  only  because  we  were  foreign¬ 
ers,  but  because  we  were  Americans. 
There  aren’t  as  large  numbers  of 
tourists  who  visit  these  Russian 
cities,  as  compared  to  other  mid- 
European  countries.  We  were  all 
students,  sent  as  good-will  ambas¬ 
sadors  for  the  United  States  of 
America  .  .  .  sent  to  meet  with  the 
youth  of  Russia  and  the  other  coun¬ 
tries  we  visited.  This  is  exactly  what 
we  did,  and  a  lot  of  it. 

Some  of  the  band  members  made 
very  good  friends,  people  in  music 
conservatories  and  universities,  and 
average  citizens  who  heard  our  con¬ 


certs,  and  will  continue  to  corres¬ 
pond  for  many  years  to  come.  Some 
of  our  best  Russian  friends  were 
those  who  traveled  with  the  band 
for  its  eight  weeks  in  the  Soviet  Un¬ 
ion,  as  minister  of  transportation, 
interpreters,  and  the  like.  These 
people  exhibited  their  pleasure,  en¬ 
joyment,  and  thrill  in  traveling  with 
us  on  April  16,  at  our  final  dinner 
together,  after  the  concert.  There 
were  toasts,  sjjeeches,  gifts  for  them, 
and  even  a  few  tears  here  and  there. 

One  problem  that  seemed  to  arise 
in  the  minds  of  the  Soviets,  and 
which  Dr.  Revelli  cleared  up  in  his 
speech  following  each  concert,  was 
that  they  did  not  believe  we  were 
ALL  simply  students,  and  not  faculty 
members.  They  felt  that  because  of 
our  fine  precision  and  glorious  qual¬ 
ity,  we  had  to  be  professionals.  Here 
is  a  paragraph  from  one  Russian  cri¬ 
tic’s  views: 

“This  is  in  reality  a  high-class 
band  .  .  .  The  band  has  a  mellow, 
well-balanced  sound  .  .  .  The  band’s 
unique  style  of  playing,  distinct  from 
the  phonic  power,  brilliance,  and 
brassy  strength  of  the  military  band, 
is  an  important  factor  in  the  cultiva¬ 
tion  of  a  mellow,  surprisingly  trans¬ 
parent  and  gentle  sound.  All  this  was 
completely  and  quite  clearly  revealed 
in  the  varied  program  of  the  Ameri¬ 
can  musicians,  which  consisted  of 
works  of  Russian  and  foreign  classi¬ 
cal  composers,  the  music  of  Soviet 
and  American  contemporary  com¬ 
posers.  The  University  of  Michigan 
Band,  under  the  direction  of  Wil¬ 
liam  D.  Revelli,  a  serious,  sensitive 
musician,  elicited  piarticular  interest 
by  its  interpretations  of  ‘The  Pro¬ 
cession  of  the  Nobles’  from  the  of»era 
Mlada  by  Rimsky-Korsakov,  ‘The 
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Gi 'at  Gate  of  Kiev’  from  Pictures 
at  in  Exhibition  by  Moussorgsky,  the 
Fii  ale  of  Kalinnikoff’s  Symphony 
in  G  Minor,  Prokofieff’s  March 
((•pus  99),  and  the  Wedding  March 
fn  in  Lohengrin  by  NVagner.  In  the 
lai  er  work  the  sound  of  the  band 
reminded  one  of  an  organ.”  — 
So.etskaya  Kultura,  March  14, 
I9t>l. 

ITie  Victors”,  Michigan’s  fight 
song,  probably  received  the  most  re- 
spmse  of  any  number  played  on 
tour.  They  made  movies  of  the  band 
phtying  it,  and  asked  for  the  words 
to  lie  sent  all  over  the  U.S.S.R.  The 
band  received  ovations  after  esery 
number  played,  but  particularly  after 
“1  he  Victors”  —  where  they  always 
reieived  a  standing  ovation.  The 
pet^ple  clapped  and  hummed  it  as 
we  played,  and  those  who  could 
spiak  English  even  sang  the  words 
with  the  band. 

They  wanted  autographs  and 
addresses,  so  we  could  continue  to 
communicate.  They  asked  questions 
like  these:  “How  do  you  like  the 
Russian  women?  How  much  do  you 
pay  for  college?”  And  hundreds  of 
other  questions  pertaining  to  life  in 
America,  and  our  impressions  of  the 
U.S.S.R. 


We  played  encores  for  30  to  45 
minutes  at  each  concert  in  the  So¬ 
viet  Union.  The  people  were  so  en¬ 
thusiastic,  that  Dr.  Revelli  was  called 
back  many  times  at  each  concert,  for 
more  music  and  repeats  of  several 
numbers.  The  band  was  televised 
several  times  while  in  the  Soviet 
Union,  and  there  always  seemed  to 
be  cameramen  with  the  band,  to 
photograph  and  take  movies  of  us. 

Generally  speaking,  the  jjeople 
seemed  more  cheerful  and  more  will¬ 
ing  to  mix  with  the  band  members, 
once  out  of  the  Capital  City  of  Mos¬ 
cow.  That  is  to  say,  during  and  af¬ 
ter  the  concerts,  the  Soviets  from  all 
of  Russia  always  crowded  around 
the  stage  to  meet  us,  or  were  enthu¬ 
siastically  awaiting  our  exit  from  the 
concert  hall.  However,  the  farther 
south  we  traveled  in  the  U.S.S.R., 
the  people  on  the  streets  were  more 
cordial. 

There  are  several  factors  involved 
here :  ( 1 )  The  difference  in  people 
from  Republic  to  Republic;  (2)  The 
difference  in  the  Republics;  (3)  The 
climate.  All  the  people  in  the 
U.S.S.R.  are  not  Russians,  and  do 
not  consider  themselves  as  such. 
There  are  fifteen  different  Repub¬ 
lics  within  the  U.S.S.R.,  some  of 


which  even  have  a  slightly  different 
language  from  the  Russian  lang¬ 
uage.  Some  people  from  the  various 
Republics  almost  consider  themselves 
as  being  another  country  (or  wish 
they  could).  Consequently,  there  are 
differences  in  the  people. 

The  farther  south  we  traveled  in 
the  Soviet  Union,  the  warmer  the 
climate.  Hence,  they  wore  lighter 
and  more  colorful  clothing.  We  also 
saw  more  of  the  Russian  youths 
daily,  more  too,  that  could  speak 
English.  Their  dress  was  neater,  and 
the  hair  styles  more  westernized.  We 
saw  more  men  without  any  hat, 
more  with  the  American  style  hat, 
and  few  wearing  the  typical  Rus¬ 
sian  fur  hat. 

Besides  “The  Barber  of  Seville”, 
“Swan  Lake  Ballet”,  Moisiev  Danc¬ 
ers,  and  the  circuses  we  saw  while 
in  the  Soviet  Union,  we  also  visited 
the  Pioneer  Gardens  ( Communist 
youth  organizations),  the  museum 
in  Leningrad,  The  Georgian  Danc¬ 
ers  and  Armenian  Dancers,  The 
Kremlin,  the  most  famous  churches 
and  cathedrals  of  all  of  Russia,  “Cin¬ 
derella  Ballet”  by  Prokoviev,  and 
“The  Great  Waltz”  by  Strauss. 

The  End 
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FIRST  CHAIR  OF  AMERICA 
is  planning  the  biggest  year  of  its 
existence  for  1%1-1%2.  The  mem¬ 
bership  of  FIRST  CHAIR  OF 
AMERICA,  whose  purpose  is  to 
give  nation-wide  recognition  to  the 
outstanding  school  music  directors  of 
America  and  the  organizations  di¬ 
rected  by  them  —  with  principal 
emphasis  on  their  First  Chair  mem¬ 
bers,  now  stands  at  two  hundred  and 
includes  only  outstanding  high 
school  music  conductors  and  organ¬ 
izations. 

This  will  be  the  second  year  for 
the  presentation  of  the  MAC  Award 
to  America’s  most  outstanding  direc¬ 
tors.  The  directors  to  receive  the 
award  will  be  selected  by  the  thirty- 
member  MAC  AWARD  GOVERN¬ 
ING  BOARD. 

The  MAC  Award  is  a  12-inch 
high  statuette  of  the  late  A.  R.  Mc¬ 
Allister  of  Joliet,  Illinois,  who,  as 
chairman  of  the  Music  Competi- 
tions-Festivals,  officially  endorsed 
(in  one  of  his  later  official  acts) 
FIRST  CHAIR  OF  AMERICA  as 


the  official  honor  yearbook  for  out¬ 
standing  high  school  music  organi¬ 
zations  in  the  United  States. 

The  1%0  presentations  of  the 
MAC  Award  were  made  by  Mr. 
Forrest  McAllister  over  nation-wide 
television  hook-up  to  Mr.  Dale  Har¬ 
ris  of  Oakland,  California;  Mr.  Rob-' 
ert  Dean  of  Spencer,  Iowa;  Capt. 
James  C.  Harper  of  Lenoir,  North 
Carolina;  Mr.  Earl  Pat  Arsers  of 
San  Antonio,  Texas;  and  Mr.  Bruce 
Houseknecht  of  Joliet,  Illinois. 

Nominations  of  directors  to  re¬ 
ceive  the  awards  in  1961  are  still 
being  received  for  consideration  by 
the  Board.  To  date,  the  nominations 
received  are  as  follows: 

Walter  E.  Lake,  Ft.  Dodge,  Iowa; 
Arthur  H.  Brandenburg.  Elizabeth, 
N.  J.;  Emil  W.  Puffenberger,  Canal 
Fulton,  Ohio;  Everett  L.  Roberts,  St. 
Petersburg,  Fla.;  W.  Raymond  Ran¬ 
dall,  Stamford,  Conn.;  Ben  L.  Sisk, 
Atlanta,  Ga.;  John  Farinacci,  Cleve¬ 
land  Heights,  Ohio;  J.  H.  Rennick, 
Greenville,  Miss. ;  Ed  Kehn,  Boulder, 
Colo.;  Walter  C.  Minniear,  Shreve¬ 


port,  La.;  William  Stewart  (post¬ 
humously)  ;  Don  Threlkeld,  Garden 
City,  Kansas;  J.  RavTnond  Brandon, 
No.  Little  Rock,  Ark.;  Arthur  Hills, 
Holland,  Michigan;  Harry  Begian, 
Detroit,  Michigan;  Franklin  Kried- 
er,  Collinsville,  Ill.;  Dr.  Eugene 
Stuchbery,  Pasadena,  Texas;  Dean 
B.  Owen,  Dighton,  Kans. ;  (herald 
Niemeyer,  Worthington,  Minn.;  Er¬ 
nest  O.  Caneva,  Lockport,  Ill.;  Paul 
B.  Moore,  Minot,  N.  Dak.;  Robert 
Barr,  Columbus,  Ga.;  Dr.  Stephen 
E.  Famum,  East  Providence,  R.  Is.; 
Robert  Griffith,  Louisville,  Ky. ; 
Philip  J.  Fuller,  Fairfax,  Va. ;  Mac 

E.  Carr,  River  Rouge,  Mich. ;  Joseph 
L.  Frank,  Harlengen,  Tex.;  Dean 
Dowdy,  Madisonville,  Ky. ;  Saul 
Kay,  Clifton,  N.  J. ;  Kenneth  E. 
Foust,  Fairbury,  Nebraska;  Dr.  J. 
Maynard  Wettlaufer,  Freeport,  N. 
Y.;  Wayne  Mueller,  Amarillo,  Tex.; 
Robert  J.  Dvorak,  Cicero,  Ill. ;  Kaar- 
lo  Mackey,  Conneaut,  Ohio;  Harry 

F.  Clark,  Cleveland,  Ohio;  Charles 
Peters,  Joliet,  Illinois;  Dr.  Richard 

{Turn  to  page  81) 
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Educator  or  student,  musician  or  non-musician,  may  I 
ask  you  this  question  — 


“What  Are 
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By  Buddy  DeFranco 
206  Bedford  Place 
Thousand  Oaks,  California 


I  have  been  sitting  here,  some¬ 
how  trying  to  edit  in  my  mind  what 
I  feel  is  necessary  to  say  to  the  edu¬ 
cators  and  students  of  this  country, 
which  would  be  to  the  pmint  and  in¬ 
formative  without  sounding  too  far¬ 
fetched  and,  above  all,  too  cynical. 

I  have  often  stated  during  my  clin¬ 
ics  that  I  live  with  the  fear  that  the 
present-day  youngsters  appear  to 
have  “lost  their  ears”,  musically,  that 
is. 

Now  I  do  not  refer  to  those  of 
you  who  are  in  the  music  dejjart- 
ments,  playing  in  band  and  orchestra 
or  singing  in  your  various  choral 
groups.  I  am  referring  to  the  “aver¬ 
age”  young  person  in  these  United 
States. 

I  don’t  intend  to  go  off  on  a  long 
tirade  about  the  current  “crazes”, 
such  as  rock  &  roll,  etc.  Music  edu¬ 
cators  and  musicians  are  very  much 
aware  of  the  musical  “plague”  these 
“fads”  have  brought  into  being,  and 
at  present,  is  an  unalterable  fact. 

Now,  the  young  person  may  say  to 
me,  “Hold  on,  mister,  when  you 
were  a  kid,  your  parents  thought 
your  ‘jazz’  craze  was  destroying  the 
musicality  of  the  nation.”  And,  I 
will  admit,  they  did  say  this.  How¬ 
ever,  the  real  difference  is  that  our 
“jazz”  started  out  as  a  new  creative 
musical  form  with  every  intention 
of  becoming  refined,  musical,  inter¬ 
esting,  intellectual  and  exhilarating. 
For  the  most  part,  I  believe  it  has 
become  just  that. 

Jazz  has  progressed  so  much  in 
the  past  forty  years  or  so,  that  the 
jazz  player  has  come  to  realize  in 


order  to  really  play  his  music  ex¬ 
pertly  and  with  intellectual  sub¬ 
stance,  he  had  to  study,  practice, 
and  develop  his  tone,  technique  and 
creative  facilities.  In  order  to  do  this, 
he  had  to  start  at  the  beginning  and 
study  and  practice  all  those  rudi- 


Bwddy  D*Franco 


ments  and  exercises  the  great  teach¬ 
ers  and  writers  of  the  past  developed 
for  the  purpose  of  refining  and  de¬ 
veloping  his  talents.  He  has  learned 
to  become  more  familiar  with  the 
great  classical  composers  and  more 
often  thlin  not  has  played  the  works 
of  the  masters. 

The  fact  that  the  better  jazz  ar¬ 
tist  has  elected  to  develop  his  talents 
to  such  lengths  and  has  slowly  but 
definitely  refined  his  art  form  proves 
to  all  those  who  are  truly  musical 


that  jazz  is  an  art  form  and  has  a  ! 
place  in  the  music  world.  The  same  i 
cannot,  I  am  afraid,  be  said  for  the  ' 
current  “crazes”.  Oh,  yes,  they  have  : 
their  place  in  the  profiteering  world  i 
and  perhaps  in  the  “entertainment” 
world,  but  certainly  not  in  the  artis-  i 
tic  or  creative  field. 

Naturally,  ones  acceptance  of  one  il 
or  another  depends  on  ones  concept  [j 
of  what  is  important  in  his  world.  H 
I  want  to  think  that  good  music 
is  important  to  most  Americans,  j  | 
but  more  and  more,  I  don’t  belie\e  i 
this  is  so.  What  seems  to  be  more  i' 
important  to  American  youth,  where  1 
music  is  concerned,  is  music  at  its  ! 
most  infantile  level,  so  he,  the  listen-  '  j 
er,  won’t  have  to  be  “burdened”  1 
with  intellectual  stimuli.  The  “en-  i 
tertainment”  factor  predominates,  | 
and  with  too  many  “budding”  mu-  I 
sicians,  the  profit  motive  is  practical-  j 
ly  the  entire  reason  for  getting  into  j  j 
the  music  business.  | 

I  have  former  students  of  mine 
who  say  to  me,  “I  would  like  to  prac¬ 
tice  more  and  really  play  for  art’s 
sake,  but  look  at  all  the  money  I 
can  make  playing  this  rotten  (pop>-  'j 
ular)  music.”  Ail  right,  what  do  we  i 
do?  Besides,  who  cares  what  kind  i 
of  music  is  popular?  I,  against  my 
more  “commercial”  judgment  and 
“financial”  sense,  do  care.  It  has 
cost  me  a  lot  in  material  terms  to 
care  what  happens  to  music.  And  it  j 
has  cost  many  musicians  and  fine  i 
educators,  perhaps  even  more,  in  | 
material  terms,  to  care  what  hap¬ 
pens  to  music.  - 

Before  we  go  further,  let  me  dis- 
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pil  any  thought  of  yours  that  I’m 
filling  myself  or  anyone  else  into 
th»i  martyr  role.  Acting  the  martyr 
is  folly  and  a  pure  waste  of  time, 
A.  o,  I  want  to  dispel  the  thought 
th.it  I’m  motivated  by  the  fact  that 
SO’ lie  current  popular  “star”  is  mak- 
in  r  a  million  dollars  and  I’m  not. 

I  ^xve  up  the  illusion  of  being  a  rich 
m'ri  many  years  ago.  What  I  do  ex- 
p(' t  for  myself  and  every  other  con¬ 
scientious  musician  is  security  and  a 
plice  to  be  heard,  which  totfay,  is 
far  from  a  reality. 

1  can  never  resent  the  success  of 
sa\,  Andre  Previn,  Leonard  Bern¬ 
stein,  Nelson  Riddle,  etc.,  because 
they  truly  deserve  every  success 
awarded  them.  I  do,  however,  re- 
stnl  not  only  for  myself,  but  for 
every  other  conscientious  musician 
the  success  of  a  mediocre  pierformer 
just  as  the  well-trained  physician 
resents  a  “quack”  who  has  reaped 
the  financial  harvest. 

We  must  not,  above  all,  allow  the 
standard  of  mediocrity  to  take  hold 
in  our  culture.  What  do  we,  as  po¬ 
tential  professional  musicians,  do? 
First  of  all,  we  set  our  own  standards 
higher.  Whether  we  want  to  play 
ja/z  or  classical  music,  we  should 
learn  the  three  prerequisites  for  all 
good  music;  e.g.,  tone,  technique, 
and  interpretation,  and  develop 
these  to  their  maximum.  We  should, 
as  so  many  fine  lawyers,  brick  layers, 
architects,  baseball  players,  scientists, 
doctors,  etc.,  do  —  never  be  satis¬ 
fied  w’ith  yesterday’s  results  today. 

Finally,  if  we  learn  what  is  good 
in  music  and  enjoy  what  is  good  in 
music,  we  might  just  influence  our 
friends  to  learn  to  hear  and  enjoy 
good  music. 

If  our  non-paying  friends  begin  to 
really  hear  and  enjoy  better  music, 
this,  which  goes  without  saying,  will 
raise  the  musical  taste  and  standards 
of  the  entire  music  field,  and  change 
the  musical  climate  of  this  country 
for  the  better. 

A  good  example  of  this  very  idea 
comes  right  home  to  me  as  a  result 
of  the  work  I’ve  been  doing  with  my 
partner  in  our  quartet.  Tommy 
Gumina  plays  the  accordion  as  a 
truly  musical  instrument,  despite  the 
adverse  attitude  of  musicians  toward 
the  accordion.  Tommy  set  out  to 
study  and  practice  and  is  a  fine  mu¬ 
sician  who  plays  both  jazz  and  clas¬ 
sical  music.  He  was  among  the  few 
who  raised  the  standards  of  the 
accordion,  and  also  raised  their  own 
standards  musically. 

In  a  world  where  a  man’s  bank 
account  determines  his  greatness,  we 
must  look  at  the  other  side  of  the 


ledger,  at  least  once  in  awhile.  In 
other  words,  whether  or  not  a  per¬ 
son  represents  wealth  does  not  de¬ 
termine  whether  or  not  he  is  great. 
Whether  or  not  a  person’s  publicity 
agent  says  he’s  great,  does  not  neces¬ 
sarily  prove  he  is  great.  A  tremen¬ 
dous  publicity  campaign  waged  by 
an  advertising  agency  lauding  a 
product  does  not  mean  it  is  a  good 
product.  The  only  yardstick  we  have 
in  determining  a  product’s  worth  is 
what  standards  have  been  set  in  the 
past,  and  how  high  those  standards 
are  today  for  this  product.  The  same 
principle  applies  to  music. 

The  only  yardsticks  we  have  for 
determining  good  music,  are  what 
standards  have  been  set  in  the  past, 
and  finally,  what  standards  we  set 
for  ourselves  in  the  future. 

The  End 


About  the  Author 
BUDDY  DE  FRANCO 


Born  February  17,  1923,  Camden, 
New  Jersey. 

Moved  four  years  later  to  Phil¬ 
adelphia,  Pennsylvania. 

Began  playing  at  the  age  of  nine. 

Studied  Clarinet  privately  with 
William  De  Simone. 

Studied  Music,  Harmony  and 
Theory  at  the  Mastbaum  School  in 
Philadelphia. 

Played  with  several  name  dance 
bands,  including  Tommy  Dorsey, 
Charlie  Barnet. 

Played  concert  tours  throughout 
Europe,  Australia  and  Hawaii. 

Is  composer  and  arranger. 

Plays  both  Classical  Music  and 
Jazz. 

Has  been  featured  as  soloist  at 
Hollywood  Bowl,  Carnegie  Hall^ 
Monterey  Jazz  Festival,  “Jazz  at  the 
Philharmonic  Tours”. 

Has  done  motion  picture  work, 
background  Clarinet,  for  “Oceans 
Eleven”  (Frank  Sinatra  picture), 
“Police  Story”,  “Littlest  Hobo”, 
is  presently  featured  every  week  on 
“Route  66”  Television  Series. 

Has  appeared  as  Clinician  and  So¬ 
loist  at  Tri-State  Festival,  Enid,  Ok¬ 
lahoma;  Central  Iowa  Bandmasters 
Association;  Ohio  University,  North 
Texas  State  Teachers  College,  and 
has  made  many  other  Clinic  ap¬ 
pearances. 

Buddy  De  Franco  has  an  unpar¬ 
alleled  record  for  winning  first  place 
in  the  Down  Beat  and  Metronome 
Polls  for  thirteen  consecutive  years. 
He  has  just  been  picked  as  the  top 
Jazz  Clarinetist  in  the  field  in  the 
1%1  Down  Beat  International  Cri¬ 
tics  Poll. 


Dan  Henkin  New  Conn  Sales 
And  Advertising  Manager 


James  K.  Buckwalter,  vice  presi¬ 
dent  of  marketing  at  the  Conn  Cor- 
jxiration,  Elkhart,  Indiana  an¬ 
nounced  the  appointment  of  Daniel 
J.  Henkin  as  the 
new  Conn  Ad¬ 
vertising  and 
Sales  Promotion 
Manager. 

Mr.  Henkin’s 
background  is  a 
solid  combina¬ 
tion  of  musical 
and  advertising 
experience.  For 
the  past  seven 
years  he  has  been  affiliated  with  the 

G.  Leblanc  Corporation,  where  he 
was  Director  of  Advertising.  Last 

year  he  was  elected  president  of 
the  Kenosha  Advertising  Club.  He 
was  previously  with  the  Litman- 
Bremson  Advertising  Agency  in 
Kansas  City,  Missouri,  after  having 
served  as  director  of  the  Japan  Air 
Command  Band  while  a  1st  lieuten¬ 
ant  in  the  U.S.  Air  Force. 


Dan  Henkin 


He  attended  Missouri  University 
on  a  music  scholarship  and  was  1st 
clarinetist  in  the  University  Band 
and  Orchestra  under  the  direction 
of  George  C.  Wilson.  He  also  had 
his  own  dance  band  and  played  1st 
clarinet  in  the  Burrall  Symphony. 
In  the  School  of  Journalism,  he  re¬ 
ceived  his  degree  in  Advertising. 

Mr.  Henkin  started  playing  pro¬ 
fessionally  at  the  age  of  15  in  the 
Kansas  City  Municipal  Band,  under 
the  direction  of  N.  DeRubertis, 
where  he  played  for  six  seasons.  He 
attended  the  Kansas  City  Conser¬ 
vatory  of  Music  for  four  years, 
studying  under  Gustavo  Corti.  Dur¬ 
ing  this  time,  he  was  1st  clarinetist 
of  the  Center  Symphony,  directed 
by  Josef  Rosenstein,  and  1st  clari¬ 
netist  in  the  Kansas  City  Conserva¬ 
tory  Symphony. 

They  Are  Making 

America  Musical 

{Continued  from  page  10) 

takes  time  to  enjoy  his  favorite  hobbies  of; 
Invention  of  simple  tools  for  the  educator  to 
check  and  select  woodwind  mouthpieces;  con¬ 
tinued  research  in  mouthpiece  specification  in 
regard  to  tonal  possibilities.  He  is  indeed  very 
proud  of  his  lovely  wife  Betty,  and  their  beau- 
t'.ful  daughter  who  was  elected  Homecoming 
Queen  last  year,  and  is  solo  flutist  in  the 
Symphonic  Band  at  San  Francisco  State  Col¬ 
lege. 

The  Staff  of  THE  SCHOOL  MUSICIAN  is 
proud  to  present  Arlie  Richardson  as  a  man 
who  has  truly  devoted  his  life  to  the  ever 
important  work  of  "Making  America  Musical". 
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ASBOA  BAND  OF  THE  MONTH . Wellington,  Kansas  High  School  Crvsodor  Syniphonic  Band.  The  band  undnr  tho  direction  of  ASBOA'er 

Lyle  Dilley  for  the  post  9  years  has  wen  7  consecutive  first  division  ratings  in  contest,  performed  in  concert  for  the  Southwestern  Division  of 
MENC,  for  the  Kansas  Musk  Educators  State  Meeting.  The  band  has  played  under  the  direction  of  Dr.  W.  D.  Revelli  and  Charles  Minelli.  The 
band  has  presented  half-time  football  shows  for  Kansas  University,  Wichita  University,  and  Pittsburg  Kansas  State  College. 
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ASBUA  THEME  AND  VARIATIONS  ■  OPUS  9 


By  Phil  Fuller 
ASBDA  Editor 


When  the  Presidential  Gavel 
rings  out  for  the  first  time  next  De¬ 
cember  27  the  members  present  will 
hear  the  optening  movement  of  the 
ASBDA  Grand  Opus  9  in  Theme 
and  Variation  foiin.  This  conven¬ 
ticle  will  present  to  its  members  a 
“carte  du  ptays”  comptosed  and  ar¬ 
ranged  in  a  manner  which  will  ex¬ 
cite  the  aural  senses  of  the  most 
particular  of  p>articip>ants.  It  prom¬ 
ises  to  fulfill  the  objectiv'e  of  the 
Association,  i.e.,  the  promotion  of 
the  band  through  national  conven¬ 
tions  which  will  present  its  members 
with  the  best  attainable  fare  of  mu¬ 
sic,  clinics,  exhibits,  and  inspiration¬ 
al  talks  by  individuals  who  are  truly 
outstanding  in  their  fields  of  en¬ 
deavor.  Immediately  following  the 
ringing  of  the  gavel  and  the  formal 
op)ening  of  the  convention  there  will 
be  a  concert  by  one  of  Ohio’s  out¬ 
standing  high  school  bands. 

When  the  first  general  session 
opens  (following  the  concert)  the 


members  will  receive  the  words  of 
welcome  by  Dr.  Wesley  A.  Erbe. 
Dr.  Erbe  was  born  in  the  state  of 
low'a  and  received  his  education  in 
the  public  schools  and  higher  insti¬ 
tutions  of  learning  in  that  state.  He 


held  principalships  in  the  towns  of 
Manson.  Maquoketa,  and  Washing¬ 
ton.  In  1942  he  was  elevated  to  tho 
pK>sition  of  Superintendent  of  tho 
Washington  schools,  in  which  ca¬ 
pacity  be  ser\ed  —  with  the  excep¬ 
tion  of  a  pieriod  of  time  while  with 
the  Navy  in  the  South  Pacific  —  un¬ 
til  1948.  At  this  time  he  accepted 
a  px>sition  as  Superintendent  of 
schools  and  head  of  the  Junior  Col¬ 
lege  at  Fort  Dodge,  Iowa.  In  1955 
he  was  elected  to  the  Bureau  of 
School  SeiA’ices  at  the  University  of 
Michigan  and  ser\ed  in  this  capacity 
until  bis  election  in  1959  to  tbe  po¬ 
sition  of  Head  of  the  Education  De- 
piartment  at  Western  Reser\’e  Uni¬ 
versity  in  Cleveland.  Dr.  Erbe  will 
be  the  official  representative  of  the 
Mayor  of  Cleveland,  and  the  Gov¬ 
ernor. 

KEYNOTE  SPEAKER  for  the 
convention  is  Dr.  Herbert  Elwell. 

Dr.  Elwell  was  bom  and  educated 
in  Minneapolis.  His  music  back¬ 
ground  includes  study  under  Ernest 
Bloch  of  New  York  City  and  Naida  , 
Boulanger  in  Paris  from  1922-1927.  [j 
He  has  received  honorary  Doctor¬ 
ates  from  Western  Reserve  Univer¬ 
sity  and  the  University  of  Rochester. 


Dr.  Harbart  Elwall 

Will  ba  th«  KuynoN  Spoakur  at  tku  9th  An¬ 
nual  Convention  of  the  American  School 
Band  Directors  Association  in  Cleveland  next 
December. 


Dr.  Wailay  A.  Erba 

Will  giva  tha  opan'ng  addrau  at  tha  9th 
Annual  ASBDA  convantion  at  Clavatand,  Ohio 
on  Dacambar  27. 


His  professional  accomplishments 
and  appointments  are  too  many  for 
inclusion  here,  but  some  of  them 


arc: 

1928-1945 

Head  of  Composition 
Department,  Cleveland 
Institute  of  Music 

*1932- 

Music  Critic  for 
Cleveland  Plain  Dealer 

1930-1936 

Editor  of  Program 
Notes  for  the  Cleve¬ 
land  Symphony- 

*1946- 

Teacher  of  composi¬ 
tion  at  Oberlin 

*1940- 

Teacher  of  Composi¬ 
tion  Summer  Session 
at  Eastman  College  of 
Music,  University  of 
Rochester 

1952 

Chairman  of  the  Yed- 
do  Festival 

1923-1926 

Fellow  at  American 
Academic  of  Rome 

1945 

Awarded  Paderewski 
Prize 

In  the  field  of  applied  composition 
he  has  nine  major  works  to  his 
credit  with  premiers  by  the  New 
York  Philharmonic  Orchestra, 
Cleveland  Symphony,  and  Oberlin 
C-ollege  via  an  International  Broad¬ 
cast  from  N.B.C.  His  works  include 
a  complete  ballet,  Symphony,  Tone 
Poems  and  outstanding  works  for 
strings  and  voice. 

Additional  Bands  to  Appear 

Since  the  last  issue  of  this  column 
two  more  high  school  bands  have 
been  scheduled  for  performances  at 
the  Convention.  They  are: 
Perrysburg  High  School,  Francis 
Menichetti,  Director. 

Cuyahoga  Falls  High  School,  Royal 
Reynolds,  Director. 


New  Members 

Since  the  last  issue  the  National 
Organizing  committee,  with  Walter 
Lake  as  chairman  has  taken  in  the 
following  new  members: 

Hawaii . Edward  Kanaya 


It  is  indeed  a  pleasure  to  again 
talk  with  you  after  your  most  en¬ 
joyable  and  satisfactory  vacation 
period.  I  can  only  hope  it  was  both 
enjoyable  as  well  as  a  period  of  study 
toward  the  goal  that  you  have  set 
for  yourself.  We  have  been  finaliz¬ 
ing  plans  for  your  Ninth  Annual 
Convention  in  Cleveland  next  De¬ 
cember.  Most  of  the  complex  parts 
of  the  jig-saw  puzzle  are  now  falling 
firmly  in  place.  We  now  feel  that 
we  will  have  for  you  a  series  of 
memorable  experiences  come  next 
December  twenty-seventh. 

I  guess  that  it  is  safe  to  assume 
that  each  succeeding  Executive  Offi¬ 
cer  has  in  his  own  mind  a  series  of 
planned  studies  in  depth,  that  he 
hopes  will  elevate  both  the  experi¬ 
ences  and  stature  of  the  group  that 
he  represents  for  a  period  of  one 
year,  to  new  heights  of  endeavor. 

I  can  assure  you,  most  sincerely, 
that  this  year  is  no  exception  to 
this  premise.  For  those  of  you  who 
have  read  our  words  both  faithfully 
and  comprehensibly  it  comes  as  no 
surprise  that  we  have  a  three 
pronged  attack  to  achieve  this  end. 

First,  we  have  discussed  with  you 
to  the  minutest  detail  every  impor¬ 
tant  move  made  by  this  office  dur¬ 
ing  these  first  eight  months  of  lead¬ 
ership.  We  have  felt  that  an  in¬ 
formed  membership  was  a  better 
membership.  We  further  felt  that 
if  you  developed  these  ideas  in  your 
mind  that  you  would  be  advised  to 
a  point  of  being  a  disciple  of 
A.S.B.D.A.  in  the  area  in  which  you 
perform  your  daily  duties.  To  this 
end  we  sincerely  hope  you  have 
been  most  successful. 

Next  we  have  tried  to  prove  that 
an  organization  such  as  ours  can  be 
run  on  an  even  economical  keel  and 
yet  not  in  any  way  detract  from  the 
efficiency  required  to  carry  out  a 
successful,  progressive  program  as 
well  as  an  outstanding  series  of  con¬ 
vention  experiences. 

Last,  but  certainly  not  least,  is 
the  study  in  depth  of  certain  fun- 


Utah  .  Karl  Staheli 

Derral  L.  Siggard 

Oregon . Eugene  D.  Slayter 

LaMar  K.  Jensen 

Wyoming . Charles  Peyton 


{Turn  to  page  84) 


damental  concepts  that  we  must 
face,  if  we  are  to  be  leaders  in  our 
community  as  well  as  our  school. 
Certain  issues  face  all  of  us,  if  we 
are  to  prove  our  existence  with  ed¬ 
ucators  in  other  fields  of  endeavor, 
particularly  as  it  pertains  to  the  ad¬ 
ministration  of  the  overall  school 
program. 

Any  person  with  a  long  range 
pxjint  of  view,  must  admit  that  it 
would  be  a  physical  impossibility 
for  one  person,  such  as  your  Execu¬ 
tive  Officer,  to  carry  out  as  ambi¬ 
tious  or  as  exacting  a  program  as 
this  can  be.  In  turn,  then,  we  have 
asked  a  series  of  people  whom  we 
feel  are  equally  worthy  of  this  re¬ 
sponsibility  to  aid  and  assist  us  with 
the  thorough  study  and  completion 
of  these  projects.  These  selected 
and  screened  individuals  have  been 
made  Committee  Chairmen  while 
still  a  larger  group  of  active  mem¬ 
bers  have  been  asked  to  assist  them 
with  the  various  problems  to  be 
studied. 

These  groups  or  Committees  are 
in  essence,  representatives  of  the 
President,  detailed  to  see  that  his 
program  reaches  a  successful  conclu¬ 
sion.  Not  only  do  they  carry  the  re¬ 
sponsibilities  of  the  Executive  Offi¬ 
cer  on  their  shoulders  but  they  also 
project  the  thinking  of  the  entire 
membership.  They  are  constantly 
morally  reminded  that  they  must 
succeed,  there  can  be  no  compromise 
with  efficiency  and  exacting  service 
to  the  membership,  they  must  excel 
in  the  satisfactory  completion  of 
their  assigned  task. 

There  is  a  direct  ratio  between 
the  success  of  these  committee  pro¬ 
grams  and  the  elevation  of  the  con¬ 
cepts  and  precepts  of  the  American 
School  Band  Directors  Association. 

'  Sincerely, 

Mac  E.  Carr,  President 
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A  LOOK  AT  THE  FUTURE 


OF  OUR  SERVICE  BANDS 


By  Phil  Fuller,  ASBDA  Editor 


When  one  looks  at  the  general  pic¬ 
ture  of  professional  bands  in  the  United 
States  it  is  difficult  to  locate  permanent 
units  which  compare  to  their  counter¬ 
parts  in  the  orchestral  field.  With  the 
possible  exception  of  the  Long  Beach 
Municipal  Band  of  Long  Beach,  Cali¬ 
fornia,  most  of  the  units  which  are  na¬ 
tional  in  reputation  such  as  the  Gold¬ 
man  Band  of  New  Yoric,  and  the  Leon¬ 
ard  Smith  Belle  Isle  Band  of  Detroit, 
are  seasonal  groups.  Even  more  short- 
termed  are  the  recording  bands  such  as 
the  Symphonic  Band  of  the  Air,  the 
Morton  Gould  Band,  the  Jimmy  Burke 
Band,  et  cetera. 

This  brings  us  to  the  point  that  in 
this  country  the  only  permanent  profes¬ 
sional  bands  which  are  permanent  are 
the  four  major  service  bands  located  in 
Washington,  D.  C.,  The  United  States 
Army,  Navy,  Marine,  and  Air  Force 
Bands.  The  Marine  Band  was  formed 
after  the  Re\'olution  (1798)  and  has 
been  the  official  band  of  the  President 
since  that  time;  the  Army  Band  was 
formed  by  order  of  General  Pershing 
after  World  War  I  (1922).  It  came  into 
being  because  of  the  impression  that  the 
famous  bands  of  Europe  made  upon  the 
General  and  the  fact  that  the  U.S.  had 
no  counterpart  at  that  time;  the  Navy 
Band  became  the  official  band  of  the 
Navy  in  1925,  and  the  Air  Force  Band 
was  organized  during  World  War  II. 
Each  of  these  bands  was  organized  as  a 
“prestige”  unit,  employing  professional 
musicians  for  their  personnel. 

These  four  bands  have,  in  the  past, 
represented  the  ultimate  in  dignified 
ceremonial  units  as  well  as  artistic 
achievement .  They  have  been  the  “pres¬ 
tige”  bands  not  just  of  the  Armed  dev¬ 
ices,  but  of  the  entire  United  States. 
They  have  not  been  just  another  mili¬ 
tary  band  unit,  but  their  professional 
standards  have  been  a  reflection  of  the 
ultimate  ascendancy  of  the  United 
States  as  the  No.  1  musical  nation  of 


the  world.  Few  who  have  heard  these 
magnificent  bands  will  deny  that  they 
are  the  equal  of  any  of  the  famous 
European  bands.  They  are  as  much  a 
part  of  the  national  culture,  as  much  a 
reflection  of  the  cultural  standards  of 
our  people  and  our  government  as  is  our 
national  wealth  a  reflection  of  our  tech¬ 
nological  achievements.  As  the  only 
permanent  bands  of  professional  status 
in  this  country,  they  are  also  the  bands 
to  which  thousands  of  high  school  bands 
in  this  country  can  look  to  for  their 
standards  of  the  ultimate  in  artistic 
achievement.  When  these  units  tour  our 
country  and  perform  for  the  students 
and  people  they  should  be  an  inspira¬ 
tion  for  students  and  teachers  alike  — 
Since  the  termination  of  World  War 
II,  however,  and  the  advent  of  the 
“Sputnik  Era”  of  scientific  histrionics 
this  approach  to  these  bands  on  the  part 
of  the  government  and  the  Department 
of  Defense  seems  to  have  lessened;  and 
it  appears  that  each  successive  political 
administration,  in  their  efforts  to  prove 
their  financial  acumen  and  satisfy  their 
home  constituents  that  they  are  very 
economical  with  the  taxpayers’  money, 
have  issued  orders  of  economy  which 
have  had  either  direct  or  indirect  results 
on  the  financial  status  of  these  units. 
The  present  administration  has  reduced 
the  subsistence  pay  of  the  enlisted  per¬ 
sonnel  by  $44.00  per  month.  The  basis 
for  doing  so  was  a  law  which  has  been 
in  existence  for  many  years  so  that  even 
though  the  action  was  legally  sound,  the 
element  of  precedence  raises  a  question 
as  to  whether  or  not  the  spirit  of  the 
law  is  being  enforced.  At  the  time  of  the 
writing  of  this  arti|)|e  no  announcement 
has  been  made  of  an  attempt  to  com¬ 
pensate  for  the  loss  of  income  as  a  re¬ 
sult  of  this  legal  action.  The  administra¬ 
tion  has  also  made  public  announcement 
of  a  restriction  of  federal  employees  to 
their  federal  income.  This  would  elim¬ 
inate  the  possibility  of  augmenting  their 


salary  through  private  teaching  ;;  id 
other  musical  part-time  jobs  which  tl  ey 
have  done  in  the  community.  (This  d  lei 
not  include  any  performances  wh  ch 
might  be  in  conflict  with  Union  pers  n- 
nel.  The  service  musicians  have  b.  en 
meticulously  conscientious  in  observ  ng 
the  agreement  with  the  Union  on  t  lU 
matter. ) 

It  is  doubtful  that  the  loss  of  $44  10 
per  month  would,  in  itself,  be  suffici'  nt 
to  cause  the  “career  professional”  to 
leave  these  bands  when  they  have  fr'm 
10  to  25  years  of  service  behind  them  - 
particularly  if  there  were  enough  higi  er 
rates  available  to  these  bands  to  muke 
it  possible  for  the  career  man  to  earn 
an  adequate  livelihood.  It  would  take 
more  than  this  to  cause  the  serious  rle- 
preciation  of  morale  which  now  exists 
in  these  bands,  serious  to  the  point  that 
they  are  threatened  with  a  mass  exodus 
of  the  career  men  who  have  made  these 
liands  the  superb  units  they  are.  It  ap¬ 
pears  that  one  of  the  major  factors 
which  has  contrilmted  to  this  morale 
problem  is  the  seeming  tendency  on  the 
part  of  the  authorities  in  the  govern 
ment  and  the  Defense  Department  to 
treat  these  units  as  if  the>'  were  in  the 
same  status  position  as  the  regular  fleet 
and  regimental  units  of  the  service,  with 
emphasis  upon  minor  military  cere 
monies,  excessiv'e  parades,  including  “dry 
runs”,  and  engagements  for  outside  or 
ganizations  which  should  not  be  a  part 
of  the  duties  of  these  major  units. 

It  appears  to  this  writer  that  the  go\ 
omment  and  the  defense  authorities  are 
following  a  rather  short-sighted  policy 
in  this  regard,  and  one  which  should 
prompt  every  person  who  believes  that 
culture  is  as  important  as  physical  force, 
to  notify  their  federal  representatives 
that  they  object  to  actions  which  will 
have  the  ine\’itable  results  of  eliminating 
the  career  men  from  these  formerly 
great  bands. 

Just  a  few  of  the  facts  which  the 
authorities  appear  to  overlook  or  ignore 
are: 

1,  The  men  who  have  been  in  these 
bands  are  men  who  de\oted  their  life 
to  music  as  a  profession.  They  were 
professional  men  before  they  ever  en 
tered  the  service,  and  with  the  excep¬ 
tion  of  specific  military  functions  which 
are  peculiar  to  these  units,  it  did  not 
cost  the  government  any  money  to  edu 
cate  them  to  a  point  of  usefulness.  There 
is  not  evidence  that  the  same  consider¬ 
ation  for  this  professional  status  is  given 
the  musician  in  the  way  of  rates  and 
“incentive”  pay  as  is  given  other  pro¬ 
fessional  people  in  the  service. 

2.  Nobody  would  deny  that  these 
groups  should  perform  at  important 
military,  government,  and  civic  func¬ 
tions.  But  their  performances  should  be 
restricted  to  major  functions  of  this 
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na;  re  and  they  should  be  basically  mu¬ 
sic  >  h  There  are  enough  fleet  and  regi¬ 
me  ital  units  in  the  service  so  that  these 
to|  iirofessional  units  could  be  restricted 
in  iieir  usage. 

These  professional  career  men  are 
lo<  .•■d  upion  with  respect  both  as  per- 
for  'lers  and  teachers.  As  musicians  they 
an  in  important  part  of  the  education¬ 
al  sers’ices  which  are  offered  the  neigh- 
bonng  communities.  When  they  func¬ 
tion  as  private  teachers  they  serve  not 
oiilv  the  nearby  education  systems  but 
ni;iiiy  students  who  travel  long  distances 
to  -.tudy  from  these  artists.  This  en¬ 
hances  the  prestige  not  only  of  the  band 
but  the  entire  service  which  they  repre¬ 
sent,  and  it  would  be  difficult  to  prove 
that  these  activities  interfere  in  any 
way  with  the  employment  of  union  per¬ 
sonnel. 


George  Rausch  New  V.P. 

For  Mason  Candies,  Inc. 

In  the  effort  to  better  serve  its 
growing  Organizational  Market, 
Mason  Candies, 
confectione  r  y 
manufacturer 
elected  George 
H.  Rausch  a 
Vice  President, 
it  was  a  n  - 
nounced  by  E. 

Archie  Mishkin, 

I  Chairman  of  the 
Board.  Mr. 

I  Rausch  has  di- 
i  rected  the  Or- 
j  ganizational  Sales  Division  in  the 
j  capacity  of  Sales  Manager  since  its 
I  inception. 


Inc.,  97-year-old 


George  RauKh 


Bill  Johnston  Joins 

Illinois  Dept,  of  Ed. 

William  L.  Johnston  has  accepted 
the  appointment  as  Consultant  in 
Music  Education  in  the  Office  of  the 
Superintendent  of  Public  Instruc¬ 
tion  in  the  State  of  Illinois.  His  du¬ 
ties  began  in  Springfield,  Illinois  on 
July  1,  1%1. 

For  the  past  four  years,  Johnston 
has  been  Assistant  Professor  of  Music 
in  the  University  of  Wisconsin  Ex¬ 
tension  Music  Department  in  Madi¬ 
son,  Wisconsin.  Prior  to  that  he  was 
Director  of  Musje  for  nine  years  at 
Plainfield,  Illinois.  There  his  grade 
and  high  school  groups  gained  na¬ 
tional  recognition  for  their  excel¬ 
lence. 


4.  It  is  important  to  citizens  of  this 
country  that  they  lie  represented  by  the 
BKST,  and  when  these  four  major  bands 
represent  us  at  diplomatic,  military, 
government  and  civic  functions  they 
should  miiTor  the  highest  standards  of 
musical  and  ceremonial  artistry  and  dig¬ 
nity  achieveable  in  this  world.  This  is 
c\en  more  true  today  than  ever  before 
because  every  minute  detail  of  U.  S. 
activity  is  now  compared  to  their  coun¬ 
terparts  in  foregn  countries  —  Russia, 
in  particular.  This  is  one  phase  of 
American  diplomacy  which  can  be  su¬ 
perior  a*  2  very  low  cost  to  the  govern¬ 
ment. 

It  is  the  opinion  of  this  writer  that 
unless  something  occurs  in  the  near 
future  to  alter  the  present  trends,  these  j 
bands  of  which  we  have  been  so  proud  | 
will  consist  of  predominantly  short-term  i 
enlistees  —  the  same  as  the  other  fleet 
and  regimental  units;  the  end  result  of 
this  will  be  mediocrity.  They  can  be 
preserved  as  prestige  professional  units, 
however,  if  our  elected  representatives 
and  defense  authorities  can  be  persuad¬ 
ed  to  look  upon  these  units  as  the  pres¬ 
tige  units  which  represent  the  United 
States  nationally  and  internationally  as 
a  part  of  our  cultural  growth  and  de¬ 
velopment.  In  order  to  accomplish  this 
the  working,  musical  and  economic  con¬ 
ditions  must  be  such  as  to  encourage  a 
fine  professional  musician  to  remain  in 
the  service  for  the  full  thirty  years. 
These  conditions  do  not  seem  to  exist 
at  this  time,  and  appearances  are  that 
they  are  deteriorating. 

Unless  the  tax  paying  citizens  who 
are  interested  will  speak  up  and  re¬ 
quest  the  development  of  more  prestige 
instead  of  less  and  for  a  change  in  some 
of  the  glaring  inequities  in  the  working 
conditions  of  these  men,  these  bands 
will  be  decimated  beyond  repair  by  the 
inevitable  exodus  of  career  personnel. 

The  End 


The  appointment  was  made  to  in¬ 
crease  the  effectiveness  of  the  Or¬ 
ganizational  Sales  Division  in  ser¬ 
vicing  its  thousands  of  customers 
from  Maine  to  California,  by  adding 
stature  to  this  Division  marketing 
the  already  famous  Mason  Protect¬ 
ed  Fund  Raising  Plan.  Over  the 
years  the  Plan  has  aided  innumer- 
!  able  organizations  by  raising  in  ex- 
1  cess  of  $15,000,000.00  in  net  profit 
for  them. 

;  The  candy  company  executive 
I  holds  an  M.  S.  from  Columbia  Uni- 
j  versity  and  is  a  Doctoral  candidate 
at  N.  Y.  U,s  Graduate  School  of 
Business  Administration.  He  is  a 
member  of  the  National  Panel  of 
Arbitrators  of  the  American  Arbi¬ 
tration  Association,  and  a  Director 
of  Lassie  Leaguers,  Inc.,  and  Boys’ 
Basketball  League,  Inc.  He  makes 
his  home  in  Flushing,  New  York. 


Geoffrey  Hawkes  Of  B  &  H 

Fame  Died  July  17 

LONDON,  England  —  Geoffrey 
Haw'kes,  Chairman  of  the  Board  of 
Directors  of  Boosey  &  Hawkes,  Ltd., 
London,  one  of  the  world’s  largest 
music  publishing  and  instrument¬ 
making  concerns,  died  on  the  evening 
of  July  17.  He  was  66  years  old.  His 
wife,  Mrs.  Mable  Hawkes  survives. 

Mr.  Hawkes  was  a  former  Master 
of  the  Worshipful  Company  of  Mu¬ 
sicians  in  London,  and  a  past  presi¬ 
dent  of  the  Association  of  Musical 
Instrument  Industries.  At  his  death 
he  also  was  chairman  of  the  educa¬ 
tional  group  of  the  Musical  Instru¬ 
ment  Association  and  an  executive 
of  the  National  Music  Council  of 
Great  Britain.  Mr.  Hawkes  also  was 
a  keen  yachtsman  and  was  a  mem¬ 
ber  of  the  Royal  Thames  Yacht 
Club. 


Nin«ly.on*  in«mb«rs  of  tha  Univarsity  of  California  at  Los  Angolas  Band,  ara  picturad  boarding 
a  Trans  World  Airlinas  Jotstraam  bound  for  London  whara  tha  UCLA  Bond  bagon  o  month-long 
contort  tour  of  Europa.  Highlight  of  tha  tour  wos  o  concart  in  Aalborg,  Donmork,  on  July  4th 
at  tho  Amaricon  Indapondonca  Day  calobration  in  Robilt  National  Park.  Tha  band  also  prosontod 
concarts  in  England,  Franca,  Austria,  Gormony,  as  wall  as  Vojla,  Copanhagon  and  Maksov,  Danmark. 
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By  Robert  O'Brien,  N.C.B.A.,  C.B.D.NJL 

N.C.B.A.  Prmidant,  Bernard  Qubeck,  St.  Joseph's  College,  Rensseloer,  Indiana 
THE  SCHOOL  MUSICIAN  is  the  Official  Organ  el  The  Notionol  Colholic  Bonr'maslert  Associotion 


ROBERT  O'BRIEN 
NCBA  Editor 


LAST  MINUTE  NEWS 
N«w  NCBA  Officers  Elected 

As  THE  SCHOOL  MUSICIAN 
was  ready  to  go  to  press,  the  SM  Edi¬ 
tor  received  a  telegram  from  the  out¬ 
going  President,  and  Founder  of 
NCBA,  Robert  O’Brien,  announcing 
the  results  of  the  election  of  officers 
for  the  ensuing  year.  They  are: 

Bernard  Qubeck  —  President 

Frank  Herring  —  Vice  President. 

Robert  O’Brien,  National  Coordi¬ 
nator,  and  Editor  of  the  NCBA. 
Official  Section  in  THE  SCHOOL 
MUSICIAN. 

Mr.  O’Brien  was  honored  for  his 
many  years  of  diligent  service  to  the 
NCBA  by  being  elected  to  Honorar>’ 
Life  President  of  the  Association 
.  .  .  Forrest  L.  McAllister,  Publisher, 
THE  SCHOOL  MUSICIAN  Maga¬ 
zine. 


Why  Music  in  our  Catholic  Schools? 

Developing  a  Catholic  Band  is  not 
an  easy  task.  We  lack  a  tradition  of 
this  sort  of  thing  and  many  of  us 
lack  techniques.  We  sometimes  feel 
that  the  beauties  of  music  are  not 
wanted  in  our  schools  and  that,  at 
best,  we  are  creating  an  artificial  at¬ 
mosphere. 

For  many  of  us  economics  predi¬ 
cates  the  development  of  all  music. 
This  in  itself  is  no  crutch  or  excuse. 
We  must  find  ways  and  means  of 
solving  the  economic  problems  in¬ 
volved  or  we  are  not  giving  a  com¬ 
plete  education  to  our  students  or 
even  an  adequate  one. 

The  excuses  that  we,  as  Catholic 
Educators,  now  use  must  be  re-eval¬ 
uated  into  stepping  stones  and  points 
of  departure.  An  excuse  implies  a 
lack.  A  lack  points  out  a  need.  Once 
we  reach  this  point  we  can  search 


for  solutions.  Don’t  be  a  talker  — 
be  a  doer.  A  well  fought  battle  that 
is  lost  is  one  lost  with  honor.  A  de¬ 
featist  attitude  will  not  develop  any 
program. 

The  Church  is  commonly  referred 
to  as  the  “patroness  of  the  arts”.  In 
the  past  this  has  been  true.  I  feel, 
on  the  professional  level,  that  thi^ 
is  still  srmewhat  true.  From  the  pro¬ 
fessional  standpoint  I  think  the 
Church  can  be  more  properly  called 
the  “protector  of  the  arts”.  Rules, 
regu’ations,  advice  is  freely  given 
and  promulgated  in  the  area  of  lit¬ 
urgical  composition.  If  this  music, 
be  it  a  Mass  or  otherwise,  does  not 
meet  with  our  aesthetic  and  spiri¬ 
tual  criteria  it  is  justifiably  banned. 

It  would  be  wise  to  use  a  similar 
criteria  on  the  quality  of  our  teach¬ 
ers  and  the  quality  of  instruction 
they  give  to  their  students.  Our  stu¬ 
dents  can  only  be  as  good  as  their 
teachers.  With  excellence  as  a  cri¬ 
teria  our  Catholic  Bands  and  our 
Catholic  Music  in  general  w’ould 
flourish. 

A  first  and  foremost  concern  to 
Catholic  educators  is  the  regard  for 
the  spiritual  and  moral  development 
of  our  children.  The  more  know’- 
ledge  a  child  has,  the  more  appre¬ 
ciation  of  true  beauty  a  child  has 
and  the  closer  he  will  be  to  God.  Is 
music  an  approach  to  the  highest 
form  of  prayer  and  worship?  We 
are  familiar  with  the  references  in 
the  bible  of  the  Angels  and  Arch¬ 
angels,  the  Cherubim  and  the  Sera¬ 
phim  singing  in  their  joy  and  wor¬ 
ship  of  God.  To  express  beauty — 
either  poetry  or  music,  or  poetry  set 
to  music  is  an  indispensable  adjunct. 
One  of  the  highest  forms  of  secular 
art  is  the  opera-drama.  One  of  the 
highest  forms  of  worshif^ul  prayer 
is  the  High  Mass.  Consider  the 
beautiful  and  moving  psalms  of 
David. 

It  stands  to  reason  that  intelligent 
prayer  coupled  together  with  intelli¬ 


gent  music  will  bring  us  closer  to 
fervent  and  sincere  spiritual  cc  n- 
patability  with  our  spiritual  go:  Is. 
The  human  expresses  hims»lf 
through  the  medium  of  his  high  ‘st 
point  of  sensitivity.  In  particular  — 


It  is  almost  incomprehensible  tl  at 
music  —  in  the  Catholic  schools  of 
all  places  —  is  many  times  relega'  ?d 
to  that  of  the  mundane,  the  ext  a- 
curricular,  the  fill  in,  the  thing  t'  a* 
has  to  be  done,  or  a  part  of  i!ie 
athletic  program. 

Why  should  we  have  music  in  (  ur 
schools?  We  should  have  music  be¬ 
cause:  music  is  in  accord  with  Cath¬ 
olic  principle  in  developing  the  finer 
instincts  of  man;  music  is  compati¬ 
ble  with  the  constant  aims  of  tiie 
Holy  Fathers  for  the  fullfillment  of 
man  in  his  constant  search  for  per¬ 
fection  in  God’s  Will;  music  is  part 
and  jaarcel  with  the  constant  tradi¬ 
tions  of  the  cb'irch;  music  is  com¬ 
patible  with  beauty  and  prayer; 
music  plays  a  "•'.o.U  imix)rtant  part 
in  the  emotion:^.!  development  of  the 
child. 

Music  that  is  nurtured  and  tended 
and  ired  as  an  instrument  for  good 
can  offset  the  ability  of  music  vi¬ 
cariously  achievi*d  that  can  also  be 
a  potent  force  for  evil. 

These  are  a  few  of  the  C'atholic 
rea.sons  for  having  music  in  our 
schwls.  Tlie  need  for  understanding 
the  value  of  God's  gift  of  music  is 
ever  lx*fore  us.  Shall  we  use  the 
talents  given  us  or  shall  we  squander 
them. 

Is  there  an  ultimate  to  what  an 
organization  like  the  NC’BA  can  do? 
C'an  it  achiese  its  goals  and  rest 
upon  its  laurels?  There  is  no  ultimate 
goal,  there  is  only  the  changing 
socio-economic  structure,  the  shift 
of  emphasis  in  ever>'day  living  and 
the  new  problems  created  in  rela¬ 
tionship  to  our  field  of  band  music. 

We  must  learn  to  change  with  the 
times  but  more  important  we  must 
anticipate  the-e  changes  and  be  in 
a  position  to  help  direct  them  for 
an  ever  increasing  excellence  of  mus¬ 
ic  in  our  society.  With  excellence 
comes  sincere  appreciation  and  with¬ 
out  a  striving  toward  a  more  per¬ 
fected  state  we  cannot  hope  to 
achieve  true  progress.  In  music  and 
in  the  NCBA  there  is  no  status  quo. 


Information  Concerning  the 

NCBA  and  Its  Purposes 


If  you  are  interested  in  the  NCBA 
will  you  please  contact  Mr.  E.  T. 
Kanaskie,  NCBA  —  National  Secre- 
{Turn  to  page  76) 
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Jock  H.  Mahon 
Notional  Exocutivn  Socrotory 
2019  Bradford  Drivo 
Arlington,  Tnxot 


As  this  article  is  being  writen  in 
the  middle  of  July,  it  is  difficult  to 
realize  that  the  school  activities  will 
be  in  full  operation  shortly.  It  is 
gratifying  to  know,  however  that 
our  fraternity  will  have  one  more 
year  of  proven  leadership  under  our 
National  President  Dr.  Milbum  E. 
Carey.  The  National  Ballot,  which 
re-elected  President  Carey,  elected 
the  following  officers  for  his  Na¬ 
tional  Staff. 

President — Milbum  E.  Carey,  Enid, 
Oklahoma 

Vice-President  —  Charles  Emmons, 
Columbia,  Mo. 

Board  of  Directors  — 

Jim  Clark,  Alexandria,  La. 

R.  C.  Davidson,  Plainview,  Texas 
Ted  Gerringer,  Lamar,  Colo. 
Leonard  Haug,  Norman,  Okla. 
George  Kizer,  El  Reno,  Okla. 

Fred  Smith,  Brownfield,  Texas 
Included  in  the  National  Ballot 


Dr.  Carey  Reports  On  The 

29th  Annual  Tri>State 

Following  is  a  short  radio  talk  giv¬ 
en  by  Dr.  Milbum  E.  Carey  during 
the  intermission  of  the  Grand  Festi¬ 
val  Concert  at  Enid,  Oklahoma,  last 
May.  The  editors  of  THE  SCHOOL 
MUSICIAN  were  so  impressed  with 
its  contents,  it  is  herewith  printed  in 
its  original  form: 

“Good  evening,  ladies  and  gentle- 


Purposes  I 

he  NCBA  I 
Ir.  E.  T.  I 
lal  Secre-  E 


“The  program  you  are  listening  to 
is  the  Final  Concert  of  the  29th 
Annual  Tri-State  Music  Festival,  an 
educational  event  sponsored  by  Phil¬ 
lips  University  and  the  citizens  of 
Enid. 

“This  week  in  Enid,  Oklahoma, 


was  the  vote  “For”  or  “Against” 
Phi  Beta  Mu’s  participation  in  the 
proposed  International  Band  Direc¬ 
tors  Congress.  The  result  was  that 
the  Fraternity  should  participate  in 
the  Congress.  It  was  gratifying  to 
know  that  this  participation  was  af¬ 
firmed  by  an  overwhelming  major¬ 
ity. 

Beginning  with  the  first  issue  of 
THE  SCHOOL  MUSICIAN  for 
the  school  year,  each  member  of  the 
fraternity  will  receive  the  magazine. 
If  a  member  should  receive  more 
than  one  copy  when  only  a  single 
issue  is  needed,  please  notify  your 
National  Secretary  inunediately  so 
that  this  discrepancy  can  be  allevi¬ 
ated. 

As  in  the  case  each  year,  there  is 
a  need  for  articles  from  the  various 
chapters  to  be  p»resented  in  this  col¬ 
umn.  Please  send  news  articles  to 
the  National  Office  for  coordination 
pmrpxKes.  At  least  two  (2)  months 
in  advance  is  necessary  for  meeting 
the  magazine  deadline.  Send  all  of¬ 
ficial  correspondence  to: 

Jack  H.  Mahan,  Executive  Secretary 
2019  Bradford  Drive 
Arlington,  Texas 

The  End 


has  been  a  glorious  one  for  we  have 
seen  the  youth  of  America  —  bom 
and  raised  in  the  American  Way  of 
Life  —  in  action.  The  11,300  who 
entered  the  Tri-State  Music  Festival 
were  here  because  they  have  an  in¬ 
terest  and  varying  degrees  of  talent 
in  music  and  dance.  Coming  as  they 
do  from  many  different  localities, 
they  should  be  representative  of  our 
youth  of  today,  and  this  year  they 
have  again  proved  to  us  in  Enid  that 
they  are  not  afraid  of  hard  work  to 
attain  a  goal,  they  will  accept  au¬ 
thority  when  it  is  fair  and  abide  by 
rules  that  are  known  to  have  reason. 
They  welcome  compjetition  on  a  per¬ 
sonal  level  and  have  the  grace  to  lose 
with  a  smile  determined  to  do  better 
“next  time”. 

“These  young  people  are  learning 


here  as  elsewhere  that  they  are 
judged  not  by  who  or  what  they  aure, 
but  by  what  they  do. 

“This  week  in  Enid,  Oklahoma, 
has  been  an  inspiring  one  for  we 
have  seen  the  teachers  of  America, 
the  school  administrators,  and  par¬ 
ents  who  have  trained  these  young 
pieople,  and  accompanied  them  to 
this  Music  Festival.  Their  leadership 
has  demonstrated  we  cannot  learn 
without  effort,  that  we  cannot  do 
big  things  without  earning  the  priv¬ 
ilege  in  some  way,  and  that  an  ex- 
p>erience  such  as  this  entails  cheerful 
sacrifice.  These  adult  leaders  have 
availed  themselves  and  their  students 
of  one  of  the  basic  rights  of  all 
Americans  —  freedom  to  learn,  free¬ 
dom  to  assemble,  to  see  and  to  hear 
without  undue  restraints  or  intimi¬ 
dation.  They  have  helpied  to  instill 
the  intangible  spirit  of  the  Million 
Dollar  Parade  this  morning  — 
Enid’s  answer  to  the  May  Day  Pa¬ 
rades  in  Moscow  and  Havana.  The 
concert  this  afternoon  and  again  to¬ 
night  is  dramatic  evidence  that  these 
students  can  accomplish  difficult 
things  in  a  short  time.  We  hope  and 
trust  there  are  many  other  groups 
assembled  to  add  their  voices  to  ours 
in  an  expression  of  faith  in  our  way 
of  life. 

“This  has  been  “Fly  the  Flag 
Week”  in  Oklahoma.  A  fitting  time 
to  emphasize  and  reconsider  that 
this  symbol  of  national  unity  grants 
to  every  American  the  heritage  of 
life,  liberty,  and  the  pursuit  of  hap)- 
piness. 

“In  these  closing  minutes  of  the 
29th  Annual  Tri-State  Music  Festi¬ 
val,  I  wish  also  to  give  praise  to  the 
pieople  of  Enid.  Enid  is  not  a  large 
town  by  px>pulation,  but  it  w  a  town 
with  a  big  heart.  Every  request  for 
co-operation  in  planning  the  Festival 
has  been  met  with  a  quick  and  ready 
answer  “I’ll  be  glad  to  do  that;  is 
there  anything  else?” 

“PhillipK  University,  the  citizens  of 
Enid  and  the  Tri-State  Music  Festi¬ 
val  salute  the  student  piarticipjants, 
the  music  directors,  the  school  prin- 
cipials  and  supierintendents,  the  piar- 
ents,  the  school  board  members,  and 
all  who  share  in  the  exhilaration  this 
educational  endeavor  produces. 

God  Bless  You  AIL!  God  Bless 
America!!!" 


HAVE  YOU  MOVED? 

If  you  hovo  moved,  or 
ore  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 
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Mid- West  National  Band  Clinic,  Hotel 
Skerman,  Ckicago,  Dec.  20,  21,  22,  23 


When  the  15th  Annual  Mid-West 
National  Band  Clinic  opens  at  the 
Hotel  Sherman  in  Chicago  on  Wed¬ 
nesday  afternoon,  December  20,  it 
is  anticipated  that  a  larger-than- 
ever-before  crowd  will  have  assem¬ 
bled.  This  means  that  the  registra¬ 
tion  figures  will  have  to  rise  well 
above  the  already  beyond  5,000 
mark  which  has  been  set  for  the  last 
several  years.  Committees  have 
been  working  ever  since  last  Decem¬ 
ber  on  plans  to  make  the  1%1  Clinic 
even  more  inspiring  for  the  throngs 
of  Music  Eklucators  who  come  to 
Chicago  each  year  from  all  over  the 
United  States  and  Canada  for  this 
four-day  convention.  All  sessions  of 
the  entire  Clinic  are  free  to  every¬ 
one. 

There  are  three  outstanding  inno¬ 
vations  planned  for  1%1  —  all  ar¬ 
ranged  for  the  convenience  of  the 
school  music  director.  First,  there 
is  the  change  in  dates  to  one  week 
later  than  usual  in  order  to  more 


nearly  coincide  with  the  holiday  re¬ 
cess  from  schools  so  that  a  greater 
representation  of  directors  might  at¬ 
tend.  Second,  there  will  be  a  more 
central  location  of  exhibits  in  a  lar¬ 
ger  and  more  comfortable  area, 
thereby  increasing  the  opportunity 
to  benefit  from  the  exhibits  of  Pub¬ 
lishers  and  many  others.  Third,  and 
the  greatest  innovation,  will  be  the 
“Reading”  Band  which  will  present 
an  entire  90-minute  clinic  “Read¬ 
ing”  session.  For  this  first  “Read¬ 
ing”  Band  the  famous  and  talented 
Mason  City,  Iowa,  High  School 
Band,  directed  by  Paul  Behm,  has 
been  chosen.  This  will  be  the  fourth 
time  that  Ma.son  City  has  brought 
a  band  to  the  Mid-West  Clinic, 
which  is  an  achievement  no  other 
school  band  has  yet  attained. 

Following  the  successful  pattern 
of  previous  years,  the  15th  Annual 
Mid-West  Band  Clinic  will  feature 
eight  of  the  best  bands  throughout 
the  United  States,  plus  a  dozen  or 


so  of  smaller  (but  vitally  important) 
clinic  sessions.  Actually,  there  will 
be  a  total  of  nine  bands  this  yeir 
because  one  special  clinic  session  v  111 
feature  a  Band  -  Orchestra  -  Choi  as 
Ensemble  from  the  Cashton,  Wis¬ 
consin,  Public  Schools,  under  t  le 
direction  of  Vivan  H.  Weber.  Tiiis 
should  be  of  the  utmost  interest, 
particularly  to  music  directors  in 
small  schools,  for  Mr.  Weber  \^ill 
demonstrate  what  the  resource!  ul 
music  director  can  accomplish  in  a 
small  school. 

Other  High  School  Bands  that 
will  be  contributing  to  the  19fil 
Clinic,  each  chosen  because  of  its 
high  standards  and  superior  achies  e- 
ments,  are:  the  Alcee  Fortier  High 
School  Band  of  New  Orleans.  Lou¬ 
isiana,  directed  by  Peter  Dombour- 
ian;  the  Oxon  Hill,  Maryland  Sen¬ 
ior  High  School  Band,  directed  by 
C.  William  Johnson;  the  Cass  Tech¬ 
nical  High  .School  Band  of  Detroit, 
Michigan,  directed  by  Harry  Be- 
gian;  and  the  Sterling,  Colorado, 
High  School  “C’ailuinbine”  Band,  di¬ 
rected  by  Lloyd  S.  Jensen.  Each 
year  there  is  one  Grade  School  Band  j 
and  this  year  the  honor  goes  to  the 
Waukegan,  Illinois,  Grade  School 
Band,  of  which  Bernard  H.  Stiner 
is  the  director.  The  VandeK'ook 
College  of  Music  Band  of  Chicago, 
directed  by  Richard  Brittain,  will 
represent  the  college  level,  and  it  is 
planned  that  one  of  the  well-known 
Service  Bands  will  present  the  Grand 
Finale  Concert  on  Saturday  fore¬ 
noon,  December  23. 

Details  as  to  the  times  of  each 
concert,  as  well  as  the  distinguished 
clinicians  and  the  clinic  sessions,  will 
be  announced  in  next  month's  and 
later  issues  of  THE  SC:H00L  MU¬ 
SICIAN  as  plans  are  completed. 
The  clinic  o|X“ns.  of  course,  with 
Registration  (no  fee  charged)  be¬ 
ginning  at  1:30  P.M.  on  Wednesday, 
December  20,  on  the  Mezzanine 
Floor  of  the  Hotel  Sherman.  The 
remainder  of  the  afternoon  is  free 
for  visiting  exhibits  in  the  Hotel 
Shennan  or  attending  Open  House 
at  the  Lyons  Band  Instrument  Com¬ 
pany.  In  the  evening,  the  Fonnal 
Opening  Concert  will  be  followed 
by  a  “Let’s  Get  Acquainted”  Hour 
in  the  Louis  XVI  Room,  with 
Doughnuts  and  Coffee  ser\ed. 
Thursday  and  Friday  will  be  de¬ 
voted  to  Concerts  (one  each  half¬ 
day  session)  with  Clinics  and  Meet¬ 
ings  interspersed  between  con¬ 
certs,  allowing  15-minute  intermis¬ 
sions  between  sessions.  Saturday 
forenoon.  December  23,  is  filled  to 

{Turn  to  page  86) 


TtMM  fiv*  uniling  gentleman  ore  the  directors  of  the  five  high  school  bonds  which  will  be  high¬ 
lights  of  the  Mid-West  Notional  Bond  Clinic  at  the  Hotel  Sherman  in  Chicago  Dec.  20-23.  These 
men  not  only  ore  directors  of  outstanding  bands,  they  are  also  leaders  in  Musk  Education  in 
their  local  areas.  From  left  to  right:  C.  William  Johnson  of  Oxon  Hill,  Maryland,  is  President  of 
the  Maryland  Band  Directors'  Association;  Peter  Dombourion  of  New  Orleans  is  State  President  of 
Phi  Beta  Mu,  and  district  chairman  for  the  Louisiana  MEA;  Paul  Behm  is  Post  President  of  the 
Iowa  Bandmasters  Association,  and  everyone  knows  he  directs  the  Mason  City  High  School  and, 
is  active  in  ASBDA;  Lloyd  S.  Jensen  of  Sterling  is  secretary-treasurer  of  the  Colorado  Bond  Music 
Educators  Association  and  editor  of  the  Colorado  Music  Educator,  plus  being  a  charter  member 
of  ASBDA;  Harry  Begian  of  Detroit,  Michigan  is  director  of  the  Cass  Technkal  High  School  Band 
and  very  modestly  did  not  mention  the  offices  he  has  held,  but  we  are  sure  they  ere  many.  We 
know  he  is  a  busy  ASBDA  man. 
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It  it  th«  good  fortuno  of  Mid-Wost  oudioncos  that  oftor  Mvan  yoort,  tho  Cou  Tochnicol  High  School  Bond  of  Detroit,  Michigan,  it  at  last  returning 
for  o  repeat  performance.  Directed  by  Harry  Begian,  thit  it  without  quettion  one  of  the  top  bandt  of  the  nation.  The  Grand  Ballroom  of  the  Hotel 
Sherman  in  Chicago,  will  be  packed  to  itt  fullatt  capacity  for  the  concert  by  thit  tuperb  organization  on  Friday  evening,  December  22.  All  concertt 
.  and  clinic  tettiont  of  the  entire  four.day  convention  are  free  to  everyone. 


Four  Mid-Wett  oppearoncet  in  ten  yeort  it  a  record  no  other  tchool  band  hat  yet  attained.  That  dittinct  honor  goes  to  the  highly  qualified  and  well 
trained  Moton  City,  Iowa,  High  School  Band  under  Paul  Behm.  Beginning  in  1952,  thit  excellent  Iowa  band  hat  come  to  the  Mid-Wett  each  three  yeart 
and  now  in  1961,  to  climax  their  previout  triumpht,  the  Maton  City  High  School  Band  will  appear  at  the  Firtt  "Reading"  Band  of  the  Mid-Wett  Na¬ 
tional  Band  Clinict  on  Friday,  December  22. 
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Thit  excellent  Sterling  "Columbine"  Band  wat  made  the  official  Colorado  State  Fair  Band  in  1953.  Never  lacking  for  invitationt,  there  it  a  trip 
tomewhere  every  year  with  a  major  trip  of  notional  importonce  every  three  yeart.  In  1961  thit  will  be  the  trip  to  the  15th  Annual  Mid-Wett  National 
Bond  Clinic  at  the  Hotel  Sherman  in  Chicago  December  20-23.  Under  the  able  direction  of  Lloyd  S.  Jenten,  tince  1949,  thit  band  hat  won  top  honort 
in  competition  in  New  York  City,  Atlantic  City,  and  Chicago,  at  well  at  lett  dittant  placet,  and  of  courte  contittently  win  Superior  in  their  own  State 

Mutic  Fettival. 
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Bj  Dr.  Arthur  L.  Williams,  A3 JL,  CB3.N.A. 

A  Saction  Darotad  ExchuiTaly  to  tha 
COLLEGE  BAND  DffiECTORS  NATIONAL  ASSOCIATION 


C.  B.  D.  N.  A.  Pictura  of  tha  Month 

We  begin  another  school  year  by 
saluting  for  the  first  time  in  this 
column  the  State  of  Delaware  and 
the  Band  Department  of  the  Uni¬ 
versity  of  Delaware,  Newark,  Dela¬ 
ware.  Under  the  direction  of  J. 
Robert  King,  who  came  to  the  uni¬ 
versity  in  1946  to  initiate  an  instru¬ 
mental  music  program  in  the  music 
department,  the  first  University 
Band  was  organized  with  fifteen 
players. 

In  1953  a  pre-season  marching 
band  camp  was  established  which 
included  incoming  Freshmen  with 
ptrevious  band  experience  being  in¬ 
vited  to  attend  if  recommended  by 
their  high  school  directors.  The 
1960  marching  band  numbered  80 
players  drawn  primarily  from  New 
York,  New  Jersey,  Delaware,  Mary¬ 
land  and  Pennsylvania,  of  whom  85 
pier  cent  were  non-music  majors. 

Director  J.  R.  King  had  so  many 
worthy  players  at  the  end  of  the 
1960  football  season  that  two  con¬ 
cert  groupM  were  organized  for  the 
first  time :  The  Symj^onic  Wind 
Ensemble  of  44  players,  and  The 
Concert  Band  of  W  members.  Both 
groupis  toured  the  state  as  well  as 
appiearing  in  concerts  on  the  cam¬ 
pus.  For  its  four  formal  concerts 
the  Symphonic  Wind  Ensemble  had 
as  guest  soloists  James  Abato  and 
Don  Jacoby  as  well  as  James  Pel- 
lerite  and  Henry  Smith  of  the  Phil¬ 
adelphia  Orchestra,  principial  flutist 
and  principial  trombonist  respiecti- 
vely. 

Members  receive  one  credit  hour 
pier  semester,  four  hours  of  which 
can  be  applied  to  degree  require¬ 
ments,  while  all  eight  possible  hours 
apply  to  the  scholastic  index.  Mr. 
King  is  proud  that  as  many  as  33 
pier  cent  of  his  band  members  have 
achieved  the  Dean’s  List  rating. 

Pictured  here  is  the  University  of 
Delaware  Symphonic  Wind  Ensem¬ 
ble.  We  congratulate  Mr.  King  and 
the  University  of  Delaware  upion 
the  fifteenth  anniversary  of  the 


founding  of  the  first  University  of 
Delaware  Band! 

1961-1962  Membership  Dues 

The  College  Band  Directors  Na¬ 
tional  Association  is  one  of  the  most 
progressive  groupis  of  band  directors 
anywhere.  For  many  years  the  very 
active  program  has  been  carried  on 
with  Active  Members  piaying  $5.00 
pier  year  and  Associate  Members 
$15.00.  However,  as  everyone  well 
knows,  the  cost  of  everything  has 
steadily  gone  up.  This  piast  bien¬ 
nium  an  attempt  to  offset  this  con¬ 
dition  was  made  by  striving  to  in¬ 
crease  the  number  of  active  mem¬ 
bers.  A  fine  gain  was  made  but  not 
enough  to  keep  the  C.B.D.N.A.  in 
the  black.  Therefore  the  inevitable 
result  was  “raise  the  dues’’  which 
was  voted  at  the  1960  Biennial  for 
the  year  beginning  October  1,  1961. 
Therefore,  the  attention  of  all  is  di¬ 
rected  to  the  fact  that  the  October 
1,  1961  to  September  30,  1%2  dues 
are  $7.00  for  Active  Members  and 
$20.00  for  Associate  Members. 

We  hopie  that  you  will  send  in 
your  dues  as  soon  as  piossible  after 
reading  this  notice  in  Sepitember  toi 
Charles  Minelli,  Secretary-Treasur¬ 
er,  College  Band  Directors  National 
Association,  Ohio  University, 
Athens,  O.  The  treasury  is  depleted 
now!  Help  is  needed  and  you  can 


give  it  before  October  1st  by  send¬ 
ing  your  check  today!  H 

\ 

Committee  Assignments 

Since  the  last  issue  other  commit- 
tee  assignments  have  been  ari- 
nounced  by  President  Frank  A.  i’ 
Piersol,  Iowa  State  University,  Ames, 
Iowa,  as  follows:  p 

I.  Committee  on  Marching  Bands'.  | 
William  A.  Campibell,  Cornell  Uni-  I 
versity,  Ithaca,  New  York  i 

Charles  Colbert,  Morris  Harvey  Col-  1 
lege.  Charleston,  West  Virginia  j 
William  Cole,  University  of  Wash-  { 
ington,  Seattle,  Washington 
James  W.  Dunlop,  Pennsylvania  5 
State  U.,  University  Park,  Penna.  I 
Ralph  Gabriel,  Ripion  College,  Ripi-  \ 
on,  Wisconsin 

Hubert  Henderson,  U.  of  Maryland,  I 
College  Park,  Maryland  ! 

James  Jacobsen,  Texas  Christian  U.,  f  t 
Fort  Worth,  Texas  Li 

W.  J.  Julian,  University  of  Tennes-  f ' 
see.  Knoxville,  Tennessee  j 

Everett  Kisinger,  University  of  I  Hi-  i 
nois,  Urbana,  Illinois  , 

Maurice  D.  Reichard,  University  of  '  i 
Dayton,  Dayton,  Ohio  .  | 

William  B.  Russell,  University  of  1 ' 
Miami,  Coral  Gables,  Fla.  !. 

Paul  Shull,  Kansas  State  Unk-ersity,  !J 
Manhattan,  Kansas  •  ’J 

Jay  L.  Slaughter,  Ricks  College,  i| 
Rexburg,  Idaho  \  3 


CtONA  Pictur*  of  Hm  MonHi  ....  Tho  Univortity  of  Ooloworo  Symphonic  Wind  Ensomblo, 
Nowork,  Doloworo,  J.  R.  King,  Conductor. 
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Dr.  Earl*  K*nt,  Conn  Director  of  R*»*arch  usm  a  sound  wav*  symbolizer  to  illustrate  a  point  dur¬ 
ing  the  meeting  held  recently  in  Elkhart  by  the  Committee  on  Research  into  Tonal  Relationships  of 
the  College  Bond  Directors  National  Association.  Shown  in  the  photo,  left  to  right,  are:  L  B. 
Greenleaf,  Conn  Corporation  president;  Dr.  James  Neilson,  Director  of  Musical  Organizations, 
Oklahoma  City  University;  Guy  M.  Duker,  Awistant  Director  of  Bands,  University  of  Illinois  and 
chairman  of  the  committee;  Dr.  Kent;  James  Kerr,  Director  of  Bands,  Wichita  University;  Richard 
Worthington,  Director  of  Bends,  University  of  Arkansas,  Fayetteville;  Bernard  Fitzgerald,  Head  af 
Musk  Department,  University  of  Kentucky,  Lexington  (seated);  and  Dr.  Jody  C.  Hall,  Chief 
Acoustical  Engineer  for  Conn. 


Ferrest  D.  Stoll,  University  of  Utah, 
Salt  Lake  City,  Utah 
M.inley  R.  Whitcomb,  Florida  State 
U  ,  Tallahassee,  Florida,  CHAIR¬ 
MAN 

M.  Committee  on  Research  into 
Tonal  Relationships: 

Donald  E.  McGinnis,  Ohio  State 
University,  Columbus,  Ohio 
Ja-nes  Kerr,  Wichita  University,  Wi¬ 
chita,  Kansas 

Richard  Worthington,  University  of 
Aikansas,  Fayetteville,  Arkansas 
R.  Bernard  Fitzgerald,  University  of 
Kentucky,  Lexington,  Ky. 

^  James  Neilson,  Oklahoma  City  Uni- 
J  versity,  Oklahoma  City,  Okla. 

Guy  M.  Duker,  University  of  Illi¬ 
nois,  Urbana,  Illinois,  CHAIRMAN 

J.  Committee  on  Band  Music 
Available  On  Rental: 
i  Walter  E.  Nallin,  City  College  of 

N. Y.,  New  York,  N.Y. 

Wilson  W.  Coker,  Hartwick  College, 
Oneonta,  New  York 
Gale  Sjjerry,  University  of  South 
Florida,  Tampa,  Florida 
Wesley  Shepard,  Evansville  College, 

4  Evansville,  Indiana 
j  Jack  Manry,  Sam  Houston  College, 
Huntsville,  Texas 

William  L.  Maxson,  Eastern  Wash¬ 
ington  College  of  Education,  Che- 
J  ney.  Wash. 

Norman  J.  Hunt,  Sacramento  State 
;|  College,  Sacramento,  California 
1  Herbert  E.  Owen,  Mankato  State 

'  College,  Mankato,  Minnesota, 

j  CHAIRMAN 

1  More  committees  to  be  announced 
I  later. 

Looking  Ahood 

I 

The  North  Carolina  State  Group 
I  of  CBDNA  has  scheduled  a  North 
Carolina  Intercollegiate  Band  Clinic 
to  be  held  January  5-6,  1962  at  Con¬ 
cord,  N.C. 

North  Central  Division  Host, 
Frank  Bencriscutto,  University  of 
Minnesota,  Minneapolis,  Minn.,  has 
contacted  all  Division  members  for 
suggestions  they  might  like  to  see 
incorporated  into  the  Division  meet¬ 
ing,  Feb.  15-16-17,  1962. 

The  South  Division  CBDNA 
meeting  will  be  held  December  8-9, 
1961,  at  George  Peabody  College 
for  Teachers,  Nashville,  Tenn., 
James  Reynolds,  Host.  Sec.-Treas. 
of  South  Division  is  Nick  Koenig- 
stein.  Eastern  Kentucky  State  Col¬ 
lege,  Richmond,  Ky. 

Guy  Duker,  U.  of  Illinois,  Ur¬ 
bana,  Ill.  is  NC  Public  Relations 
Representative  replacing  George 
Wescott,  on  leave. 


American  Bandmasters 
Association  Announces 
New  Composition  Competition 

“The  American  Bandmasters’  As¬ 
sociation  announces  the  $500  Ost- 
wald  prize  for  an  original  composi¬ 
tion  for  band.  Manuscripts  are  to  be 
mailed  to  Captain  John  Yesulaitis, 
U.  S.  Air  Force  Band,  Bolling  Air 
Base,  Washington  25,  D.C.,  by  Jan¬ 
uary  31,  1%2.  The  prize  winning 
composition  will  be  performed  at  the 
28th  annual  convention  of  the 
American  Bandmasters’  Association 
at  Lafayette,  Indiana,  March  10, 
1962.  The  1%1  winning  composi¬ 
tion  entitled  “Cumberland  Gap’’  was 
composed  by  Joseph  W.  Jenkins.’’ 


Out  Goes  The  Old  —  In 

Comes  The  New  At  S.I.U. 

Fans  of  Southern  Illinois  Univer¬ 
sity’s  “Marching  Salukis”,  120-piece 
marching  band,  are  in  for  some  sur¬ 
prises  when  the  group  debuts  this 
fall  at  the  first  home  football  game. 

Under  Director  Donald  Canedy, 
the  band  is  undergoing  a  complete 
transformation,  from  uniforms  to 
instrumentation  to  musical  style. 
Dubbed  by  Canedy  the  “New  Con¬ 


cept  in  Band”,  the  organization  bids 
fair  to  be  quite  unlike  any  now  play- 

ing- 

In  the  first  place,  the  old  military 
uniforms  —  now  threadbare  after 
21  years  of  use,  are  being  junked  in 
favor  of  shawl-collared  dinner  jack¬ 
ets:  red  for  the  brasses,  black  for 
woodwinds  and  Wallace  plaid  for 
percussionists.  The  plumed  hats  are 
going  out  in  favor  of  homburgs.  All 
bandsmen  (and  bandswomen)  will 
wear  black  tuxedo-type  pants. 

But  probably  the  most  eye-opening 
change  will  be  the  band’s  sound. 
“We  want  strictly  a  big,  open  stage- 
band  sound.  The  entire  ensemble  ef¬ 
fect  will  be  more  top,  more  middle, 
and  more  bottom.  It’s  going  to  knock 
people  out.” 

Canedy  said  Paul  Yoder,  nation’s 
best-known  contemporary  composer 
for  maching  bands,  has  agreed  to 
write  a  special  “showcase”  number 
for  its  opening  performance.  The 
band  also  is  booked  to  play  at  half¬ 
time  of  a  Chicago  Bears  profession¬ 
al  football  game  in  Chicago  during 
the  season. 

Canedy  said  the  band’s  formations 
will  be  simple,  geometric  precision 
movements  with  few  attempts  “to 
tell  stories”.  The  patterns  will  be  set 
up  to  illustrate  contrasts  between  the 
various  instrumental  groupings  and 
the  color  groupings  of  their  uniforms. 
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National  Olympics  to  select  a  win¬ 
ner  to  compete  in  the  Coupe  Mon¬ 
diale  (World  Contest)  in  Italy  in 
Sept.  That  evening  they  held  “Open 
House”  to  honor  their  contestants. 
July  16th  the  AAA  held  their  Na¬ 
tional  Contests  for  solos,  duets,  en< 
sembles,  etc.,  at  the  Pick-Congress 
Hotel.  In  the  evening  an  elaborate 
concert  was  presented,  featuring  the 
majority  of  well  known  artists,  to  a 
large  and  receptive  audience. 

July  17th  the  ATG  National  Con¬ 
test  for  selection  of  a  Contestant  to 
represent  the  organization  in  the 
Coupe  Mondiale  (World  Contest), 
was  held  at  the  Morrison  Hotel. 
This  honor  went  to  Donald  Hulme, 
Belleville,  N.J. — a  three  time  winner 
of  the  ATG  National  Contests  and 
second  place  winner  last  year  in  the 
Coupe  Mondiale.  AAA  winner, 
Mario  Tacca  of  Peekskill,  N.Y.  and 
ATG  winner  £)onald  Hulme  will 
comjjete  for  the  world  champion¬ 
ship  at  the  Coupe  Mondiale  in  Italy 
in  September. 

The  evening  of  July  17th  one  of 
the  hneft  concerts  ever  heard  was 
presented  by  Gian-Scala  Accordion 
Comptany.  Galla-Rini  and  his  Sym- 
phonette  from  California  gave  a 
flawless  performance  to  a  large  and 
appreciative  audience  at  DePaul 
Center  Auditorium. 

Following  this  concert  the  ATG 
entertained  members  and  friends  at 
an  Open  House  given  in  the  Grand 
Ball  Room  of  the  Morrison  Hotel. 
Several  hundred  persons  were  on 
hand  to  enjoy  the  entertaining  pro¬ 
gram  arranged  by  ATG  President 
Mort  Herald,  while  enjoying  delect¬ 
able  refreshments.  He  presented 
Suzi  Chandler,  well  known  enter¬ 
tainer  in  Holl>'wood  and  on  T\^, 
who  was  a  member  of  the  Galla- 
Rini  entourage.  Suzi  put  the  audi¬ 


ence  in  a  happy  and  receptive  mo  d. 
National  Gontest  winner  Don  Id 
Hulme  was  presented  with  the  be;  u- 
tiful  ATG  trophy  and  he  played  m 
winning  number  for  the  group.  For 
the  members  of  the  ATG,  M  jrt 
Herold  presented  a  beautiful  plar  ue 
and  gold  life  membership  card  to 
Anthony  Galla-Rini  to  commem  )r- 
ate  his  50th  anniversary  as  a  p'o- 
fessional  accordionist  (he  started  at 
7  years  of  age)  and  to  commemor.ite 
the  20th  anniversary  of  the  ATG, 
of  which  Galla-Rini  was  one  of  the 
founders.  A  plaque  and  life  mem¬ 
bership  gold  card  was  also  presented 
to  Sydney  Dawson  (California)  who 
was  also  one  of  the  founders.  .\s 
Mr.  Dawson  was  unable  to  be  pres¬ 
ent,  the  plaque  was  accepted  for 
him  by  Cot  Haynes  of  Louisville, 
who  was  the  first  ATG  president. 
Lari  Holzhauer,  ATG  Executive 
Secretarv’-Editor  was  presented  with 
a  life  membership.  Charter  Mem¬ 
bers  present  were  recognized  as  were 
the  Associate  Charter  Members. 
Mort  Herold.  an  adept  magician, 
intrigued  the  audience  with  his  feats 
of  magic  and  concluded  the  program 
with  a  rendition  of  his  famous 
“Chop  Stick  Suey”,  which  delighted 
the  crowd.  An  informal  time  of 
visiting  until  the  wee  hours  con¬ 
cluded  the  evening.  Eight  contes¬ 
tants  of  the  National  Championship 
Contest  received  scholarships  to  the 
National  Music  Camp  -  Accordion 
Conference  Week,  at  Interlochen, 
Michigan. 

The  End 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 
R4,  Box  306,  Traverse  City,  Michigan 


The  11th  annual  ATG  Workshop 
was  held  at  the  Palmer  House,  Chi¬ 
cago,  July  14-15  —  preceding  the 
NAMM  Convention.  This  proved  to 
be  one  of  the  finest  workshops  to 
date  and  drew  an  attendance  from 
all  parts  of  this  country  and  Canada. 
Sessions  were  given  by  the  famous 
artist-instructor  Anthony  Galla-Ri- 
ni;  well  known  publisher-instructor 
Tony  Aretta;  by  the  famous  blind 
accordionist  —  foremost  exponent  of 
progressive  jazz,  Leon  Sash;  another 
well  known  exponent  of  jazz.  Matt 
Matthews,  assisted  by  Marion  Tac¬ 
ca,  explained  and  demonstrated  the 
chromatic  button-key  accordion; 
Mr.  H.  E.  Nutt,  Dean  of  Vander- 
Cook  College  of  Music  (Chicago) 
presented  another  of  his  intriguing 
sessions  by  request;  ATG  President 
Mort  Herold  pleased  the  group  with 
his  helpful  sessions.  Mr.  Herold 
heads  the  accordion  department  at 
VandeiGook  College  of  Music  where 
the  accordion  is  accepted  as  a  ma¬ 
jor  instrument  and  where  the  ac¬ 
cordion  department  is  rapidly  com¬ 
ing  to  the  fore.  The  Workshop  w’as 
informal  and  opportunity  was  given 
fur  many  fine  discussions. 

July  15th  the  American  Accordi¬ 
onists  Association  conducted  their 


Studies  compiled  by  The  Traveler* 
Insurance  Companies  show  that  traffic 
violations  can  be  blamed  for  2,600,000 
injuries'  and  more  than  30,000  deaths 
on  our  highways  during  1960. 


Part  of  Hi*  group  of  t*ach*rs  ottonding  Hi*  IlHi  annual  Accordion  Toockon  Guild  (ATG)  Workshop,  AAonro*  Room,  Palmar  Hous*,  Chicago  July  14-19 
In  bock  of  bonnor  loft  to  right  —  H.  Morck  •  Mott  Motthows  -  Mario  Tocco  •  Lori  Holzhouor,  Exocutiv*  Soc'y^'to''  ATG,  ATG  Prosidont  Mort  Harold 

and  Tony  Aratto. 


S*pt*mb*r,  1961 


a 


By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


CLEAN-UP  TIME  FOR  STRINGS 

September  and  Back  to  School 

For  the  music  teacher,  that  means 
planning  rehearsals  and  schedulint; 
coticerts  and  lessons.  Someone  ver>' 
wise  said  that  the  first  requirement 
in  producing  a  good  tone  on  a  mu¬ 
sical  instrument  was  that  the  instru¬ 
ment  be  in  good  playing  condition. 
This  applies  whether  the  instrument 
b  of  the  wind  or  string  variety. 
Strange  to  say,  most  instruments  de¬ 
teriorate  more  when  lying  dormant 
than  when  in  use.  This  is  extremely 
true  of  string  instruments.  Strings 
break,  ribs  come  unglued,  bridges 
warp,  pegs  stick,  tops  crack,  sound 
posts  shift,  and  bow  hairs  loosen. 

Idealistically,  these  things  should 
be  i-ectified  during  the  summer 
months  in  preparation  for  fall 
classes,  but  a  double  check  in  Sep¬ 
tember  can  save  time  and  grief.  The 
point  to  keep  in  mind  is  that  no  one. 
Heifetz  or  the  beginning  student, 
can  hope  to  produce  a  good  tone 
on  an  instrument  that  needs  repair. 

It  is  probable  that  a  violin  reacts 
more  sensitively  to  temperature  and 
humidity  changes  than  any  other  in¬ 
strument.  Minor  repairs  can  be 
made  by  the  teacher,  assuming  he 
has  the  necessary  knowledge.  Ma¬ 
jor  repairs  require  the  skill  of  a  com¬ 
petent  craftsman. 

A  common  fallacy  is  that  because 
the  violin  may  be  an  inexpensive  in¬ 
strument,  rejjairs  are  economically 
unnecessary.  If  anything,  the  oppo¬ 
site  is  true.  A  cheap  instrument 
needs  all  the  adjustment  skill  avail¬ 
able  if  it  is  to  function  well. 

Aside  from  major  repairs  such  as 
a  bass-bar  replacement  or  the  need¬ 
ful  removal  of  the  top,  the  following 
items  should  be  considered  and  the 
proper  remedies  applied: 

Strings:  Only  good  quality  strings 
should  be  used.  They  are  the  cheap¬ 
est  investment  in  playability  that 
can  be  made. 

Pt'gs:  It  is  obvious  that,  considering 
the  time  required  to  tune  an  instru¬ 


ment.  tuning  pegs  should  be  adjus¬ 
ted  to  turn  easily  and  “stay  put”. 
Bridges:  Badly-fitted  bridges  impair 
tone  production  and  warped  bridges 
are  a  fore-runner  to  serious  damage. 
Opened  seams:  Glue  dries  out  dur¬ 
ing  summer  months  and  ribs  warp, 
sometimes  requiring  major  repairs. 
Cracks  appear  under  the  tail-piece 
that,  unless  repaired  promptly,  may 
cause  extensive  and  expensive  dam- 
age. 

Fingerboards:  Fingerboards,  espec¬ 
ially  on  inexpensive  instruments,  be¬ 
come  rutted  and  require  dressing. 
The  nut  at  the  end  of  the  finger¬ 
board  can  be  the  source  of  buzzing 
tones  and  false  intonation.  When  a 
string  groove  in  the  nut  becomes  too 
deep,  the  nut  should  be  replaced. 
Temporar)-  repairs  are  possible  with 
an  insert  of  a  folded  bit  of  paper  or 
cardboard  beneath  the  string.  Per¬ 
manent  repair  is  recommended. 
Sound  post:  The  sound  post,  the 
heart  of  the  violin,  twists  or  shifts 
with  expamion  and  should  be 
promptly  adjusted  by  one  skilled  in 
this  matter.  The  finest  violin  can 
sound  like  a  “box  top”  fiddle  if  the 
pxjst  is  out  of  adjustment.  On  a 
school  instrument,  the  post  is  a  cru¬ 
cial  item. 

.A  car  always  seems  to  run  better 
when  it  is  washed  and  polished.  A 
violin,  likewise,  seems  to  play  better 
when  kept  clean.  Chin  rests  should 
be  tightened,  rosin  wiped  from 
strings  and  under  the  bridge,  finger 
marks  and  accumulated  grease  re¬ 
moved  with  a  recommended  violin 
cleaner. 

Bows  must  be  re-haired,  not  only 
when  the  hairs  have  broken,  but 
when  the  hair  has  become  smooth 
through  playing. 

Cases  should  be  cleaned  from  dust 
and  rosin  particles  which  can  scratch 
varnished  surfaces. 

Attention  to  these  and  other  de¬ 
tails  will  pay  off  in  music  produc¬ 
tion  as  well  as  satisfaction  and  pride 
with  the  player.  Music  teaching  and 
music  making  should  be  a  joy  to  the 
student  and  the  teacher,  and  good 
music  making  is  a  source  of  pride 
to  the  parents.  A  well  adjusted  in¬ 
strument  does  much  to  insure  these 
things. 

The  End 

On  Will-Call 

Customer:  I  want  to  buy  a  mouse 

trap. 

Clerk:  Do  you  want  to  take  it 
with  you? 

Customer:  No,  I’ll  send  the  mouse 
in  after  it. 


Let's  Talk  Piano 

{Continued  from  page  24) 

ture.  I  prefer  to  get  into  a  huddle 
with  you  and  see  what  we  can  come 
up  with.  This  will  take  cooperation 
on  your  part  by  sending  me  sugges¬ 
tions,  views,  opinions  and  questions 
you  have  had  in  the  back  of  your 
mind  concerning  any  phases  of  piano 
playing.  I  will  then  sort  out  those 
{X)ints  which  would  be  beneficial  to 
all  of  us,  giving  my  views  along 
with  yours.  As  the  title  says,  Let’s 
Talk  Piano. 

A  new  feature  of  the  column  will 
be  reviews  of  newly  published  piano 
literature.  As  we  are  not  always 
able  to  get  our  hands  on  the  new 
music,  due  either  to  our  own  time 
limitation  or  to  the  scarceness  of  the 
music  itself,  this  feature  will  be  of 
benefit  to  those  wishing  to  discover 
new  music.  The  reviews  will  at¬ 
tempt  to  be  fair  yet  critical  of  the 
pianistic,  musical  and  educational 
value  so  as  to  be  of  greatest  service 
to  you. 

What  are  some  of  the  topics  we 
will  talk  about  in  the  coming  year? 
Any  subject  we  can  relate  to  piano 
playing  is  worthy  of  being  discussed 
here  in  the  clinic.  It  might  be  of  a 
technical  nature,  as  it  is  found  that 
within  a  short  lesson  the  teacher  has 
not  the  time  to  delve  into  technical 
and  minute  aspects  of  piano  playing. 
For  instance,  how  much  is  actually 
discussed  about  the  importance  in 
the  use  of  the  pedal?  Yet  I  have  at¬ 
tended  lectures  devoted  entirely  to 
the  use  of  the  pedal.  One  has  only 
to  listen  to  the  difference  in  the  ef¬ 
fect  the  pedal  has  in  the  perform¬ 
ance  of  Chopin  compared  with  De¬ 
bussy,  or  Debussy  compared  with 
Bach  to  realize  its  importance.  I 
hope  to  talk  with  you  in  the  future 
on  this  and  other  technical  aspects 
of  piano  playing. 

Of  interest  to  the  student,  teacher 
and  parent  is  the  piano  lesson  itself. 
In  much  the  same  way  in  which  we 
can  all  benefit  from  this  column  by 
contributing  and  working  together, 
much  value  is  derived  from  working 
together  in  lessons.  Classroom  piano, 
as  it  is  referred  to,  is  not  a  shortcut 
for  the  teacher  by  cramming  all  the 
students  together  in  the  same  hour. 
It  has  been  found  by  exponents  of 
this  method  that  through  working 
together  the  student  learns  faster  and 
has  more  incentive  and  interest  in 
the  piano.  This,  too,  I  hope  to  talk 
more  of  in  a  future  column. 

Each  student  has  his  own  personal 


September,  1961 


67 


goals  in  music,  be  it  for  pleasure  or 
career.  I  do  not  recommend  push¬ 
ing  anyone  into  a  career  in  music 
who  has  not  the  desire.  However, 
for  those  who  plan  to  consider 
music  seriously  in  the  future,  they 
will  discover  that  the  world  of  music 
is  a  diversified,  competitive  and  in¬ 
teresting  one.  Be  it  tlie  field  of  per¬ 
formance,  education,  or  related  en¬ 
deavors,  there  is  a  place  for  the 
serious  pianist.  The  topic  of  oppor¬ 
tunities  for  the  pianist  not  only  is 
interesting  but  a  necessary  one  and 
it  is  hoped  that  we  can  discuss  this 
in  the  future. 

Surely  every  student  has  gone 
through  the  following  experience 
which  will  give  us  some  food  for 
thought.  There  are  certain  terms 
and  expressions  which  teachers  use 
over  and  over  on  their  students 
which  never  seem  to  be  explained 
to  the  student.  For  instance.  I’ve 
heard  teachers  say,  “Make  it  sing,” 
or,  “Give  that  line  smne  direction.” 
What  do  they  really  mean?  Here’s 
another  one:  What  is  tone  projec¬ 
tion?  How  does  a  pianist  achieve 
tone  projection?  A  too-simple  an¬ 
swer  is  to  play  louder.  This  topic 
could  bring  out  some  varied  ideas 
from  the  readers,  as  I’ve  even  heard 
the  comment  that  there’s  no  such 
thing  as  tone  projection  on  the  jn- 
ano.  Others  say  that  there  are  cer¬ 
tain  muscles  of  the  body  which  must 
be  used,  and  certain  “dead  wei^t” 
of  the  body  which  must  be  employed 
in  order  to  achieve  tone  projection. 
Already  we  can  see  that  the  topic 
can  be  a  widely  discussed  one  and 
perhaps  we  can  express  our  thoughts 
and  coine  td  a  conclusion  here  in 
the  piano  clinic  in  the  near  future. 

These  are  but  a  few  of  the  topics 
which  we  could  discuss  in  more  de¬ 
tail.  Remember:  this  is  your  col¬ 
umn,  so  let’s  become  friends  and 
freely  discuss  our  problems  in  the 
open  for  all  to  hear  and  learn  from. 
Let’s  recall  the  unsolved  problems 
we’ve  had  in  the  p>ast,  bring  them  to 
the  surface  and  air  them  out  a  bit. 
I  will  offer  whatever  I  can  as  well 
as  be  a  good  listener. 

If  piano  is  your  interest,  let’s  talk 
about  it. 

The  End 


BE  SURE  AND  SEND 
US  A  NEW  PICTURE  OF 
YOUR  NCBA  BAND 


tLe  ^Iditor  6  b^pewrlter 


c. 

Our  New  Cover  ! 


This  issue  marks  the  first  face  lifting  that  has  appeared  on  THE  SCHO  )L  Fj 
MUSICIAN  Cover  in  27  years.  The  creator  of  the  new  design  is  Arthur  Hoi- 
loway,  an  artist  with  one  of  the  largest  advertising  agencies  in  the  woild. 
Readers  will  also  note  the  departure  from  the  traditional  RED  color  on  the 
cover. 

The  use  of  different  colors  on  the  cover  of  The  SM  is  not  new.  From  S«  p-  )' 
tember  1929  to  June  1939,  each  issue  featured  a  different  color.  Before  making 
this  drastic  change  in  color  and  design  tradition,  we  queried  hundreds  of  direc¬ 
tors,  parents,  students,  private  teachers,  and  members  of  various  staffs  in  the  I 
Music  Industry.  There  were  those  who  thought  the  traditional  color  of  RED  ■ 
was  one  of  our  greatest  identifying  marks.  Still  others  felt  that  a  change  of 
color  each  issue  would  add  a  certain  amount  of  excitement  and  suspense.  It 
was  about  70%  in  favor  of  a  change,  and  30%  in  favor  of  no  change.  We  then  > 
took  our  problem  to  an  advertising  motivation  expert.  He  studied  our  case 
at  length  and  recommended  we  try  the  drastic  change  for  one  year.  He  felt  ‘ 
that  YOU,  our  READERS,  would  then  decide. 

Your  SM  has  never  been  and  never  will  be  stereotyped  in  looks,  content, 
and  policy.  This  is  why  we  live  by  our  slogan,  “We  welcome  your  praise,  but 
solicit  your  criticism”.  We  therefore  invite  any  or  all  of  our  readers  to  write 
us  about  your  reaction  to  our  new  cover  design,  and  the  idea  of  changing  i 
colors  each  issue.  [ 

Aieriea’s  High  School  Soloist  | 

“HALL  of  FAME”  I 


.  r 

We  feel  that  it  is  now  time  for  America’s  gifted  youth  in  music  to  receive 
some  form  of  national  recognition.  In  keeping  with  the  tradition  of  THE  ' 
SCHCX>L  MUSICIAN,  to  motivate  young  people  of  our  nation  to  great¬ 
er  musical  attainment,  we  have  inaugurated  a  new  department,  “America’s  ' 
High  School  Soloist  HALL  OF  FAME”. 

^ch  month  an  outstanding  instrumental  or  vocal  soloist  will  be  elected  to 
the  HALL  OF  FAME.  Any  student  in  the  United  States  of  America  is  eligible. 

He  or  she  must  have  attained  outstanding  recognition  in  his  local,  district, 
and  state  contests, )  through  competition.  He  must  also  Lie  outstanding  in 
scholarship,  character,  and  leadership  attributes.  Any  teacher,  director,  super¬ 
intendent,  or  parent  may  nominate  any  student  to  receive  the  honor. 

Write  for  the  nomination  blank  and  complete  it  according  to  directions. 
Write  a  letter  telling  why  you  feel  the  soloist  should  be  nominated  to  the 
HALL  OF  FAME.  Secure  an  8"  x  10"  glossy  print  photograph  of  the  stu-  j 
dent,  full  length,  in  uniform  (or  choral  robe)  holding  his  instrument,  and  ■ 
send  it  to  THE  HALL  OF  FAME,  c/o  THE  SCHOOL  MUSICIAN,  4  East  , 
Clinton  Street,  Joliet,  Illinois.  Please  remember,  girls  as  well  as  Imys  are  eligi¬ 
ble,  and  that  vocalists  as  well  as  instrumentalists  will  be  considered.  Do  you 
have  a  student  in  your  community  who  should  be  nominated  to  the  HALL  I 
OF  FAME?  P 


Teamwork  Tips  I 

Never  fail  to  take  the  blame  when  the  fault  is  yours.  The  best  way  to  strengthen 
our  “team”  spirit  is  to  make  clear  n«  one  will  be  blamed  for  another’s  mistakes.  | 
life  is  too  short  to  be  small. 
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RICHARD  LEE  KUNZ 


RICHARD  LEE  KUNZ  has  been  duly 
elected  to  America’s  High  School  Soloist  HALL 
OF  FAME.  Richard  is  the  outstanding  solo 
clarinetist  of  the  Spencer  High  School  Band, 
Sfjencer,  Iowa,  which  is  under  the  direction 
of  Mr.  Robert  Dean,  Past  President  of  the 
American  School  Band  Directors  Association. 

Seven  years  ago,  Richard  was  inspired  by 
his  sister  to  play  the  clarinet.  She  is  also  a 
clarinetist.  He  has  played  in  the  bands  at 
Spencer  during  the  past  seven  years.  Now  at 
the  age  of  fifteen,  a  sophomore,  he  continues 
his  private  study  on  his  chosen  instrument  in 
a  diligent  manner. 

He  has  been  a  member  of  the  solo  clarinet 
section  of  the  Iowa  All-State  Band  during  the 
past  two  years.  In  the  two  times  he  has  entered 
solo  competition,  he  was  judged  first  both 
times.  He  has  taken  the  lead  part  in  the  school’s 
clarinet  duet,  (First),  clarinet  trio  (First),  clar¬ 
inet  quartet,  (three  Firsts  in  three  years), 
mixed  clarinet  quartet  (First),  and  woodwind 
quintet,  (First).  This  is  quite  a  record  for  a 
young  man  in  such  a  short  time. 

He  is  a  member  of  the  National  Honor  So¬ 
ciety,  Spencer  Romanite  Club,  and  Vice-Presi¬ 
dent  of  his  Church  Youth  Group.  After  school 
and  on  Saturdays  he  is  kept  busy  with  his  job 
in  a  local  dress  shop.  His  hobbies  are  stamp 
collecting,  modem  jazz,  and  playing  operas 
and  marches. 


He  has  an  older  brother  Roger  who  plays 
both  the  tuba  and  saxophone.  His  older  sister, 
(who  inspired  him  to  play  the  clarinet)  is 
twenty.  Neither  of  his  parents  are  musically 
inclined.  Richard  is  still  undecided  whether  to 
choose  a  musical  or  math  and  science  career. 
From  his  outstanding  scholastic  and  musical 
record,  it  would  appear  that  he  will  succeed 
in  either  vocation. 

Richard  has  recently  been  chosen  as  one 
of  the  one  hundred  high  school  students  who 
will  comprise  the  United  States  High  School 
Band  which  will  be  the  official  U.  S.  Lions 
Band  of  1962.  This  band  will  perform  at  Nice, 
France  next  summer  followed  by  a  tour  of 
Europe. 

THE  SCHOOL  MUSICIAN  welcomes 
Richard  Lee  Kunz  of  Spencer,  Iowa  into 
America’s  High  School  Soloist  HALL  OF 
FAME. 


Nominations  for  HALL  OF  FAME  welcomed 

Any  bond,  orchnttra,  or  choral  director;  tuporintondont;  music 
booslor  organization;  or  group  of  parents  may  nominate  any  high 
school  boy  or  girl  soloist  in  any  public,  private,  or  parochial 
school  in  the  United  States  and  Canada  for  election  to  America's 
High  School  Soloist  HALL  OF  FAME.  Vocalists  m  well  as  instru* 
mentalists  are  eligible.  Write  to  HALL  OF  FAME,  THE  SCHOOL 
MUSICIAN,  4  East  Clinton  Street,  Joliet,  Illinois  and  ask  for  a 
"Nomination  Form".  Complete  the  form,  send  it  back  with  an 
8  X  10  glossy  print  photograph  of  the  nominee,  in  uniform 
with  instrument,  or  choral  robe,  together  with  a  letter  stating 
why  you  feel  the  student  should  be  elected  to  the  HALL  OF 
FAME. 
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Three  NMC  Scholarship 

Students  Enjoy  Summer 


H«r«  arc  thrM  scholarship  students  from 
Joliet,  Illinois  who  attended  the  Notional 
Music  Comp,  Interlochen,  Mich.,  lost  summer. 
(I  to  r)  Sonjo  McAllister,  string  boss,  and 
organ;  "Skip"  Fletcher,  cornet  and  trumpet; 
and  Linda  Cramer,  string  boss  and  piano. 

Three  lucky  students  from  the  Jo¬ 
liet  Township  High  School  of  Jo¬ 
liet,  Illinois  enjoy^  eight  weeks  of 
intensive  music  study  and  plenty  of 
recreation  at  the  National  Music 
Camp,  Interlochen,  Michigan  last 
Sununer.  All  three  students  won 
their  scholarships  through  exhibition 
of  outstanding  talent  in  solo  com¬ 
petition,  and  scholastic  attainment. 
The  three  are:  Linda  Cramer, 
“Skip”  Fletcher,  and  Sonja  McAlli¬ 
ster  (  see  photo  and  caption). 

Linda  Cramer  is  an  outstanding 
pianist  and  string  bass  player.  Dur¬ 
ing  the  school  year  she  accompanies 
many  fellow  students  for  solo  com- 
|)etition.  She  b  a  winner  on  solo 
work  for  the  string  bass.  She  was 
first  chair  in  the  Illinois  All-State 
Orchestra  last  year.  “Skip”  Fletcher 
is  a  superb  cornet  and  trumpet  play¬ 
er.  He  was  a  featured  soloist  with 
the  Chicago  Youth  Symphony  Or¬ 
chestra  last  season,  and  held  first 
chair  in  both  the  Philharmonic  Or¬ 
chestra  and  Symphonic  Band  at  the 


National  Music  Camp.  Sonja  Mc¬ 
Allister,  is  a  brilliant  organist  and 
string  bass  player.  She  will  perform 
with  the  Chicago  Youth  Symphony 
this  coming  Fall.  She  also  made  the 
Illinois  All-State  Symphony  Orches¬ 
tra  and  is  a  string  bass  contest  win¬ 
ner.  Her  minor  at  Camp  last  Sum¬ 
mer  was  conducting.  She  has  been 
organist  for  her  Bethel  and  early 
morning  Church  ser\-ices. 

All  three  students  are  lead  players 
in  their  high  school  orchestra  or 
band. 


Life  Was  Terrific  At 

Camp  Pacific,  California 

If  the  old  adage,  “All  work  and 
no  play  makes  Jack  a  dull  boy”  is 
true,  then  “All  work  and  all  play” 
should  make  Jack  a  very  happ^- 
youngster. 

The  five  smiling  musicians  in  the 
photograph  seem  to  prove  this  point, 
as  their  “work”  was  “play”  when 
they  attended  the  dance  band  course 


at  Camp  Pacific,  Carlsbad,  Califor-  I 
nia,  from  July  1st  to  August  12th.  | 

Located  on  the  ocean  at  Carlsbad.  I 
80  miles  south  of  Los  Angeles,  C^amp  E 
Pacific  —  “Where  the  campus  meets  T 
the  surf’  —  is  owned  and  operated  ^ 
by  Army  and  Navy  Academy,  and  is  | 
one  of  the  nation’s  finest  preparatory  I 
schools  for  boys.  A  non-profit,  non-  I 
sectarian  camp,  it  is  open  to  any  F 
high  school  boy  of  good  character  f 
who  can  play  cla.ss  “C”  band  musk.  . 
and  who  is  interested  in  the  study  of  i- 
modern  dance  band  music.  The  sx  ; 
weeks’  dance  band  course  is  espe¬ 
cially  designed  to  present  much  of 
the  knowledge  and  “secrets”  that 
professionals  spend  years  in  acquir¬ 
ing  “here  and  there”. 

Under  the  direction  of  Major  Pol-  i 
hamus,  well-known  arranger,  com¬ 
poser,  and  director,  the  course  of 
instruction  dealt  with  everyday  prob-  ' 
lems  of  modem  music.  Some  of  the 
subjects  covered  in  the  course  in¬ 
cluded  practical  theory’,  improvising, 
showmanship,  dance  band  arrang- 


Tbn  quinlat  of  happy  itvdanti  wot  tokan  lost  July  at  Comp  Poliftc.  LoFt  to  right  thay  or*:  Too 
Dulo,  El  Poio,  Toxot;  Ranald  Novarot,  Carltbod,  California;  Chaflia  Frown,  Victorvillo,  Californio; 
Goorgo  Tooglo,  Baldwin  Park,  California;  and  Eddio  Novarot,  Caritbod,  California. 


70 


Sopton-bor,  1961 


I 


,  Califor- 
it  12th. 
Carlsbad, 
es.  Camp  : 
pus  meets  , 
operated  . 
ny,  and  k  ; 
eparators 
ofit,  non-  I 
n  to  any 
cliaracter  | 
nd  music.  . 
e  study  of  ; 

.  The  six  } 

*  is  espe-  ' 
much  of 
ets”  that 
n  acquir-  ■ 

lajor  Pol¬ 
der,  corn- 
course  of 
day  prob- 
me  of  the 
:ourse  in- 
iprovising.  ' 
d  arrang-  ; 

r 

i 


«y  or*:  Toa 
I,  California; 
rnio. 


inp  plus  daily  band  rehearsals,  and 
cU'  es  for  small  combos. 

'i  lie  “play”  side  of  Camp  Pacific 
consisted  of  such  sports  as  water  ski¬ 
ing  surfboarding,  canoeing,  fishing, 
rifit  marksmanship,  archery,  tennis, 
bas'  etball  and  softball  every  after- 
no<ni,  plus  movies  and  special  enter- 
taii'inent  in  the  evening.  Visits  and 
talks  by  top  professional  dance  band 
din  ctors  were  highlights  of  the  six 
weeks’  session.  It  is  easy  to  see  why 
“Life  was  terrific  at  Camp  Pacific”! 


The  "Swinging  Padre"  Tells 

Of  Stage  Band  Growth 

The  vast  opportunities  ojjening  up 
in  the  growing  stage  band  movement 
were  explored  in  a  special  musical 
forum  at  the  60th  anniversary  Music 
Industry  Trade  Show,  July  16-20,  at 
Chicago’s  Palmer  House,  sponsored 
by  the  National  Association  of  Music 
Merchants. 

The  session  on  “Stage  Bands,  the 
Music  Dealer’s  Biggest  Opportuni¬ 
ties  Since  Rental  Programs”  was 
presented  Wednesday,  July  19,  in 
the  State  Ballroom  of  the  Palmer 
House,  under  the  sponsorship  of  the 
National  Association  of  Band  Instru¬ 
ment  Manufacturers. 

The  panel  discussion  featured  pre¬ 
sentations  of  four  different  aspects  of 
the  stage  band  movement  from  four 
important  viewpoints,  given  by 
Charles  Suber,  publisher  of  Down 
Btat  Magazine,  and  moderator  of 
the  panel  discussion;  Rev.  George 
Wiskirchen,  C.S.C.,  music  depart¬ 
ment  head  of  Notre  Dame  High 
School,  Niles,  Illinois;  Clement  De¬ 
Rosa.  band  director  of  Walt  Whit¬ 
man  High  School,  Huntington  Sta¬ 
tion,  New  York;  and  Jesse  Cole, 
President  of  Ck)le  Music  Company, 
Raytown,  Missouri. 

Under  the  direction  of  Rev.  Wis¬ 
kirchen,  The  Melodons,  the  widely 
known  Notre  Dame  High  School 
student  band,  first  place  winner  for 
the  last  two  years  in  the  Chicagoland 
Stage  Band  Festival  (see  story  in  the 
April  ’61  issue  of  The  SM,  page  49) , 
opened  and  closed  the  program. 

This  stage  band  produces  its  own 
complete  concert,  “Jazz  Panorama”, 
exery  year.  Recently,  the  Melodons 
shared  the  stage  with  such  noted  jazz 
professionals  as  Woody  Herman, 
Ahmed  Jamal,  and  Anita  O’Day  in 
the  big  “Jazz  Opens  McCormick” 
program,  the  inaugural  event  for  the 
5,000-seat  theater  in  Chicago’s  new 
McCormick  Place  exhibition  hall. 

The  band's  director.  Father  Wb- 
kirchen  —  known  as  the  “Swingin’ 


"Th*  Swingin'  Podr*",  Rov.  Goorg*  Witkir- 
ch«n,  C.S.C.,  of  Notra  Dama  High  School, 
Nilas,  Illinois. 


Padre”  in  stage  band  circles  —  is 
the  author  of  a  book  on  school  dance 
bands,  “Developmental  Techniques 
for  the  School  Dance  Band  Musi¬ 
cian”,  published  by  the  Berklee 
School  of  Music  in  Boston,  and  has 
had  two  articles  on  jazz  theory  pub¬ 
lished  in  Down  Beat.  Head  of  the 
music  department  of  Notre  Dame 
High  School  since  1955,  he  is  a  grad¬ 
uate  of  Notre  Dame  University  and 
also  has  a  master’s  degree  in  music 
education  from  Northwestern  Uni¬ 
versity. 


Dick  Clark  Gets  Accordion 

Tips  From  Connie  Francis 


Conn:*  Francis  giving  Dick  Clark  pointers  on 
h*r  accordion. 


America’s  No.  1  gal  singer,  Connie 
Francis,  gave  Dick  Clark  a  few 
pointers  on  the  instrument  that  start¬ 
ed  her  rise  to  fame.  The  top  disc 
jockey  was  visiting  her  Bloomfield, 
New  Jersey  home  to  film  a  scene  for 
his  popular  “American  Bandstand” 


TV  show.  Though  better  known  for 
her  accomplishments  as  a  songstress, 
Connie  is  a  skilled  accordionist 
whose  show  business  career  got  start¬ 
ed  when  she  won  a  talent  contest  for 
her  accordion  virtuosity. 


This  One  Didn't  Get  Away 

Bernard  Roy  Wexler,  Assistant 
Sales  Manager  of  David  Wexler  & 
Company,  Chicago  musical  mer¬ 
chandise  wholesalers,  won  angling 
recognition  for  landing  a  37  lb.  8  oz. 
kingfish,  while  fishing  in  the  Metro¬ 
politan  Miami  Fishing  Tournament 
during  a  recent  Florida  vacation. 

His  fishing  guide  was  Captain 
Woody  Spiegel  on  the  Miss  Sandy 
III,  and  the  fish  was  entered  at 
Chamber  of  Commerce  Docks,  Mi¬ 
ami  Beach.  He  will  receive  a  cita¬ 
tion  for  his  outstanding  catch. 

This  is  really  an  accomplishment, 
considering  it  was  Bernard’s  first  at¬ 
tempt  at  deep  sea  fishing. 


Another  University  Adds 

Accordion  As  Major 

The  Conservatory  of  Music  of  The 
University  of  Kansas  City  announces 
a  new  Division  of  Accordion,  headed 
by  Joan  Cochran,  one  of  the  most 
outstanding  accordionists  in  the 
United  States. 

Beginning  with  the  Summer  Ses¬ 
sion,  1%1,  it  was  made  possible  for 
college  students  to  use  Accordion 
as  the  principal  instrument  in  the 
Bachelor  of  Arts  degree  and  the 
Bachelor  of  Music  Education  degree, 
and  for  Theory  and  Composition  ma¬ 
jors  for  the  Bachelor  of  Music  de¬ 
gree. 


. .  and  I  captured  one  of  their 
secret  weapons." 
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I  P.  O.  Box  347,  Parfc  Ridge,  III, 

A  Notional  Nonprofit  Educational  Sodoty 

THE  SCHOOl  MUSICIAN  b  Mm  Official  Orgoa  of  Th*  Modor*  Muck  MocMn  Socity. 


A  Sponsor  Speaks 

“The  Tri-M  has  been  a  very  good 
influence  in  our  school  in  develop¬ 
ing  a  wider  concept  of  musical  ex¬ 
perience  and  participation  than  was 
possible  by  just  belonging  to  a  per¬ 
forming  group.  It  has  helpied  to 
unify  our  instrumental  and  vocal  de¬ 
partments  into  a  group  working 
towards  a  valid  goal.  Our  recitals 
and  community  projects  have  been 
of  great  value  in  the  growth  of  our 
students.  It  has  been  a  valuable  aid 
in  the  development  of  student 
leadership  and  initiative.” — Paul  B. 
Moore,  S{x>nsor  of  Chapter  318  at 
Model  High  School,  Minot  State 
Teachers  College,  Minot,  North  Da¬ 
kota. 

10th  Anniversary  Convention 

The  annual  meeting  of  the  So¬ 
ciety’s  Executive  Board  was  held 
Saturday,  June  24,  at  the  national 
office  in  Park  Ridge,  Illinois,  with 
morning,  afternoon  and  evening  ses¬ 
sions.  The  chief  topic  for  discussion, 
besides  the  usual  order  of  business, 
was  the  forthcoming  Tenth  Anni¬ 
versary  Convention  to  be  held  next 
March  17th  in  Park  Ridge,  Illinois, 
at  Maine  Township  High  School 
East,  with  Chapter  1  of  that  school 
as  host.  The  date  was  selected  to  co¬ 
incide  with  the  MENC  meeting  in 
Chicago  which  many  Chapter  Spon¬ 
sors  attend. 

O.  D.  Premo,  Sponsor  of  Chapter 
1  and  General  Convention  Chair¬ 
man,  has  announced  an  exciting, 
fast-paced  schedule  for  the  day-long 
meeting,  which  promises  a  gala  ob¬ 
servance  of  Tri-M’s  birthday.  Spe¬ 
cial  guests  will  include  some  of  the 
outstanding  leaders  in  the  music 
world,  and  the  entertainment  will 
include  a  Convention  Chorus  under 
the  direction  of  a  nationally-known 
choral  conductor.  Since  one  of  the 
primary  benefits  of  any  national  ga¬ 
thering  is  the  exchange  of  ideas, 
the  schedule  also  provides  an  oppor¬ 
tunity  for  delegates  to  get  acquaint¬ 


ed  in  an  informal  reception.  Mr. 
Premo  reports  that  advance  regis¬ 
tration  notices  indicate  an  attend¬ 
ance  of  several  hundred  delegates 
and  Spionsors  from  Chapters  all  over 
the  United  States,  from  Florida  to 
Oregon  and  from  California  to 
Massachusetts. 

Top-Notch«r 

This  month  we  honor  Frank  Fri- 
modig  of  Chapter  330  at  Pomona 
High  School  (Calif.).  Frank  played 
first  chair  trumpet  in  band  and  or¬ 
chestra  for  3  years  and  was  soloist 
for  the  1%1  winter  concert.  He 
served  as  student  band  conductor 
for  3  years  and  played  in  the  school’s 
dance  band  and  operetta  orchestra, 
as  well  as  the  Pomona  Community 
Band  and  the  Tri-County  League 
Orchestra,  where  he  was  first  trum¬ 
pet  for  three  years.  Frank’s  musical 
activities  also  included  singing  bass 
in  the  men’s  glee  club  at  his  school. 
In  June,  Frank  was  named  as  the 
school’s  first  winner  of  the  Sousa 
Award  and  the  Orpheus  Award, 
presented  to  the  outstanding  senior 


musician.  Frank’s  interests  enco  o- 
piassed  more  than  music,  for  he  v  as 
a  member  of  the  school  tennis  a  id 
cross-country  teams  for  three  yea  -s, 
held  office  in  the  Yeoman  Club  (a 
service  organization)  and  the  La;  in 
Club,  and  served  as  a  page  edit)r 
for  the  school  newspaper.  Frank 
was  outstanding  scholastically,  tco, 
for  he  became  a  life  member  of  tiie 
California  Scholarship  Federatinn 
and  was  a  certificate  and  trophy 
winner  in  the  Bank  of  Ameri<-a 
Competition.  On  graduation  Frank 
was  the  recipient  of  a  renewable 
California  PTA  Scholarship  and  a 
renewable  scholarship  at  Pomona 
College,  where  he  was  admitted  with 
honors-at-entrance.  Congratulations,  I 
Frank!  | 

Chapter  News  Parade  | 

The  following  Chapters  awarded 
one  or  more  scholarships  last  school  I 
year,  either  for  college  or  for  sum-  I 
mer  music  camp:  Clupter  23  at  A.  I 
C.  Davis  High  School  (Yakima,  * 
Wash.) ;  Chapter  36  at  Coral  Gables  I 
Sr.  High  School  (Fla.) ;  Chapter  , 
156  at  Glen  Bumie  Sr.  High  School  [ 
(Md.) ;  Chapter  190  at  Wauwatosa 
Sr.  High  School  (Wise.) ;  Chapter  [ 
254  at  North  High  School  (Oildale,  | 
Calif.) ;  Chapter  266  at  Washington  I 
Jr.  High  School  (West  Chicago) ;  | 

Chapter  478  at  South  Raytown  Jr.  [ 
High  School  (Mo.) ;  Chapter  497 
at  Riverdale  Community  High 
School  (Port  Byron,  Ill.) ;  Chapter 
511  at  Santiam  Union  High  School 
(Mill  City,  Ore.) ;  Chapter  46  at  P 
Anderson  High  School  (Ind.) ;  I 
Chapter  247  at  Colton  Union  High  1’ 
School  (Calif.) ;  Chapter  1 19  at  Our  I 

i 


Shown  obovo  or*  Mio  oKicort  and  chartor  nMmbon  of  Choptor  547,  AM.  Lobanon  High  School, 
PitHburgh,  Po.  Min  AAay  K.  Snoary  it  torving  at  faculty  Spontor. 
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Lady  of  the  Lake  High  School  (San 
Antonio) ;  Chapter  336  at  South 
Milwaukee  High  School  (Wise.); 
Chapter  485  at  West  Leyden  High 
School  (Northlake,  Ill.) ;  and  Chap¬ 
ter  31  at  Rolla  High  School  (Mo.). 

Chapter  202  at  La  Porte  High 
School  (Ind.)  held  a  dinner  meeting 
at  which  new  officers  were  installed 
and  the  guest  speaker  was  Mr.  Ekl- 
ward  Wells,  Director  of  Choral  Ac¬ 
tivities  at  U.  S.  Steel  in  Gary,  whose 
subject  was  “Music  In  Industry”. 

Chapter  308  at  Monmouth  High 
School  (Ill.)  journeyed  to  Macomb, 
Ill.  to  install  the  6rst  officers  of 
Chapter  504  at  Macomb  High 
School.  Following  the  installation, 
a  program  was  presented  by  the 
Monmouth  High  School  Symphony 
and  the  choir  and  instrumental  en¬ 
sembles  of  Macomb.  Both  Chapters 
enjoyed  a  dance  following  the  pro¬ 
gram. 

Chapter  410  at  Dixon  High 
School  (Mo.)  sponsored  the  annual 
Spring  Music  Concert,  one  of  the 
features  of  which  was  the  stage 
band  organized  by  the  Chapter. 
Summer  activities  included  attend¬ 
ing  the  opera  in  St.  Louis. 
Correspondence  Invited  —  Anyone 
desiring  a  copy  of  the  brochure, 
“What  a  Tri-M  Chapter  Will  Do 
For  Your  Music  Education  Pro¬ 
gram”,  is  invited  to  write  to  Mod¬ 
em  Music  Masters,  P.  O.  Box  347, 
Park  Ridge,  Illinois. 


Letters  to  the 

"Teen-age  Editor" 

Dear  Teen-age  Editor: 

The  {jeople  of  Williston,  North 
Dakota  had  a  delightful  musical  ex¬ 
perience  when  the  Canby,  Minne¬ 
sota  High  School  Band  appeared  as 
the  guest  band  for  our  31st  Annual 
Band  Day.  We  thought  you  and 
your  readers  would  like  to  know 
about  it. 

Williston’s  Band  Day  is  the  largest 
one  in  North  Dakota.  We  had  over 
60  marching  units  this  year  and  our 
representation  was  from  Montana, 
Saskatchewan  and  Manitoba,  in  ad¬ 
dition  to  the  majority  of  bands  in 
western  North  Dakota.  It  is  tradition 
to  have  a  guest  band  to  lead  the 
pKurade  and  present  a  special  concert 
at  the  climax  to  the  day’s  festivities. 
Our  guest  bands  have  been  outstand¬ 
ing  and  have  included  most  of  the 
top  notch  groupw  in  the  nation,  such 
as,  the  Hardin-Simmons  Cowboy 
Band,  the  Royal  Canadian  Mounted 
Police  Band,  Black  Horse  Artillery 
Band,  etc. 

This  is  only  the  third  time  in  our 
history  that  a  high  school  band  has 
been  invited  as  a  guest  band.  We  feel 
that  they  compared  in  all  respects  to 
popular  adult  bands  of  previous 
years.  The  100  musicians  are  out¬ 
standing  in  performance  and  ability. 
It  is  rewarding  to  see  such  enthusi¬ 
asm  and  hear  such  musical  perfec¬ 
tion  as  exhibited  by  the  Canby  Band. 
Their  balanced  musical  instruments 


Thirty-four  mombort  of  Choptor  6  at  St.  Vincont  High  School  (Akron,  O.)  porticipotod  in  tho  throo 
porformanco*  of  thoir  school's  production  of  "Tho  King  and  I". 


include  many  that  are  not  ordinarily 
found  even  in  college  bands.  Their 
soloists  are  experts. 

We  could  write  a  book  about  our 
feelings  for  this  band.  Williston  en¬ 
joyed  them  so  much  that  many  of 
our  citizens  have  asked  that  we  in¬ 
vite  them  back  for  next  year.  Our 
people  are  still  talking  about  them 
and  their  unbelievable  music  that 
gently  flowed  to  the  crowd. 

Canby,  Minnesota  has  pride  in 
their  band.  This  pride  is  justly  taken. 
Our  hat’s  off  to  Director  Duane  An¬ 
derson  and  his  entire  staff.  We  hope 
that  they  will  soon  have  the  reputa¬ 
tion  of  being  the  outstanding  high 
school  band  in  the  United  States. 
This,  we  truly  feel,  they  deserve. 

Yours  truly, 

WILLISTON  CHAMBER 
OF  COMMERCE 

Mrs.  Yvonne  Holgate,  Manager 


Teen-age  Editor’s  note:  Indeed  we 
are  happy  you  sent  us  this  letter  of 
praise  for  the  Canby,  Minnesota 
High  School  Band.  This  is  the  type 
of  ‘‘news”  we  like  to  receive,  and  the 
SM  Staff  wishes  to  congratulate  this 
fine  group  of  musicians.  I  would  like 
to  invite  any  of  our  readers  to  send 
us  letters  from  time  to  time.  .  .  . 
Millie 


Mort  Harold,  president  of  the  Accordion  Teach¬ 
ers'  Guild,  Inc.,  and  head  of  the  Accordion 
Department  of  VanderCook  College  of  Music, 
presenting  Notional  Championship  trophy  to 
Donald  Hulme,  Belleville,  N.  J.  at  the  ATG 
Open  House,  Grand  Ball  Room,  Morrison 
Hotel,  Chicago  —  July  17th  1961.  Donald 
Hulme  is  a  three  time  winner  of  the  ATG 
Championship  trophy  and  competed  in  the 
Coupe  Mondiale  (World  Contest)  in  Italy  in 
Sept.  In  1960  he  was  2nd  place  winner  of 
the  Coupe  AAondiole. 


COVER  PHOTO? 

If  you  have  one,  send  it 
to  us.  It  might  bring  you  $25.00 


r,  1961 
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Smart  Ideas 

{Continued  from  page  16) 


Prep  TONE  BELLS 


NOW  USED  IN  OVER 

000 

PRIMARY 
SCHOOL 
MUSIC 
CLASSES 


HAND-TUNED  BY 


PERFORMANCE-PROVED  ANSWER 


TO  AN  ACUTE  TEACHING  NEED 


WORLD  LEADER  IN 
TUNED  PERCUSSIONS 


DfAOAN 
TUNING  SARS 


Why  do  exacting  music  educators 
specify  American  Prep  Tone  Bells? 
Because  they  insist  on  authenticity  in 
their  teaching  tools.  DEIAGAN  pre¬ 
cision  tuning  imparts  a  true  concept 
of  tone  and  tone  relationships.  Plainly 
marked  notes  and  half-notes  provide 
practical  training  in  note-reading. 
Prop>er  pitching  helps  youngsters  to 
sing  in  time  and  on  key.  Class  par¬ 
ticipation  makes  the  music  class  a 
pleasure  to  the  teacher  and  a  joy  to 
her  pupils.  Good  reasons  for  rushing 
return  of  the  coupon  below! 


TARG  &  DINNER,  INC. 


475  S.  Wabash  Avp 
CHICAGO  5,  III 


DtAGAN 
TUNING  FORKS 


DfAOAN 
MNNIR  CHIMiS 


Tb*  MuM-RwrpoM 
Twm  SisMil 


□  Rush  FREE  Amoricon  Prep  Teachers  ■ 

Instruction  Guide  S 

□  Send  information  on  other  DEAGAN  ■ 

Percussions  S 

NAME _  S 

ADDRESS _  ■ 

aTY,  STAn _  B 

SM  ■ 


profession  and  scientists  to  take  o\  ^ 
and  establish  controlled  experimei  ts 
that  can  lead  to  scientific  conci  i- 
sions.  But  the  world  is  indebted  to 
Alois  Hruby  for  his  consideral  le  c 
achievement  in  uncovering  the  start  f: 
of  exciting  new  reasons  for  wind  in-  1 1 
strument  playing.  We  think  that 
band  directors  and  parents  will  find  f: 
this  exciting  reading  —  and  that  it  | 
will  help  expand  the  emphasis  and  I 
horizons  of  music  in  education.”  I 
Copies  of  the  booklet  are  available  | 
from  The  H.  N.  White  Company, 
5225  Superior  Avenue,  Cleveland  \  | 

Ohio  —  or  from  King  Music  Deal-  I 
ers  around  the  country.  Single  copies  [f 
free,  $5  a  hundred  in  quantity. 


T  &  D  Introduces  New  | 

"Name  Band"  Music  Stands  | 

I 


The  new  “Name  Band”  music 
stands  recently  introduced  by  Targ 
&  Dinner,  Inc.  will  appeal  to  Or¬ 
chestra  leaders  who  have  been  look¬ 
ing  for  music  stands  with  real  eye 
appeal  ruggedness,  good  portability 
and  sturdiness. 

“Snap-on”  spring  clips  hold  the 
center  color  panel  firmly.  However 
these  panels  are  eassily  changed  to 
match  sets,  uniforms,  etc.  Extra  pan¬ 
els  are  available  in  red  or  unpainted 
for  $1.95. 

The  stand  retails  for  $10.95  and 
a  special  riser  attachment  retailing 
for  $5.95  is  available  through  Targ 
&  Dinner  to  attach  to  the  regular 
“Name  Band”  stand  and  make  it 
suitable  for  bass  players  or  other 
stand-up  musicians,  llie  stands  are 
easily  portable  in  the  fibre-carry’ing 
case  made  to  fit  six  stands. 

Write  to  Targ  &  Dinner  Inc.,  425 
So.  Wabash  Ave.,  Chicago  5,  Illi¬ 
nois. 
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Percussion  Clinic 

{Continued  from  paf>e  20) 

of  a  Middle  Eastern  Drum,  called 
the  Dunbeg.  Played  with  the  hands, 
it  produces  a  high-pitched  bongo 
effect  when  struck  near  the  rim,  and 
a  low-pitched  conga  sound  when 


r 


tao%  mtomr 

PUiBl  MAMMIM 

POR  YOUR 
BAND 


S*n  that*  6-p«ch« 

•f  Miciawt,  Vanilla  ar  Ckacalala 

MALTED  MILK  ROLLS 

A  604  VALUE  — YOU  SELL  far  50^ 

COSTS  2S^...Y0U  MAKE  7S4  =  100%  PROFIT 

Deubl*  your  monay— wHkaiif  ana  cani  af  Invatl- 
aianll  With  our  "No-EMi"  Plan,  you  pay  ui  whan 
your  campaign  is  ovar. 

Aai£la_Era£_8a_llliij_^M£ 

Calarful  Hols  •  Carry  Cartons  •  lo^as  •  Signs 
Racarrf  Shaats  •  “Thanh  Van”  Cards 
for  tompMt  iMoih  and  PREE  Sampla  6-pock,  fill  in 
coupon  and  otfodi  to  your  loltorhoad. 


IIMST  L  JONIISON  CO.,  UK.  Dh.  al  F  S  f  labaratarias 
4820  S.  St.  Louis  Aua.,  Dapt.  SM 
Chicago  32,  Illinois 

OICAMZATION _ 

YOU*  NAME _ _ 


AODMBS _ _ 

CITY _ ZONE  STATE 


Struck  in  the  center.  Deagan  is  again 
manufacturing  marimbas  and  xylo¬ 
phones  in  addition  to  the  vibraharps, 
and  has  a  1  1/4  octave  orchestra 
chime  in  addition  to  the  symphonic 
chime.  Ftps  has  improved  the  silent 
practice  set  and  now  can  include 
cymbals,  hi-hat  and  foot  pedal  with 
sets.  Gretsch  has  added  a  Sftarkle 
Burgundy  finish  to  the  line  plus  a 
snap-in-drum  key  holder.  JeNco 
have  a  combination  vibe  and  marim¬ 
ba  mallet  in  three  strengths,  and  a 
new  one  octave  chime.  Leedy  is  fea¬ 
turing  Maple-tone  finishes  for  the 
same  price  as  lacquer  finished  mod¬ 
els,  and  an  18-inch  bass  drum.  Lud¬ 
wig  has  added  a  6  wire,  4  gut  com¬ 
bination  snare  for  the  discriminating 
drummer,  a  Rock-Stop  spur  stop, 
and  Modern  die-ca.st  brackets.  In 
addition,  they  have  added  the  Mus- 
ser  line  of  vibes,  marimbas  and  xylo¬ 
phones.  Musser  has  introduced  a 
very  economical  soprano  vibe  of 
three  octaves  which  will  also  sene 
as  a  set  of  orchestra  bells.  Remo 
continues  to  improve  on  the  fine 
quality  of  his  plastic  drum  and 
tympani  heads,  and  in  addition 
is  supplying  clarinet  manufacturers 
with  a  fine  plastic  pad.  Richards, 
new  to  the  percussion  field,  has  in¬ 
troduced  one  of  the  most  startling 


innovations  in  the  last  few  years, 
named  the  Flat/Jacks.  Conceived  by 
Ralph  Kester,  the  drums  are  com¬ 
pletely  shell-less,  having  only  a  three 
inch  steel  rim,  no  flange,  push  ten¬ 
sion,  internal  suspension,  single  head, 
exact  response,  and  acceptable  tonal 
resonance.  They  are  very  useable  for 
marching  and  jazz  drumming. 
Rogers  has  a  new  “floating”  parallel 
snare  release  for  maximum  snare  re¬ 
sponse,  a  new  snare  drum  called  the 
Dynasonic,  and  the  new  Swiv-O- 
Matic  hi-hat  stand  and  piedal  which 
is  non-slip,  has  ai^justable  spring  ten¬ 
sion,  and  has  a  device  for  angling 
the  bottom  cymbal  as  personally  de¬ 
sired.  Slingerland  has  a  new  bass 
drum  pedal  which  can  be  set  from 
90-120  degree  angle  at  the  head, 
and  is  adjustable  for  three  different 
lengths  of  stroke.  In  addition,  they 
have  a  new  direct-action  hi-hat, 
noiseless  because  of  top  and  bottom 
nylon  bushings,  and  with  a  non-slip 
anchor  adjustment.  Premier  of  Eng¬ 
land  has  improved  their  parallel 
snare  release.  It  is  independent  of 
the  shell  and  features  many  technical 
perfections.  In  addition,  all  of  the 
metal  snare  drums  will  be  triple- 
plated  with  chrome. 

{Turn  to  page  79) 


DON’T  LET  YOUR  SUBSCRIPTION  EXPIRE 
Notice  the  date  on  your  mailing  wrapper 


SOUND  aad  FEEL! 

ThoM  in»uditnU  to  important  to 
both  profottional  and  itudant  por- 
cuttlonittt  art  built  riilit  into 
evtry  tint  Woathor  Kin(  eroduct. 
This  it  a  ratult  of  oxhauttivo 
rttaarch,  trial  and  davalopmont 
by  loadinc  profottional  par- 
cuttionittt. 

Waathor  Rioc  Dmoi  Hoadt  offar 
you  axcallant  ttick  and  bruth 
ratponta,  avan  thicknou  and  ara 
unaffactad  by  any  waathar.  Tha 
critp  tounding  long  lotting 
mUW  SmiFACE  it  not  found 
on  any  othor  maka. 

Waathar  King  Practica  Ndt, 
now  and  mada  in  4  tUat,  ara 
datignad  to  accurataly  timu- 
lata  tha  faaling  of  an  actual 
drum. 

Waathor  Riot  Dram  StMt  will 
dalight  you  with  thair  critp 
ratponta  and  fatt  controllad 
action.  Waip-proof,  chip  and  nick 
rotittant,  thata  arum  ttickt,  in 
•  graat  modait,  offar  you  raal 
aconomy  and  tuparb  quality 
Sao  and  try  thata  fina  productt  at 
loading  mutic  ttorat  avarywhare 
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DRUM  STICKS 
PRACTICE  PADS 
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HOLTON  OILS 

SUPPIRY? 

MAN  THEY’RE 

Kl-ECrR(Cf 


Slippery  M  on  Ml  and 
to$»  os  preoMd  liplit- 
nlitg  .  .  .  Htol'*  Hohon 
Oill  GIvm  ywi  ewifler 
ocHon,  battar  protec- 
Mon,  it  epreadt  fatter 
otmI  more  evenly.  Die* 
cover  for  yoortolf  why 
Holton  Oils  oro  first 
choko  of  oMiskiant  tho 
worM  over,  fklt  op  a 


FOR  SUDES 
VALVES 
KEYS 


METAL  POLISHES 
MICRO 

for 

pT 


Gold,  Silver 
Nickel  and  olsol 
Lacquered 


Lacquered 

Instruments. 


O  Htrt  it  a  ttitatlfltally  ttnaanrtC  aaiiOi  that 
•III  elvt  ytar  iatUaaiat  a  krllllaat  tkiaa  •OM 
•III  laM  Itaetr  aaC  MOT  lalan  Iht  flattl  fiaM. 
Tha  MICRO  laeaaw  palM  •IN  rwttri  hrlsatatw 
•ItkMit  vlftrtat  rveeiae.  It  tltaat  aaC  pallriMt  la 
ONE  tpwatlta.  Balk  llaaiC  aaC  lataatr  atllMMt  art 
ttatalatC  la  ttavtaitat  OwCttr-antr  alittlt  htititt. 
RtttaiaMaM  hy  btth  Cwlirt  aaC  rtaair  ota. 

See  Your  Music  Doator 

MICRO  MUSICAL  PRODUCTS  CORP. 

10  W.  19th  Street,  New  York  10,  N.  Y. 


THE  BRASS  WORKSHOP 

{Continued  from  page  22) 

forward  your  knowledge  of  the  lit¬ 
erature. 

Organization  experience  in  band 
and  brass  ensemble  are  all  valuable 
and  needed..  In  the  band  you  can 
develop  a  strong  technical  com¬ 
mand,  endurance,  and  a  knowledge 
of  blend,  balance,  and  tonal  color¬ 
ings.  In  the  brass  ensemble  you  can 
develop  the  fine  discipline  to  your 
playing  needed  for  accurate  ensem¬ 
ble  work  in  all  performance  areas. 
In  the  orchestra  you  can  assume  the 
responsibility  for  a  voice  in  the  com¬ 
position  which  will  often  be  ex]x>sed 
and  which  will  call  for  your  best 
musicianship  in  terms  of  taste,  inton¬ 
ation,  tone  color,  dynamic  level,  etc. 
The  specific  or  unique  values  gained 
in  each  organization  transfer  back 
and  forth  and  help  you  become  the 
strong  and  well-rounded  dependable 
performer  which  you  are  striving  to 
become. 

In  the  area  of  solo  work  and  in 
gaining  technical  mastery  for  all  the 
functions  of  brass  in  music,  you 
should  explore  the  following  sug¬ 
gestions: 

1.  Types  of  technique  which  I 
control  at  all  rates  of  speed  and 
which  of  the  various  studies  are  not 
under  control. 

2.  A  listing  the  solos  you  have 
studied  and  '  pierformed.  Classify 
them  for  period,  style,  and  difficulty. 

Finding  the  “gaps”  in  your  cov¬ 
erage  of  solo  literature  and  in  the 
techniques  needed  to  perform  them 
is  a  wonderful  way  to  define  your 
next  goal  for  the  new  season. 

The  student  can  gain  a  pirecise 
perspective  if  he  is  honest  in  his 
self-approisal,  and « it  is  this  self- 
analysis  by  the  young  musician 
which  produces  the  artist  after  the 
teacher  has  contributed  all  that  he 
can.  Wishing  you  a  year  of  fruitful 
growth  and  exciting  musical  exfieri- 
cnces, 

G.  R. 

The  End 


N.C.B.  Association 

{Continued  from  page  60) 
taiy,  4460  South  Austin,  Milwaukee, 
Wisconsin. 

Mr.  Kanaskie  will  be  happy  to 
answer  your  questions  or  refer  spe¬ 
cialized  questions  to  qualified  mem¬ 
bers  of  the  NCBA.  Pro  or  Con  we 
need  and  want  your  suggestions  and 
your  assistance.  We  want  your  opin¬ 
ion. 


This  is  the  first  of  a  new  series  of 
brass  instruments  being  produced  at 
the  new  Getzen  plant  at  211  West 
Centralia  Street  in  Elkhorn,  \N'is- 


All  instrumantal  and  choral 
diroctors  ar«  invitod  to  tub* 
mit  articlos  to  this  magazina 
for  publication  considoration 


“Incorporating  a  number  of  iin-  I 
provements  in  playing  qualities,  de-  ^ 
sign,  and  appearance,  the  “300  ^ 
Series”  are  completely  new  models 
replacing  previous  models,  and  not 
just  an  addition  to  our  line,”  stated 
president  Harold  Knowlton. 

The  “300  Series”  will  encompass  I 
20  Getzen  brass  instruments,  includ-  . 
ing  10  different  trumpets  ranging  ' 
from  the  small  Eb  soprano  to  the 
Bb  bass. 

A  new  piston  design  features  the 
“L-P”  guide  made  of  one  of  the 
newest  synthetic  materials.  “It  per¬ 
mits  an  extremely  fast  and  quiet  ac¬ 
tion  and  is  sure  to  inspire  the  per¬ 
former  with  confidence,”  says  Mr. 
Getzen. 


SELL  CHRISTMAS  CANDLES 


RAINOOW  MIP 
TREE  CANDLE 

•w 


for  EASY  FUND  RAISING! 

Frivnds  and  naiRhbors  art 
your  bast  Xmas  Candit  pros¬ 
pects  during  this  big  buying 
season.  Candles  are  welcome 
as  home  decorations.  Six 
designs.  You  sell  for  $1.00 
each.  Easy  to  demonstrate. 
Easy  to  sell.  All  attractively 
boxed. 


FREE  FOLDER  con¬ 
tains  12  pages  of 

tips  on  running  a 
successful  fund-rais¬ 
ing  drive. 


GURLEY  NOVELTY  CO. 

Box  20M  AE.  Buffalo  5.  N.  Y. 

Please  rush  FREE  Folder  and  Candle 
Information. 

Ntmt _ — 

Address _ — - 

City  — 

Ceunty  _ Slate - 
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I  THE  CLARINET  CORNER 

I  {Continued  from  page  26) 

I  th  Rose  32),  and  some  solo,  en- 

I  seiiible  and/or  band  work. 

I  The  opening  of  school  can  be  a 
1  sti/nulating  experience.  Let  us  in- 
1  sisi  on  instruments  which  function 
ij  pi')|jerly,  let  us  keep  our  heads  dur- 
R  int:  football  season,  and  let  us  con- 
f  tin  lie  to  insist  on  some  sort  of  an 
I  intelligent,  flexible  practice  routine. 

I  New  Music  and  Pamphlets 

Teacher’s  Guide  to  the  Clarinet,  by 
Silo  Hovey,  H.  &  A.  Selmer,  Inc. 

,  (Elkhart,  Indiana),  1960. 

Thb  31  page  booklet,  free  for  the 
I  asking,  is  another  sound  offering 
'  from  a  most  competent  educator, 
I  Nilo  Hovey.  The  author  has  enu¬ 
merated  a  number  of  truths  which 
should  be  “must”  reading  for  direc¬ 
tors,  and  parents  as  well.  Discussed 
are:  Selecting  Equipment,  Embou- 

Ichure,  Reed,  Tone  Production,  As¬ 
sembly,  Position,  Tongue,  Register 
)  Change  et  al.  There  are  so  many 


Soprano,  Alto,  Tenor, 
C  Melody,  Baritone, 
Bass...  SAXOPHONE 
Eb,  Bb,  Alto,  Bass 


...CLARINET 

At  music  dealers  everywhere 


^  REEDS 

1  .  i 

PRODUCTS 

819  North  Highland 
Hollywood  38,  California 
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good  points  to  mention  that  I  must 
be  selective.  Mr.  Hovey  cites  the 
impossibility  of  recommending  one 
mouthpiece  for  all  because  individu¬ 
als  differ.  Testing  new  mouthpieces 
with  different  reeds  is  also  recom¬ 
mended.  One  point  of  disagreement 
—  Mr.  Hovey  states  that  having 
achieved  good  control  of  the  tone, 
the  student  may  proceed  to  practice 
blowing  into  the  second  register  via 
the  low  “e”.  However,  this  low  e-B 
process  is  not  the  easiest  way  of  in¬ 
troducing  the  second  register.  Us¬ 
ing  the  low  Bb.  A  or  G  can  give 
quicker  results  and  therefore  more 
conhdence.  Even  with  decent  con¬ 
trol  over  the  low  register,  many  stu¬ 
dents  are  bothered  with  the  low  “e”. 
Certainly,  the  wise  teacher  prepares 
for  this  by  offering  supplementary 
low  tone  studies.  This  disagreement 
is  only  scratching  a  point  for  the 
booklet  is  sound  and  helpful.  Send 
for  it. 

Moravian  Folk  Songs  for  Woodwind 
Quartet,  Robert  Kurka,  edited  by 
Eric  Simon,  Weintraub  Music  (853- 
7th  Avenue,  New  York  19),  1958. 

In  recent  years,  musicologists  have 
shown  some  interest  in  the  Moravian 
contribution.  Interesting  settings  like 
those  of  Mr.  Kurka  plus  sympa¬ 
thetic  editing,  as  seen  here,  will  help 
to  further  the  cause.  The  instru¬ 
mentation  calls  for  flute,  oboe,  clari¬ 
net  and  bassoon;  alas,  no  score  was 
printed.  Six  numbers,  some  slow 
others  fast,  are  included  in  this  suite. 
Though  the  music  contains  few  diffi¬ 
cult  passages,  the  ranges  are  not 
conservative.  In  the  second  number 
the  oboe  must  reach  up  to  its  high 
Eb  and  F.  Here,  then,  is  decent 
Grade  4  material,  interesting  ma¬ 
terial  and  well  worth  the  effort. 
(NOTE:  Mr.  Kurka’s  Ballad  for 
French  horn  and  Strings  in  a  setting 
for  horn  and  piano  is  also  published 
by  Weintraub). 

Prelude  and  Fuguette  for  Woodwind 
Quartet,  by  Marcel  G.  Frank,  Skid¬ 
more  Music  Co.,  Inc.  (666  Fifth 
Avenue,  New  York,  19,  N.Y.),  com¬ 
plete  set  3.50,  1960. 

Various  combinations  are  possible. 
The  hrst  part  may  be  taken  by  flute, 
oboe,  or  Bb  clarinet;  the  second  by 
oboe,  clarinet  or  alto  sax;  the  third 
by  clarinet,  alto  clarinet,  or  tenor 
sax;  the  fourth  by  bass  clarinet  or 
bassoon.  A  clarinet  quartet  (mixed 
or  Bb)  or  woodwind  quartet  is  pos¬ 
sible.  The  music  is  charming  and 
not  too  technical.  Here  is  a  pleasant 
choice  for  your  young  Grade  2-3 
group. 

See  you  next  month? 

The  End 
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led.  Reed  and  brass  parts  are  witii- 
in  the  abilities  of  the  grade.  Pars 
are  clear. 

All  parts  playable  in  the  first  po¬ 
sition  except  advanced  vl.  divisi  4t!i 
pos.  and  bass  2nd  pos. 

Key  G  and  C.  Time  2.20.  Grade 


CITATION 
Popcorn  Machino 
SoIm;  $30.00  por  hour 


It’s  tosy  to  tom  $1,000.00  to  $5,000.00* 
ovory  your  wHh  Popcorn  and  othor  lofroshmont 
profift! 


2^  watt*  —  lU 
Exhaust  Filtar.  All 
Aluminum  Alloy  —  rust 
proof  and  corrosion- 
rasistant. 

A  600.00  Valuo  for  only 
$330.30 


Downs,  Hugh;  An  Elegiac  Pr< - 
lude  in  A  Minor;  Pub.  Interlochtn 
Press;  Price:  Set  A  $6.50;  B  $8.5(i; 
C  $10.50  (Sets  include  Full  Score.) ; 
Full  score  $2;  Parts  50c. 

A  lovely  impressionistic  mood  se¬ 
lection  for  mature  high  school 
groups  and  above.  Harp  and  En^u- 
lish  horn  are  needed  in  this  well 
orchestrated  selection.  Demands  are 
on  intonation  rather  than  technic. 
Print  is  large  and  clear  on  heaxv 
stock.  Parts  are  not  fingered. 

VI.  I,  3rd  pos.;  vl  II,  viola,  1st 
pos.,  cello  and  bass,  3rd  pos. 

Key  A  minor.  Time  4  minutes. 
Grade  IV. 

Breval,  Jean  Baptiste  (1756-1825) 
adaptor  Dailey,  Orien;  Concerto  for 
Orchestra;  Pub.  Interlochen  Press; 
Price:  Set  A,  $6.50;  B,  $8.50;  C, 
$10.50;  full  score  $3;  Parts  45c. 

A  modest  one-movement  selection 
from  the  classical  period,  whose 
title  may  frighten  some  directors 
from  performing  it.  Adapted  from 
works  of  Breval,  a  French  cellist  and 
composer,  it  is  scored  for  2- 1-2-1 
reeds;  2-2-1- 1  brass,  percussion 
strings  and  pa. 

All  string  parts  are  edited  and  fin¬ 
gered.  however,  parts  don’t  agree 
with  the  score.  An  errata  for  all  in¬ 
struments  would  be  most  welcome. 
Parts  are  large  and  clear  on  good 
stock. 

Vl  I  -  6th  pos.;  vl  II,  1st  pos.; 
viola.  3rd  |X)s. ;  cello  4th  pos.;  bass 
2nd. 

Key  C.  Time  3.30.  Grade  III. 

Me  Lin,  Edward;  Chop  Sticks; 
Pub.  Pro  Art;  Prices:  Set  A  $3;  B 
$4.50;  parts.  25c.  Pa.  cond.  60c. 

A  full  sounding  easy  arrangement 
for  junior  high  groups  featuring  the 
strings  pizzicato.  Reeds  and  brass 
are  easy.  A  six  line  score  is  helpful, 
but  a  full  score  would  be  more  so. 
Print  is  large  and  clear  on  good 
stock. 

All  strings  are  in  the  first  position. 
3rd  vl,  (viola  T.C.)  is  available. 

Key  F.  Time:  2:30.  Grade  II. 
Muller,  J.  Frederick;  A  Little  Bit 
O'Latin;  Pub.  Ludwig  Music; 
Prices:  Set  A  $5;  B  $7;  C  $9  (Sets 


Thousondi  of  Schools  ooch  oorn  hundreds  of 
dollars  por  month  profit  with  Gold  Modol 
oquipmont  and  supplies.  Our  way  is  the 
easiest  and  lets  you  moke  the  most. 


WHIZ  BANG 

Popcorn  Machine 
Salas  of  $24.00  per  hour 
2050  watts  —  110  volt 
Super  Speed  Kettle 
Portable— plug  in  any¬ 
where. 

A  400.00  Value  for  only 
$270.50 
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Write  today  for  detailed  information  on  the 
Gold  Medol  way  to  Popcorn  Profits.  Free 
Booklet  and  Free  catalog,  will  answer  all 
questions  and  show  you  how  easy  it  is  to 
have  huge  net  profits  from  Popcorn,  Cotton 
Candy,  Hot  Dogs,  Cold  Drinks.  Don't  Delay  — 
Write  today  sural 
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inc’  ide  full  score  and  Pa.  Cond.) 
Fails  50c;  Pa.  Cond.  $1;  Full  Score 
$2. 

A  cute  novelty,  with  a  Latin  fla- 
voi  for  intermediate  orchestra.  A 
“sj)' cial”  part  for  young  beginning 
pla  ers  of  the  violin  and  cello  is  in¬ 
cluded,  but  unfortunately  not  in  the 
full  score.  The  reed  and  brass  jjarts 
arc  not  difficult.  The  scoring  is  such 
that  it  may  be  effectively  played  by 
I  strings  alone,  with  Maracas  and 
claves.  Full  score  is  helpful. 

Print  is  large  and  clear  on  heavy 
r  stoik.  All  strings  in  the  first  posi- 
1  tioii.  VI.  C  —  Viola  T.C.  included. 
Keys:  F  and  B().  Time  3:40. 
Grade  II. 

Edward  B.  Marks  has  an  inter¬ 
esting  series,  “The  Philip  /.  Lang 
Orchestra  Series”,  arranged  by  the 
^  well-known  arranger  of  broadway 
■  show  music.  The  selections  are  well 
1  arranged  for  school  groups,  within 
their  technical  abilities,  with  few 
exposed  solos.  The  scoring  usually 
is  for  2-2-2-2  reeds  although  the 
oboe  and  bassoon  may  have  few  if 
^  any  divisi  parts;  2-2-1  brass,  per- 
'  cussion  and  strings  with  two  alto 

I  and  one  tenor  sax. 

A  draw  back  of  this  series  is  the 
absence  of  full  scores.  A  full  score 
is  most  essential  for  school  groups. 
Strings  are  mostly  in  the  first  posi¬ 
tion.  Parts  are  bowed,  but  not  fin¬ 
gered. 

Print  is  large  and  clear  on  verv- 
heavy  stock.  Each  set  includes  two 
pa.  cond.  parts. 

Prices;  Set  A  $5;  B.  $7.50;  C, 
$10.  Pa.  Cond.  $1.  Parts  50c. 

Two  selections  are  reviewed: 

^  Mendelssohn  -  Bartholdy,  Felix, 
Venetian  Boat  Song; 

.\n  effective  arrangement  for 
junior  high  groups:  the  three  sax 
parts  add  color  to  the  arrangement. 
Reed  and  brass  parts  are  not  de¬ 
manding.  All  strings  playable  1st 
p)os.,  except  bass,  one  note  2nd  pxj- 
sition. 

I  Key  G  minor.  Time:  2  minutes. 
Grade  III. 

Meyerbeer,  Giacomo,  Coronation 
i  March,  from  “The  Prophet”; 

I  A  full  sounding  arrangement  of 
this  famous  march.  A  pleasant 
change  from  the  usual  marches 
played  at  assemblies. 

VI  I,  3rd;  VI  II.  va.,  1st  px)s.; 
cello  and  bass,  2nd  |X>s. 

Key:  C.  Time  2:20.  Grade  III. 
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Reviews 

Modern  Marching  Cadences — Dick 
Schory — Ludwig  Drum  Co. — $.75 
Designed  to  provide  an  up>-to-date 
source  of  cadence  material  for  the 
modern  marching  pjercussion  section, 
Modern  Marching  Cadences  accom¬ 
plishes  just  that  through  specially 
tt’e//-written  routines  for  various 
grades  of  difficulty.  Employing 
snare,  tenor,  and  scotch  bass  drums, 
and  cymbals,  the  book  includes  thirty 
street  and  eleven  field  cadences,  one 
mambo  cadence,  eight  roll  offs,  and 
three  halt  cadences.  Written  infor¬ 
mation  and  illustrations  are  also  in¬ 
cluded.  Highly  recommended. 

Suite  For  Weatherkings — William 
Kraft  —  manuscript 

Commissioned  by  and  dedicated 
to  Remo  Belli,  the  suite  is  an  ex¬ 
cellent  contribution  to  the  growing 
repiertoire  for  p>ercussion  ensembles. 
Written  in  three  movements,  Fan¬ 
fare,  Ostinatos,  &  Toccata  this  most 
musical  work  is  scored  for  four  pier- 
formers  using  the  following  equipi- 
ment:  bongos,  two  snare  drums, 
field  drum,  tenor  drum,  bass  drum, 
and  tambourine.  Demands  musical 
attention.  Grade  III.  Highly  recom¬ 
mended.  For  information,  write: 
Robert  Winslow,  Education  Direc¬ 
tor,  Remo,  Inc.,  12804  Raymer  St., 
North  Hollywood,  California. 

New  Workshop  a  Success 

The  1st  Annual  Rocky  Mountain 
Percussion  Workshop  was  a  great 
success.  Its  success  has  generated  a 


newiy  organized  venture.  Percussion 
Workshop  of  America  “The  New 
Concept  In  Percussion  Betterment”. 
More  on  this  later.  For  further  in¬ 
formation,  write  to  Vaughn  Jaenike, 
Coordinator,  Percussion  Workshop 
of  America,  82  West  Broadmoor 
Drive,  Littleton,  Colorado. 

The  End 


Cordovox  Introduced  By  CMI 


Dick  Contino  plays  tha  n«w  CMI  instrumant 
collad  tha  Cordovox. 


The  Cordovox,  a  completely  new 
kind  of  musical  instrument  devel- 
opted  by  Chicago  Musical  Instrument 
Compiany,  is  played  here  by  Dick 
Contino.  The  completely  electronic 
Cordovox  has  instrumental  voices 
much  like  an  electronic  organ  which 
can  be  played  alone  (on  the  accor¬ 
dion  keyboard)  or  an  ensemble  with 
the  accordion.  Or  it  can  be  played 
as  an  accordion  alone  —  amplified, 
if  desired.  It  will  retail  for  $1,295. 


'‘'‘Send  me  a  mam  udus  neadl" 
BAND  •  ORCHESTRA  •  CHORAL  •  DIRECTORS 

The  above  statement  has  been  made  by  the  Supjerintendent 
of  a  very  large  school  svstem. 

ARE  YOU  TAKING  TIME  OUT  TO  READ? 

Are  you  receiving  YOUR  PERSONAL  SUBSCRIPTION  to 
THE  SCHOOL  MUSICIAN  Magazine,  delivered  to  YOUR  desk 
each  month?  If  not,  subscribe  TODAY. 

Subscription  costs 

3  years.... $7. 50  2  years.. ..$5.25  1  year.. ..$3.00 

Send  remittance  to: 

THE  SCHOOL  MUSICIAN  4  E.  Clintort  St.,  Joliet,  III. 


The  End 
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Let's  Look  At  Methods 


Bond  Directors! 


{Continued  from  page  34) 


your  I  FREE  |  copy  of: 

All- State 

waiiuu^  4f044,  at: 

Pro  Art  PMkatkms  Inc. 


469  UNION  AVE. 


WESTBURY,  L  I.  -  NEW  YORK 


d^Ofi.  444,  a  Hoie  and.  aik  it! 


NEW  FANFARES  FOR  BAND 

Plica  S2X0  aa. 

. Duniord's  Fanfares  (5)  No.  1 

Keys— C-0-F"Bi>-Eb 

. Duniord's  Fanfares  (S)  No.  2 

Keys— G-F-Eb-Ab-Gb 

. Duniord's  Fanfares  (S)  No.  3 

Keys— C-F-Bb-Ab-Db 

. .  IXiniord's  Fanfares  (5)  No.  4 

Keys— Bb-Eb-Ab-Db-(% 

. Duniord's  SPECIAL  Fanfares  (4)  No.  1 

Kays — Bb-Bb-Eb-Eb 

. Duniord's  SPECIAL  Fanfares  (4)  No.  2 

Kays— F-F-Ab-Ab 

_ Williamson  Fanfares  Set  A  (S) 

.^..—Williamson  Fanfares  Sat  B  (5) 

BOOKS  BY  A.  R.  CASAVANT 

. Precision  Drill  Team — $7.50. 

. Precision  Flash — $7.50. 

. Staqqered  Block  Drill  Movements 

—$7.50. 

. Manual  of  Drill — $2.00. 

. The  Precision  Drill  Squad — $4.00. 

. BOOK  1— Precision  Drill— $7.50. 

. Book  11 — Precision  Drill  Line  Move¬ 
ments— $7.50. 

. Book  III — Block  Formation  Drill 

—$7.50. 

. Book  IV — Street  Parade  Drill — $3.25. 

. Bo^  V — Phalanx  Drill  Movements 

—7.50. 

. Book  VI — Field  Entrances — $7.50. 


PRECISION  ENTRANCE  AND 
EXIT  ROUTINES 

Field  Band  Arraaqamaats  (4$  p«1s)  with  Matddaq 
Boutiaes  Caasplately  Worked  Out  —  $2.00  Each 

. J’halanx  Patrol — Downfield  Drill — Arr. 

McDonald 

. American  Patrol — Entrance — Arr.  Dunford 

. -America — ydth  fanfare  America  the  Beautiful 

— Entroncsa— Arr.  Casavont 

. Bottle  Hymn — ^Exit — Arr.  McDonald 

. 1812— ^xit — Arr.  Casavont 

. -fflrl  I  Left,  The — Entrance — Arr.  Casovcmt  and 

McDonald 

- Yellow  Rose,  The — Entrance — Arr.  Casavont 

and  Dtmfo^ 

- Old  Woman  Who  Lived  in  the  Shoe  (a  grid¬ 
iron  skit)— Tarver _ 4.00 


DRUM  CADENCE  BOOKS 

..Schinstina-Hoay — Drum  Cadences  for  all  cc- 
casions  . . . . 60 


..Schinstine-Hoey— 40  New  Street 
Cadences  . 


..Hoey — ^Tenor  Drums  Front  . 75 

..Schinstine — Swingin'  Drum  Cadences  . 75 


COMPLETE  CATALOGUES  UPON  REQUEST  -  ALSO  FREE  SCORES  FOR  BAND 

SOUTHERN  MUSIC  CO. 

1100  BROADWAY  BOX  329  SAN  ANT0N:0  6,  TEXAS 

ADD  SPICE  TO  YOUR  STAGE  BAND  PROGRAM 

“Driver  Ed”  is  sheer  entertainment,  featuring  unison  band  vocal. 

A  Miami  educator  writes,  “The  kids  had  such  fun  doing  this  number.” 

Prica,  $2.00  —  Writa  For  compfafa  fist. 

SWING  LANE  PUBLICATIONS,  Box  428,  Beverly  6,  N.  J. 


the  page  we  would  object  to  t  je 
practice  of  not  placing  new  notes  at 
a  uniform  place  on  the  page.  Stu 
dents  are  introduced  to  the  use  of 
alia  breve  much  earlier  than  mt-st 
beginning  methods  dare  to  present 
them.  It  is  the  contention  of  tne 
author  that  such  practice  in  a' la 
breve  will  develop  technique  more 
rapidly  in  the  early  stages  of  learn¬ 
ing.  Approach  is  quite  methodic  al 
and  reflects  Mr.  Smith’s  many  years 
of  experience  in  the  actual  teaching 
of  youngsters  in  the  various  stages 
of  development.  Students  are  excep¬ 
tionally  well  grounded  in  ail  tlie 
fundamentals.  Before  new  problems 
are  presented  there  is  ample  work¬ 
ing  and  reworking  of  the  old  prob¬ 
lems  through  the  use  of  excellent 
materials.  The  clarinets,  for  example, 
are  worked  extensively  in  the  chain 
meau  register  before  they  are  ex 
pected  to  attempt  playing  in  the 
clarion  register.  The  presentation  of 
eighth  note  counting  is  very  thought 
fully  delayed  until  the  student  has 
a  solid  feel  for  his  instrument.  This 
is,  of  course,  the  real  meat  and  sub¬ 
stance  of  the  problems  that  boys  and 
girls  experience  in  learning  to  play 
an  instrument.  Too  often,  before  the 
student  is  even  close  to  being  the 
master  of  the  new  instrument,  he  is 
pushed  into  new  problem  areas  that 
demand  attention  and  concentration 
that  he  cannot  spiare.  The  All-State 
Method  ver^’  competently  obviates 
these  problems  to  a  great  extent  by 
careful  planning  in  its  approach  to 
new  problem  areas.  Rhythm  Train 
ing  is  slow  and  well  paced.  There  is 
no  great  demand  made  of  the  stu 
dent  in  this  regard.  The  develop¬ 
ment  of  technique  is  left  up  to  the 
teacher  and  the  ability  of  the  young 
ster.  The  broad  use  of  alia  breve  ex 
ercises  allows  for  a  kind  of  ad  libit 
um  development  of  technique.  The 
introduction  of  eighth  note  rhythm 
counting,  as  we  said  above,  is  pre 
sented  late  in  the  book.  The  stress 
is  laid  upon  fundamental  training 
throughout  the  book.  Students  will 
be  well  grounded  in  basic  counting. 
Teachers  who  would  desire  further 
training  or  an  earlier  introduction 
to  more  complex  rhythms  would  do 
well  to  consider  the  supplemental 
beginner  text,  Band  Reader  by  Elvin 
Freeman  and  Maurice  C.  Whitney, 
published  by  Edwin  Morris  and  Co. 
We  review^  this  fine  method  last 
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yti  and  noted  at  that  time  that  it 
yfZ:  an  exceptional  method  that 
WO!  Id  fit  in  as  a  supplement  to  any 
bet  nning  text.  Using  the  vocabu- 
lar  that  All-State  develops  the  Band 
Rec  ier  would  provide  extra  mater¬ 
ial  that  any  beginner  method  de- 
ma  ids.  Area  Of  Appeal  is  not  lim- 
itec*  to  any  grade  level.  It  is  written 
on  a  plane  easy  enough  for  the 
youngest  beginner  to  comprehend, 
but  is  not  objectionable  to  the  older 
student.  While  the  book  may  move 
a  bit  slowly  in  the  beginning  due  to 
the  rapid  development  of  a  note 
votabulary,  older  beginners  will  find 
the  book  moving  along  very  rapidly. 

It  should  do  a  creditable  job  with 
an>  age  level  of  beginners.  Size  is 
standard  9x12  and  the  notes  are 
medium  large.  Illustrations  are  quite 
adequate  and  include  a  clear  stand¬ 
ard  fingering  chart  located  at  the 
front  of  the  book.  There  is  no  photo¬ 
graph  of  the  instrument  illustrat¬ 
ing  the  proper  hand  position  and 
emlx)uchure.  These  illustrations  are 
very  helpful  to  the  student  and 
teacher  alike,  and  we  would  like  to 
see  them  in  all  beginner  books.  Ma¬ 
terials  are  largely  original,  but  con¬ 
tain  a  number  of  familiar  airs  and 
tunes  which  are  standard  fare  for 
the  beginner.  It  is  not  until  late  in 
the  book  that  chromatics  are  lifted 
and  re-introduced  in  key  signatures. 
Mr.  Smith  makes  use  of  original  ma¬ 
terial  in  developing  this  chromatic 
approach  to  teaching.  This  allows 
the  materials  to  be  written  in  an  ac¬ 
cessible  register  for  all  instruments. 
Some  stress  is  placed  upon  rest¬ 
counting  through  the  use  of  cleverly 
devised  game  exercises.  There  is  a 
very  complete  progress  chart  located 
at  the  back  of  the  book,  and  if  the 
teacher  will  take  the  time  to  use  it 
properly  it  should  create  a  great  deal 
of  student  interest.  Manual  is  priced 
low  at  only  $2.50  and  contains  a 
wealth  of  suggestions  for  the  best 
use  of  the  individual  books.  The 
beginning  teacher  will  find  the  man¬ 
ual  particularly  helpful.  This  is  an 
excellent  method  written  by  a  past- 
master  in  the  field  of  methods.  The 
Smith-Yoder-Bachman  books  which 
he  helped  produce  have  all  been 
best-sellers  through  the  years.  We 
hope  that  this  one  hits,  too. 

The  End 
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First  Chair  of 

America  1961-1962 

{Continued  from  page  53) 

Otto,  Wallingford,  Conn.;  Cedric 
Anderson,  Cedar  Rapids,  Iowa;  Lyle 
Skinner,  Waco,  Tex.;  Weldon  Cov¬ 
ington,  Austin,  Tex.;  Robert  Lint, 
Hillsdale,  Mich.;  Lloyd  S.  Jensen, 
Sterling,  Colo.;  Elwood  E.  Kinney, 
Hagerstown,  Md.;  Gordon  E.  Lowe, 
Tulare,  Calif. 

In  addition  to  the  MAC  Award 
and  the  beautiful  edition  of  FIRST 
CHAIR  OF  AMERICA  now  being 
compiled,  this  organization  is  spx)n- 
soring,  and  has  organized,  the  Unil^ 
ed  States  of  America  High  School 
Band,  which  will  attend  the  Lions 
International  Convention  in  Nice, 
France,  in  June  1%2,  and  which  will 
follow  its  appearance  at  the  Conven¬ 
tion  with  a  European  Concert  tour. 
The  1%2  Band  will  be  under  the 
direction  of  Mr.  Robert  Dean  of 
Spencer,  Iowa,  and  Mr.  Everett 
Roberts  of  St.  Petersburg,  Florida. 
The  individual  members  of  the  band 
are,  in  most  instances,  sponsored  by 
their  local  Lions  Club,  but,  in  some, 
they  are  sponsored  by  their  school 
or  some  other  organization  in  their 
town. 

The  overwhelming  success  with 
which  this  band  was  organized  and 
its  expected  popularity  on  the  Euro¬ 
pean  tour  have  prompted  First  Chair 
of  America  to  make  it  an  annual  or¬ 
ganization,  featuring  attendance  at 
the  International  Lions  Convention 
each  year  where  delegates  from  all 
over  the  world  assemble.  In  1963, 
the  International  Convention  will  be 
held  in  Miami,  Florida,  and  the 
band  will  feature  a  tour  of  the  South 
and  the  western  part  of  the  United 
States  and  Mexico,  following  the 
Convention.  In  1964,  the  Interna¬ 
tional  Convention  will  be  held  in 
Canada  and  the  band  will  feature  a 
Canadian  tour  and  will  include  the 
North  and  the  midwestern  parts  of 
the  United  States  in  its  tour.  Each 
year,  members  of  the  band  will  come 
from  organizations  of  the  high  qual¬ 
ity  required  for  membership  in 
FIRST  CHAIR  OF  AMERICA. 

Directors  will  be  kept  posted  re¬ 
garding  the  MAC  Award,  The 
United  States  of  America  High 
School  Band,  and  the  publication 
FIRST  CHAIR  OF  AMERICA, 
through  bulletins  from  First  Chair  of 
America  and  the  pages  of  THE 
SCHOOL  MUSICIAN. 

The  End 
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TO  SUPPLEMENT  ANY 
ELEMENTARY  METHOD 


PiiUidiied  l(Mt 

FLUTE 
Db  PICCOLO 
Bb  CLARINET 
Eb  ALTO  CLARINET 
Bb  BASS  CLARINET 
OBOE 
BASSOON 

Eb  ALTO  SAXOPHONE 
Bb  TENOR  SAXOPHONE 
Eb  BARITONE  SAXOPHONE 
Bb  CORNET 
TROMBONE 

BARITONE  TREBLE  CLEF 
BARITONE  BASS  CLEF 
Eb  HORN 
F  HORN 
BASS  (TUBA) 
DRUMS 

CONDUCTOR’S  SOORE 


INSTRUMENT  BOOKS- 

_ 1.00  Each 

CONDUCTOR'S  SCORE 

4.00 

lEDWIN  H.  MORRIS  & 

COMPAN^Y  INC. 

31  West  54th  Street  •  New  York  IB.  N  Y. 

C3nail3  EDWIN  H  MORRIS 

•CANADA  LIMITED 

14  B.rch  &*enue  •  Toronto 

T.^Ontaro  Ca.-ada 
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in  every 

iUr,a 

PICCOLO 

('ostly  to  build,  but 
1‘ssoiitial  to  (jouu'iuhardt 
."tandards  for  truo 
pici'olo  tone  —  a  pn'uisiou 
conical  l)on*  is  a 
standard  feature  of  all 
(leineinhardt  piccolos. 


Truly 

Exquisite  Instruments 
from  the 
, craftsmanship 
of  ^ 

Wriie  for  Catalog 
K  G  GEMEINHARDT  CO..  INC. 
P.O.  B0X  S8  Elkhart  Indiana 
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Flute  Questions  v 

{Continued  from  page  30) 

Th«  French  Model  Flute 

I  am  becoming  more  and  more 
convinced,  as  time  and  experience 
go  on,  that  all  beginners  should  be 
started  on  an  open  hole  (French 
model)  flute.  Regular  readers  may 
recall  that  my  own  daughter  began 
on  an  open  hole  flute  even  though 
she  was  barely  eight  years  old,  and 
had  small  hands. 

The  great  advantage  of  the  open 
hole  flute  is  that  it  requires  the  stu¬ 
dent  to  use  correct  hand  positions 
or  he  cannot  play  well.  Many  other¬ 
wise  good  students  are  held  back 
technically  because  they  have  ac¬ 
quired  such  poor  hand  positions. 
Perhaps  if  the  manufacturers’  rep¬ 
resentatives  would  try  to  convince 
the  dealers,  who  in  turn,  could  per¬ 
suade  the  band  directors  that  this 
would  be  the  better  instrument  to 
start  on.  we  might  be  able  to  re¬ 
verse  the  trend  from  closed  to  open 
hole  flutes.  This  would  mean,  too, 
that  the  instrument  makers  would 
have  to  try  to  hold  the  price  of  the 
open  hole  to  match  the  price  of  the 
closed  hole  flute.  At  the  present 
time,  they  are  slightly  more  expen¬ 
sive. 

For  some  reason  or  other,  most 
public  school  teachers  seem  to  think 
that  the  French  model  flutes  are 
strictly  for  the  professional.  This  is 
not  true,  and  it  is  hoped  that  many 
band  directors  will  give  the  open 
hole  flute  a  try. 

Music  Review 

Pastoral  and  Dances  for  oboe  and 
piano  by  J.  Guy  Ropartz,  Mills  Mus¬ 
ic,  Inc.,  1619  Broadway,  \ew  York 
19,  N.  Y. 

While  this  was  written  for  oboe, 
it  can  be  played  very  nicely  on  the 
flute.  The  range  is,  of  course,  lim¬ 
ited  somewhat  but  occasionally  goes 
up  to  high  G.  The  interesting  thing 
about  this  composition  is  the  fre¬ 
quent  change  of  meter.  The  piano 
part  is  not  too  easy  and  the  grade 
would  probably  be  about  grade  four. 

Trio  from  Lights  Out  March,  solo 
for  flute  (C  piccolo)  or  B  flat  clari¬ 
net  and  piano  by  Earl  E.  McCoy, 
arr.  by  Hugh  M.  Stuart,  published 
by  Carl  Fischer,  Inc.,  \ew  York. 

Here  is  a  very  easy,  short  solo  in 
6/8  time  that  can  be  given  a  stu¬ 
dent  as  soon  as  he  learns  the  rhythm. 

Two  Short  Pieces  for  oboe  or  flute 
with  piano  accompaniment  by  H’. 


R.  Pasfield,  published  by  Mills  M.is- 
ic,  Inc.,  New  York,  N.Y.  No.  1, 
September  Landscape ;  No.  2,  Hu  ri- 
oresque,  75  cents  each. 

These  are  delightful  little  pie<  es 
in  a  modern  idiom.  They  are  i  ot 
difficult  to  play  (about  grade  2  or 
3 ) ,  and  make  a  nice  introduction  to 
harmony  that  is  a  little  “different’. 
Range  is  in  the  middle  and  lower 
registers.  They  are  printed  in  Greit 
Britain  on  very  sturdy  paper,  whii  h 
is  an  advantage  for  young  people. 

The  End 
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in  tyiiee^ic 
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G  undy-BETTONEY  publisher  per- 
hap!>  the  world'ti  larfteM  ratalo|[  of 
Hute  niusir.  It  includes  method.^. 
studies,  solos,  duets,  trios,  quartets 
and  miscellaneous  ensembles.  Many 
are  on  the  NIM.4C  list,  the  .4SBU.4 
list  and  various  state  lists. 

(3ne  of  the  new  additions  to  the 
cataloK  is  a  second  volume  of  the 
excellent  collection  of  solos.  Pearls 
of  the  Old  Masters  —  a  compilation 
by  Francis  Findlay.  Included  are 
compositions  by;  Cretry,  Cluck, 
Rameau.  Kuhlau,  Schubert.  Hasse, 
Mozart,  Chopin,  Handel. 

Price:  $1.51)  Solo  and  Piano. 

Ask  for  our 

Catalog  No.  5  —  Flute  Music. 

Qa. 

BOSTON  36,  MASSACHUSETTS 


The  School  Music  Director's 

GUIDE  TO 
FLUTE  TEACHING 

by 

Mary  Louise  Poor 

$1.50 

427  North  Second  Street 
DeKalb,  Illinois 
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Cli  irleston  tempo,  key  of  B[j.  The 
s\i'iopated  parts  are  not  too  diffi¬ 
cult  and  the  ranges  are  safe  for  out¬ 
doors.  March  size.  Class  C. 

I  Ain’t  Down  Yet,  by  Meredith  Wil¬ 
son.  arr.  by  Paul  Yoder,  complete 
2.50,  Frank  Music  Corp.  (119  W. 
57ili  St.,  New  York  19,  N.Y.),  1960. 

From  the  recent  musical  The  Un- 
sinkable  Molly  Brown  comes  this 
catchy  tune.  The  march  size  parts 
have  only  medium  size  print.  The 
keys  are  F  and  A[)  w’ith  some  figura¬ 
tion  for  the  clarinets  and  a  few  high 
notes  for  the  comet.  Class  C. 

The  Purple  and  the  Gray  March,  by 
Ronald  Thielman,  Lavell  Publ.  Co. 
(128  North  40th  St.,  Omaha  31, 
.\ehr.),  FB  2.00,  1%1. 

'I'he  printing  is  perhaps  a  bit  small 
on  these  march  size  parts.  The  keys 
are  easy  and  the  general  layout  typi¬ 
cal.  Suited  to  the  Class  C  group. 

The  Battle  Cry  of  Freedom,  arr.  by 
Frank  D.  Cofield,  Hal  Leonard,  2.00. 
Battle  Hymn  of  the  Republic,  arr. 
by  Frank  D.  Cofield,  Hal  Leonard, 
2.00.  Tramp,  Tramp,  Tramp,  arr. 
by  Zane  Can  Auken,  Hal  Leonard, 
2.00.  When,  Johnny  Comes  March¬ 
ing  Home,  arr.  by  Zane  Van  Auken, 
Hal  Leonard,  2.00. 

.\11  four  of  these  Civil  War  tunes 
are  playable,  well  arranged  and  full 
sounding  for  outdoor  playing.  Class 
C  and  D.  by  Ben  V. 

Classics  for  Band,  arr.  by  Philip 
Gordon,  Ernest  Harris  and  John 
Cacavas.  Bourne  (136  W.  52nd  St., 
New  York  19,  N.Y.)  parts  .83,  full 
score  4.00. 

This  collection  of  twelve  numbers 
contains  editions  from  the  Bourne 
library  of  1952-1%!.  Composers 
represented  are  Borodin,  Tschaikow- 
sky,  Beethoven,  Moz.art,  and  others. 
The  program  notes  included  in  the 
parts  as  well  as  in  the  conductor’s 
part  will  be  welcome  news.  Here 
is  a  quality  collection  for  the  C  and 
D  band. 

Reviews  by  Ben  Vitto 

Concertino  for  flute  with  band  ac¬ 
companiment,  Cecile  Chaminade, 
band  accomp.  arr.  by  Clayton  Wil¬ 
son,  Carl  Fischer  (56-62  Cooper  Sq. 
New  York),  FB  8.00,  SB  12.00. 

The  solo  has  been  a  standard  in 
the  flute  repertoire  for  some  time. 
To  transcribe  some  of  the  delicate 
piano  shadings  to  the  band  is  no 
easy  task.  However,  Mr.  Wilson  has 


Composed  by  FERDE  GROFE 

Arranged  by  Charles  L.  Cooke 


A  grand  and  glorious  musical  salute  to  the 
heroes  of  the  Civil  War.  A  rousing  band 
arrangemerit  based  on  the  stirring  strains  of 
“BATTLE  HYMN  OF  THE  REPUBLIC."  A  par¬ 
ticularly  suitable  choice  for  programming 
during  the  1961  CIVIL  WAR  CENTENNIAL. 
Playing  time  approximately  4  minutes. 
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f  NOW  ...  AN  EVEN  DOZEN !  !  1 

^irsl  (Concert  .Serie6  for  i^and 

Twelve  elementary  works  written  or  arranged 
especially  for  the  young  band. 

ARIA  AND  ALLEGRO— Scarlatti,  arr.  Gordon 
AVE  MARIA— Arcadelt,  arr.  Whitney 
BAHAMA  HOLIDAY-Morrissey 
BALLAD- Whitney 

GO  DOWN,  MOSES  (Spiritual)— arr.  Whitney 

HYMN  TO  DIANA,  from  Iphigenia  in  Tn m rii— Gluck,  arr.  Gordon 
LITTLE  MARCH  FOR  BAND-Morrissey 
ONWARD  CHRISTIAN  SOLDIERS-SuUivan,  arr.  Finlayson 
(with  optionat  SA  or  TB  chorus— parts:  20^^  each) 

SLEEPERS  ’WAKE  from  Cantata  No.  140— Bach,  arr.  Finlayson 
SOLDIERS’  MARCH,  from  Scenes  from  C/ti7d/iood— Schumann, 
arr.  Finlayson 

THEME,  from  Sonata,  Op.  47  ("Areutzer”)— Beethoven,  arr.  Gordon 
TWO  CHORALES— Bach,  arr.  Finlayson 

1.  My  Heart  Is  Ever  Yearning 

2.  A  Mighty  Fortress  Is  Our  God 

PRICE:  FULL  BAND— S3.00  each  SYMPHONIC  BAND— $4.50  each 

For  FREE  roforanco  scores  and  catalogs,  write  Dept.  S-5. 

k  MARKS  MUSIC  CORPORATION 

136  Watt  S2nd  St.  Mew  Vork  19.  N.Y.  - 
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been  equal  to  the  task.  Technically 
the  band  f>arts  are  in  the  B  cate¬ 
gory.  The  flute  part,  of  course,  re¬ 
quires  a  good  player;  it  has  been 
edited  by  Frederick  Wilkins.  In  the 
B-A  categor)’.  By  B.V. 

Overture  for  Billy,  Frank  Erickson, 
Bourne,  FB  8.50  SB  12.75. 

Because  much  contemporary  mus¬ 
ic  refuses  to  be  limited  to  a  given 
key  or  mode,  the  device  of  indicating 
no  key  signatures  in  the  score  has  of 
late  been  frequently  used;  all  flats 
and  sharps  are  merely  treated  as 
accidentals.  Although  there  is  here 
a  strong  feeling  for  Bb,  the  shifting 
tonalities  justify  the  “no-signature” 
method.  The  piece  is  constructed  in 
an  ABA  form.  The  first  theme  is  an 
alla-breve  type,  the  second  a  smooth 
Andante  melody.  Clear  print.  Class 
C  and  up.  By  B.V. 

Ave  Maria,  Jacob  Arcadelt  (1514- 
1575),  arr.  by  Maurice  C.  Whitney, 
E.  B.  Marks  (136  W.  52nd  St.,  New 
York)  FB  3.00,  SB  4.50. 

As  a  contrast  to  the  interesting 
dissonance  of  some  of  our  contemp¬ 
orary  composers,  it  might  be  wise 
to  rehearse  and  program  this  simple 
melody;  it  flows  gently  upon  the 
ears.  Class  C  and  D.  By  B.V. 

Gallant  Overture,  Domenico  Savino, 
arr.  Robert  Hawkins,  Robbins  ( 1 540 
Broadway,  New’  York  36,  N.Y.),  FB 
5.00,  SB  7.50. 

The  number  is  in  the  Romantic 
tradition  with  melodious  strains,  pas¬ 
sages  of  dramatic  intensity  and  a  fine 
interweaving  of  melodic  material. 


BAND 

MUSIC  for  your  fall  program 

CONCERT  MATERIAL 

Blue  and  the  Gray  —  Grundman 
Buriesk  —  Washburn 
Coleman  Stomp  —  Handlon 
Dubinushka  —  Rimsky-Korsakoff 
Kerry  Dance  —  Arr.  Vinter 
William  Byrd  Suite  —  Jacob 

FEATURES  (Various  Instruments) 
Flutation  —  Grundman 
Valse  Coquette  —  W  atters 
Wind  in  the  W'ood  —  Siebert 

MARCHES 

Sheffield  March  —  (Goddard 
Wearing  of  the  Green  —  Carter 

BOOSEY  AND  HAWKES 

BOX  418  LYNBROOK,  NEW  YORK 
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The  voicing  is  good  and  the  hari  i- 
ony  is  rich  and  traditional.  Class  \ 

By  B.V. 

The  End 

American  School  Band 

Directors  Associotit-n 

(Continued  from  page  57) 

Kansas . Gerald  L.  Blancha.d  • 

Wendell  Hodtes  = 

Vermont . Herman  S.  Hill 

California . Kenneth  R.  Weidaw 

Grover  Rodich  \ 

James  T.  Eads 
Harold  V,  Kane 
Vernon  B.  Stevenson  p 
Leonard  E.  Ruby  * 
Milburn  R.  Arnold!  ft 

Virginia  .  Sharon  B.  Hoose  ( 

Tommy  Lawrence  j 

Lto  Imperial  ! 

William  Pfeiffer 
Frank  J.  Mesite 

Our  sincere  congratulations  to  these  i 
men,  and  to  the  National  Organiz-  | 
ing  Committee. 

New  Appointments 

President  Carr  announces  the  fol¬ 
lowing  appointments  to  committees 
established  to  study  some  of  the 
issues  that  face  ASBDA: 

William  Mcllroy  .  Committee 

on  Public  Relations  and  Liason  with 
Professional  Organizations 

Alan  West  .  Discipline  and 

Standards  of  Discipline  within  Bands 

Dr.  Harry  Begian  .  Minimum 

Standards  for  Bands  on  the  Three  ^ 
Levels  of  Senior  High,  Junior  High 
and  Grade  School 

Arthur  Johnson  .  Standardiz.ation 

of  length  of  Marching  Season  and 
Performance  of  National  Anthem 


IN  MEMORIAM 

Carl  Schwuchow 
Decatur,  Alabama 
•  *  * 

William  Stewart 
Muskegon,  Michigan 


The  End 


•  •  • 

Your  Money's  Worth 

Life  is  much  like  Christmas  —  you 
are  more  likely  to  get  what  you  ex¬ 
pect  than  what  vou  want. 


.84 
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AudiO’Visual  Aids 

(Continued  from  page  40) 

a  !  h  the  Budapest  String  Quartet. 
O' e  12  inch  disc  regular  ML  5225 
at  >4.98  or  Stereo  MS  6226  at  $5.98. 
Tits  is  a  Columbia  Recording. 

I ’his  is  a  masterly  performance  of 
tht  Brahms  “Clarinet  Quintet.”  Mr. 
Oi  'penheim  has  a  clarinet  tone  that 
is  'inooth,  rich  and  even  throughout 
the  range,  a  beautiful  tone  indeed. 
Since  the  clarinet  is  nearly  always 
part  of  the  ensemble  and  not  a  solo 
part,  Mr.  Oppenheim’s  part,  and 
the  even  microphoning  help  to  pro¬ 
vide  a  reading  of  this  work  that  is 
unsommonly  6ne.  Most  highly  rec¬ 
ommended. 

Schubert:  “Octet  in  F,  Op.  166. 
The  Fine  Arts  Quartet  and  mem¬ 
bers  of  the  New  York  Woodwind 
Quintet  with  Harold  Siegel  on  the 
double  bass.  One  12  inch  disc.  Reg¬ 
ular  CM  1220  and  stereo  CS  220, 
both  at  $4.98.  Concert  Disc. 

.Although  this  composition  has 
been  recorded  before,  this  is  by  far 
the  best  available  recording  of  the 
Octet.  Writen  by  Schubert  at  a  time 


BAND 

CATALOGUE  NO.  100 
IN  COLORS 

NOW  READY  FOR  DIRECTORS, 
SCHOOL  OFFICIALS 
AND  PURCHASING  GROUPS 


UP-TO-DATE  STYLING 


100%  FABRIC  PROTECTION 

wMi  "SYUMHt"*  wotarpreofiag 

■nd  “HORADANE"**  mothpreoliiig 

'Trademark  Dm,  OMning  Oarp. 
"Trademaik  Daniel  Jnnat  Lab. 

GEORGE  EVANS  i  CO..  INC. 

Sypkriof  Umformt  siiic*  IMO 
11*  Nmrtli  7Hi  St.,  D*pl.  M 
Hiiladblphia  A,  P«. 


when  he  held  the  melody  as  a  true 
picture  to  be  heard.  The  stereo  adds 
a  great  deal  in  this  particular  re¬ 
cording. 

Chorus,  Organ,  Brass  and  Percus¬ 
sion.  Columbia  University  Chapel 
Choir,  Brass  and  Percussion  Ensem¬ 
ble  conducted  by  Searle  Wright.  One 
12  inch  disc  regular  KCL  9057  at 
$4.98  and  stereo  KC  9057S  at  $5.98. 
Kapp  Recording. 

Contents:  “To  Saint  Cecilia” 
(Dello  Joio) ;  “O  God,  Thou  Art 
my  God”  (Purcell) ;  “O,  Clap  Your 
Hands,  (Vaughan  Williams) ;  “Eter¬ 
nal  Father”  (Holst) ;  and  “Hymn  to 
Saint  Cecilia”  (Britten). 

A  great  variety  of  well  known 
compositions  from  contemporaries 
save  Purcell  who  does  not  sound  out 
of  place.  Excellent  grouping,  per¬ 
formance  fine  with  top-grade  record¬ 
ing  by  Kapp. 

Mozarts  “Horn  Concerto”.  Al¬ 
bert  Linder,  French  Horn,  with  the 
Vienna  State  Opera  Orchestra  con¬ 
ducted  by  Hans  Swarowsky.  One  12 
inch  disc  Reg  VRS  1069  $4.98  and 
Stereo  VSD  2092  at  $5.98.  This  is 
a  Vanguard  Recording. 

Albert  Linder,  the  young  Dane, 
(24  years  old)  homist  who  performs 
the  four  Mozart  Horn  Concertos, 
proves  to  be  among  the  best,  with 
exceptional  skill,  technically,  tonally, 
and  musically.  The  music  is  most 
difficult,  but  you  would  never  guess 
it  from  the  easy  way  it  is  performed. 
Most  Highly  Recommended. 

Hansons  “Mosaic”.  The  East¬ 
man  -  Rochester  Orchestra,  with 
Howard  Hanson,  conductor.  One 
12  in  disc  Mg  50267LP  or  stereo 
SR  90267SD  at  $5.98.LP  Mercury 
Recording. 

Doctor  Hanson  conducts  his  own 
composition  “Mosaic”,  which  is  a 
short,  multicolored,  extremely  at¬ 
tractive  group  of  variations  for  full 
orchestra.  Dr.  Howard  Hanson  pre¬ 
cedes  the  performance  with  an  anal¬ 
ysis —  much  longer  than  the  work 
itself  —  of  the  music  and  its  orches¬ 
tration.  The  serious  student  of  mus¬ 
ic  will  want  this  recording  at  once. 
Both  the  recording  and  the  orches¬ 
tral  performance  are  excellent. 

Leonard  Bernstein:  “Humor  in 
Music”.  New  York  Philharmonic, 
Leonard  Bernstein,  conducting.  One 
12  inch  disc,  LP  ML  5625  or  stereo 
Ms  6225SD  at  $5.98.  Columbia  Re¬ 
cording. 

Taken  from  the  television  pro¬ 
gram  last  year.  This  will  be  a  6ne 
disc  for  school  music  classes.  Many 
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ED.  V.  PMGE  &  CO. 

"Since  1895" 

227  W.  Van  Buren  St. 
CHICAGO  7,  ILL. 


From  The  House  of  CraddocK^ 

22nd  &  Oak  Streets  •  Kansas  City  8,  Mo. 


young  people  may  be  sold  on  fine 
music  by  Mr.  Bernstein.  The  per¬ 
formance  of  “Till  Eulenspiegel’s 
Merry  Pranks”  is  well  performed, 
and  extra  fine  on  stereo. 

Films 

Sound  for  Beginners.  One  16mm 
film  in  full  color  at  $110  or  black- 
white  for  $60.00.  Time  is  11  minutes 
{one  reel.  Coronet  Films,  Coronet 
Bldg.  Chicago  1,  Illinois. 

This  film  is  designed  to  permit 
advancement  of  several  important 
science  concepts  in  terms  immediate¬ 
ly  comprehensible  by  children  in 
grades  1-3.  The  most  significant  of 
these  is  the  fact  that  sound  is  caused 
by  vibration,  and  this  is  illustrated 
in  a  number  of  interesting  ways.  We 
see  the  string  of  a  musical  instru¬ 
ment  in  slow  motion,  a  ping-pong 
ball  vibrating  against  a  tuning  fork, 
and  grains  of  cereal  jumping  on  a 
drum  head. 

The  film  contains  another  unique 
feature:  the  screen  is  darkened, 
sounds  are  introduced,  and  the  au¬ 
dience  is  asked  to  identify  the 
sounds.  This  permits  pupils  to  make 
immediate  application  of  concepts 
presented  in  the  film. 

Forms  of  Music:  Instrumental. 
One  16mm  film  in  full  color  at 
$160.00  or  black-white  at  $90.00. 
Time  is  16  minutes  (1  1/2  reels). 
Produced  by  Coronet  Films,  Chicago 
1 ,  Illinois. 

Under  the  supervision  of  John  M. 
Kuypers,  Professor  of  Music  at  the 
University  of  Illinois,  we  have  the 
new  film  dealing  with  instrumental 
music.  It  is  believed  that  a  study 
of  music  should  include  a  study  of 
form  as  soon  as  possible.  The  form 
in  which  the  composer  chooses  to 
express  his  musical  thoughts  reveal 
much  about  his  purpose  and  helps 


the  listener  gain  greater  understai  cl¬ 
ing  and  enjoyment.  Animation  h 
used  in  this  film  as  a  most  effect  ve 
mode  of  presentation. 

An  early  history  of  music  le;.ds 
directly  to  the  Sonata,  where  mi  sic 
was  listened  to  for  its  own  sa-ce. 
Then  the  form  of  the  Concerto,  of 
which  tlie  solo  concerto,  the  com  -r- 
tino,  and  the  concerto  grosso,  .ire 
studies  in  some  detail.  Next  we  h;  ve 
the  classical  sonata,  classical  concerto 
followed  by  the  symphony  and  tone 
poem. 

Composers  whose  works  are  heard 
in  part  are  Corelli,  Alboni,  Vivaldi. 
Bach,  Mozart,  Haydn,  Beethoven 
and  Tchaikovsky.  Recommended. 

The  End 


Mid-West  National 

Band  Clinic  —  Chicago 

Dec.  20,21,22,  23 

{Continued  from  page  62) 

the  brim  with  three  significant 
events:  High  Sch(x>l  Dance  Band 
Clinic,  the  Closing  Concert,  and  the 
Grand  Finale  Banquet  at  12:30 
P.M.  in  the  Bal  Tabarin,  which  will 
be  the  customary  Christmas  Ban¬ 
quet,  compliments  of  Band  Uniform 
Companies.  Full  particulars  of 
these  many  events  will  be  announced 
later.  In  the  meantime,  if  you  wish 
you  may  write  to  the  Executive  Sec¬ 
retary,  Lee  W.  Petersen.  4  E.  11th 
Street,  Peru,  Illinois,  and  he  will 
send  you  a  complete  program  and 
hotel  reserv’ation  card.  Remember 
that  the  15th  Annual  Mid- West  Na¬ 
tional  Band  Clinic  will  be  at  the 
Hotel  Sherman  in  Chicago  Decem¬ 
ber  2a23. 

The  End 
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Double  Reed  Classroom 

{Continued  from  page  42) 

n  d  can  be  traced  in  ancient  instru- 
ni-  nts  from  Arabia,  China,  Ancient 
Ai  lerica,  and  Hindustan.  By  the 
It/ih  Century  the  double-reed  fami- 
Ik'-.  were  known  as  Schalmeys  or 
I  Sluiwns,  and  Pommers,  also  known 

f  as  Bombards.  The  17th  Century 

p  bought  the  discant  Schalmey  into 

the  form  of  the  Oboe;  the  addition 
of  key  work  since  that  date  being 
a  i^radual  development  of  this  form 
blit  not  the  introduction  of  any  dis¬ 
tinctively  new  principle.  Strictly 
sp'aking  the  instrument  is  funda¬ 
mentally  constructed  in  the  key  of 
D  major,  but  as  the  tones  sound  as 
written,  the  Oboe  is  customarily 
spoken  of  as  being  in  C. 

The  Bassoon  has  as  interesting  a 
history  as  the  Oboe  and  has  existed 
in  one  form  or  another  since  earli¬ 
est  musical  instruments.  The  Bas¬ 
soon  or  Fagott  consists  of  five  pieces 
named  crook,  wing  joint,  butt  joint, 
long  joint  and  bell  which  fitted  to¬ 
gether  forms  a  hollow  cone  about 
eight  feet  long.  The  scale  of  the  Bas¬ 
soon  appears  complicated  but  it  is 
an  interesting  challenge.  In  my 
above  mentioned  text  book  for  bas¬ 
soon,  you  may  find  a  detailed  dis¬ 
cussion  of  fingerings,  tone  produc¬ 
tion  and  technic. 

Music  Materials  are  an  important 
factor  in  the  development  of  the 
student.  A  vast  wealth  of  material 
may  be  found  in  the  libraries  of 
other  instruments.  Teaching  materi¬ 
al  for  double-reed  instruments  has 
come  into  prominence  rather  recent¬ 
ly.  Practical  student  material  for  the 
busy  student  in  todays  music  pro¬ 
gram  is  not  always  available  in 

f  graded  listings.  Such  is  my  reason 
for  suggesting  ‘"Building  a  Practical 
Library”  for  double-reed  instru¬ 
ments. 

We  will  through  the  year  become 
'  acquainted  with  study  materials. 

I  text  books,  solos  and  ensembles  and 
I  choirs,  or  groups  of  like  instruments. 

{  Again,  let  me  answer  some  ques- 
!  tions  that  come  up  for  discussion 
;  during  each  school  year  and  again 
i  at  band  clinics  or  even  at  an  in¬ 
formal  gathering  of  teachers  or  band 
I  directors. 

"What  requisites  or  special  quali¬ 
fications  should  a  person  have  to  be¬ 
come  a  good  player  on  oboe  or  bas¬ 
soon"? 

The  only  true  answer  I  know  is 
‘‘the  same  inherent  qualifications 
that  make  any  one  a  good  musician 


on  any  instniment;  namely,  a  good 
ear,  a  feeling  for  good  sound,  a  nat¬ 
ural  sense  of  rhythm,  and  a  willing¬ 
ness  to  work.” 

The  quite  controversial  discussion, 
the  military  oboe  vs.  the  conserva¬ 
tory  oboe.  The  conservatory  system 
bassoon  vs.  the  heckel  system  bas¬ 
soon. 

There  is  no  doubt  the  conser\’atory 
system  oboe  is  an  improvement  over 
the  old  military  system,  but  not  to 
the  extent  that  it  requires  excuses 
or  apologies  for  the  military  system. 
Fundamentally  the  two  systems  arc 
constructed  identically.  The  essence 
of  tone  production  will  be  found 
to  be  the  same  on  any  system.  Hence, 
the  change  over  from  one  system  to 
another  at  any  time  should  be  cause 
for  no  alarm. 

In  regard  to  the  bassoons,  both 
systems  have  improved  greatly  over 
the  years  and  are  widely  in  use.  In 
America  one  will  find  for  the  most 
part  the  Heckel  or  German  system 
in  use.  However,  in  Italy  and  France 
the  French  or  Conservatory  system 
is  used  almost  exclusively.  Each  sys¬ 
tem  has  its  merits,  which  are  many. 
So  long  for  now.  See  you  next 
month. 

The  End 
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Clarinet  Assembly  Chart 

Offered  By  Martin  Freres 


‘‘How  to  Assemble  Your  Clarinet” 
is  the  title  of  a  multi-purpose  visual 
aid  now  available  without  charge  to 
band  directors  through  Martin 
Freres  Woodwinds  dealers. 

With  clear  photos  and  simple  text, 
the  chart  shows  the  beginner  how 
to  put  together  and  take  apart  his 
clarinet  without  damaging  the  in¬ 
strument.  Opening  to  36  inches  in 
width,  ‘‘How  to  Assemble  Your 
Clarinet”  is  printed  on  one  side  of 
the  paper  only,  so  that  it  can  be 
displayed  on  classroom  walls  and  in 
band  practice  rooms.  Folded  as  a 
brochure,  the  chart  becomes  a  home 
study  aid  for  the  individual  student. 

Copies  of  ‘‘How  to  Assemble  Your 
Clarinet”  may  be  obtained  without 
charge  from  music  dealers,  or  from 
Martin  Freres  Woodwinds,  5  Union 
Square,  New  York  3,  N.Y.;  in  Can¬ 
ada,  720  Bathurst  St.,  Toronto  4, 
Ont. 


REBO  MUSIC  Publications 


P.O.  Box  4232 


Denver  9,  Colorado 


From  the  WOODWIND  LIBRARY  by  ROBERT  ORGANN 
REFERENCE  GUIDES  FOR  TEACHER  AND  STUDENT 

A  compr*h*n*iv«  ceurM  covering  tho  mochonics  of  tho  instrumont  with  illustrations 
and  discussion  of  fingerings,  ovorteno  series,  tone  production,  the  reed  and  reed  making. 

THE  OBOE  Performance  —  Teaching  1.75 
THE  BASSOON  Performance  —  Teaching  1.75 

The  author  brings  a  wealth  af  knawledge  through  experience  with  the  theory  that  a 
thorough  knowledge  of  the  physics  governing  any  instrument  and  the  natural  laws 
pertaining  thereto  are  of  extreme  importance  to  the  pfoyer  in  the  performance  of  that 
instrument. 

Educational  Series  catalogue  sent  upon  request 


CRACK-PROOF  WARRANTED 

Custom-made  by  master  craftsmen 


WrHm  for  free  litoraturo. 
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The  Choral  Folio 

{Continued  from  page  50) 


Selmer  Contest  Music 

For  Trumpet  and  Corret 

Proper  concept  of  tone,  phrasii  g, 
and  style  are  demonstrated  on  a  n  w 
recording  “Contest  Music  or 
Trumpet  and  Cornet”  being  dist  i- 
buted  by  the  ixlucational  depa  t- 
ment  of  H.  &  A.  Selmer,  Inc.,  E  k- 
hart,  Indiana. 

The  recording  is  the  fourth  ii.  a 
series  which  now  includes  two  v  >1- 
umes  of  flute  contest  music  and  one 
of  clarinet  contest  music.  The  n  c- 
ords  are  designed  to  assist  studt  nt 
instrumentalists  in  selecting  and  p'  r- 
fonning  contest  solos.  Selections  are 
graded  in  order  of  difficulty  from 
easy  (grade  II)  to  difficult  (grade 


I  AM  RESOLVED  to  perform 
the  works  of  at  least  one  recognized 
contemporary  composer  at  each  con¬ 
cert. 

I  AM  RESOLVED  to  present, 
while  it  is  still  in  manuscript,  at 
least  one  new  piece  of  choral  music, 
even  if  I  have  to  compose  it  m>-self. 

I  AM  RESOLVED  to  conduct 
the  beat  and  not  the  notes,  so  my 
arm  movements  do  not  look  like  I 
am  practicing  semaphore. 

I  AM  RESOLVED  to  pay  more 
attention  to  the  markings  in  the 
music;  to  perform  the  music  accord¬ 
ing  to  the  wishes  of  the  com|x>ser, 
not  the  conductor. 

I  AM  RESOLVED  to  relearn 
that  loud  does  not  always  mean 
fast  or  soft  always  mean  slow. 

I  AM  RESOLVED  to  continue 
correcting  vowel  and  consonant  dis¬ 
tortions;  this  time  I  won’t  give  up  by 
Christmas. 

I  AM  RESOLVED  to  call  a  hold 
just  what  it  is  —  a  hold  —  and  not 
a  “birdseye”. 

I  AM  RESOLVED  to  get  along 
better  with  the  instrumental  depart¬ 
ment,  even  though  they  think  all 
singers  are  lousy  musicians. 

I  AM  RESOLVED  to  give  some¬ 
one  else  a  little  credit,  too,  even 
though  I  just  had  a  new  set  of  pub¬ 
licity  pictures  taken. 

I  AM  RESOLVED  to  respect  the 
dignity  of  every  person  in  my  choir, 
knowing  that  a  full  measure  of  love 
works  miracles. 

I  AM  RESOLVED  to  have  more 
patience,  even  if  I  have  to  kick 
every  kid  out  of  choir  to  achieve  it. 

I  AM  RESOLVED  to  be  more 
understanding  of  my  principal,  even 
though  I  know  he’s  a  monotone. 

I  AM  RESOLVED  to  accept  my 
budget  with  good  grace,  because  it’s 
getting  tougher  every  year  to  con¬ 
vince  the  boss  the  crisis  is  still  here. 

I  AM  RESOLVED  to  turn  in  all 
my  reports,  grades,  lesson  plans,  and 
schedules  on  time,  but  I  reserve  the 
right  to  gripe  about  all  that  blasted 
paper  work. 

I  AM  RESOLVED  to  greet  each 
morning  with  a  thankful  heart  in 
the  knowledge  that  teaching  others 
to  raise  their  voice  in  song  is  a 
worthwhile,  dignified,  and  satisfying 
enterprise;  one  that  speaks  a  uni¬ 
versal  language,  and  brings  man¬ 
kind  closer  to  understanding  itself 
and  others. 
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SNAWl  COLUll 
JACKETS 

Beautiful  spotlight  col¬ 
ors:  Red,  Powder  Blue, 
Gold,  Grey,  Royal,  Pea¬ 
cock  Blue,  Gtmii,  AAo-I 
roon.  Top  quality  fol^ 

rics.,Fully  lined.  S17.90i 

Whi»»  J19.90  j 

Abo  available  with 
block  shawl. 


According  to  Nilo  Hovey,  Selmer 
educational  director,  “The  intro¬ 
duction  of  new  Signet  brass  instru¬ 
ments,  along  with  the  acceptance  of 
Selmer  (Paris)  brasses  and  the  stu¬ 
dent  priced  Bundy  line  is  largely  re¬ 
sponsible  for  the  increased  emphasis 
on  Selmer  educational  aids  for  brass 
players.  This  new  recording  serses 
not  only  as  an  excellent  demonstra¬ 
tion  of  Bundy  and  Selmer  cornets 
and  trumpets,  but  also  as  a  definite 
aid  in  the  selection  and  performance 
of  contest  solos.” 

The  eleven  selections  on  the  re¬ 
cording  are  performed  by  Edward 
L.  Masters,  director  of  bands  at 
Kent  State  University,  and  pianist 
Donald  C.  Miller  of  Kent  State. 
Masters  was  for  years  comet  solobt 
with  the  famed  United  Stated  Ma¬ 
rine  Band,  and  has  an  outstanding 
reputation  in  American  music  both 
as  an  educator  and  a  performer. 

Composer,  arranger,  and  publish¬ 
er  of  each  selection  are  listed  on  the 
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TARTAN  PLAID 
JACKETS 

Authentic  and  modem 
tartans  in  Red,  Grey, 
Blue,  Yellow,  Green, 
Rust,  Charcoal.  New, 
sirm-line  lapels.  Full 
perspiration-proof  lin* 
■nK.  118.90 


BLAZERS  A 

Men’s  and  girls’  2  or  3 
button  models-  Patch 
or  flap  pockets.  In 
stripes,  plaids  and 
solids.  17990 


□  Rob*  Styl« 

|~)  Swalcbot  of  malarial 
for  fabric  and  color 

tend  □  Wo'ra  Moroitad  In 

Now  Robo* 

for  n  Roconditionad,  utod, 
Robo* 

^R|0§  □  Fulptt  Gown 

n  Conflrmolion  Robo* 
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tomplot,  phono  for  op- 
poMmant. 


All  gormairt*  monufactwrod  in  our  own  mod- 
om  factory.  Satkfaclion  gworontood,  or  your 
monoy  back.  Mon'*  and  boys'  shawl  collar 
fockols  In  stock  for  immodioto  dolivory.  Bias- 
ors  and  girls'  shawl  coBcw  jockots  monufac- 
turod  to  ordor.  Wrilo,  wiro  or  phono  your 
ordor  now  ...  or  ask  for  froo  iBustrsrtod 
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ja  ket  notes.  In  addition,  a  short 
dt  ^ription  of  each  solo  and  tech- 
ni  il  hints  are  included  to  help  faini* 
lii  I  tze  students  with  each  selection. 
Pi  ce  is  $2.50  per  record, 
i'or  additional  information,  write 
[t  Sci  -ier,  Elkhart,  Indiana. 
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CHORUS  RISERS 

FOR  STANDING  or  SEATED  CHORUS 


The  Violins  and  Violinists  Maga¬ 
zine,  published  and  distributed  by 
William  Lewis  and  Son  for  more 
than  20  years  on  a  subscription  basis, 
has  now  changed  into  the  form  of 

!a  quarterly.  Containing  articles  of 
historical  significance,  string  news 
and  general  information  pertaining 
to  string  instruments,  this  new  publi¬ 
cation  is  available  without  charge  to 
teachers,  students,  amateur  and  pro¬ 
fessional  players,  dealers  and  others 
1  interested  in  string  instruments. 


‘  Composition  Contest  For 

Male  Voices  Announced 

^  A  new  prize  for  an  American  com- 
posi  r  of  a  new  work  for  male  voices 
is  announced  by  Bailey  Har\'ey,  presi- 
,  dent  of  the  Intercollegiate  Musical 
Council,  an  organization  devoted 
to  tlie  promotion  of  male  glee  club 
;  sintting  in  American  colleges  and  uni¬ 
versities.  Under  the  rules  of  the 
award,  the  winning  composer  will 

(receive  $250  and  all  royalties  result¬ 
ing  from  publication.  Deadline  for 
entries  is  October  1,  1%1. 

>»  Manuscripts,  on  which  the  com- 
poser's  name  should  not  appear, 
since  each  will  be  identified  by  num- 

iber  only  when  submitted  to  a  pianel 
of  three  judges,  should  be  submitted 
I  to  Intercollegiate  Musical  Council, 
*  10  East  43rd  Street,  New  York  17, 

»  N.  Y.  The  Council  will  also  supply 
J  contest  rules  on  request. 


To  receive  your  copy  of  the  Violins 
and  Violinists  Quarterly,  write: 
WILLIAM  LEWIS  AND  SON, 
Attn:  Carl  Shultz,  Educational  Di¬ 
rector,  30  East  Adams  Street,  Chica¬ 
go  3,  Illinois. 


Wm.  Lewis  Changes  V  &  V 

Magazine  To  Quarterly 
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Megaphones  to  Microphones 

{Continued  from  page  48) 

his  troops  since  a  piercing  whistle  of 
warning  would  have  carried  where  his 
voice  could  not. 

In  the  civilized  world,  methods  of 
communication  are  changing  every  day. 
We  have  not,  contrary’  to  popular  belief, 
reached  the  pinnacle  of  communication 
with  the  use  of  the  telephone  and  tele¬ 
graph.  These  are  still,  after  all,  “fixed” 
methods  of  communication.  If  you’re 
standing  next  to  your  car,  out  in  the 
ample,  plumb  out  of  gas  —  you’ll  walk 
for  help,  or  at  least  until  you  can  reach 
the  nearest  phone  booth.  Drums  and 
middle  of  the  Mojave  Desert,  for  ex¬ 
whistles  won’t  help  you  then,  either. 

The  situations  are  endless,  actually, 
in  which  our  present  communications 
fall  short  —  situations  with  sometimes 
serious  undertones.  Take  a  hunter,  deep 
in  the  brush,  who  has  injured  himself  — 
he  needs  help  desperately.  Before  he  can 


contact  his  home  base,  he  could  easily 
develop  alarming  complications.  Or  less 
horrendous,  a  fisherman,  out  on  the 
lake,  runs  short  of  bait,  just  when  they’re 
biting  —  he  needs  communication,  fast! 
A  young  married  couple,  picnicking, 
may  seek  closer  contact  with  the  baby¬ 
sitter  back  home.  Conversely,  the  sitter 
may  find  it  just  as  urgent  to  contact 
the  parents  —  and  having  no  way  to 
reach  them  —  takes  matters  into  her 
own  hands.  You  can  just  hope  its  noth¬ 
ing  worse  than  a  dia[>er  change. 

Unfortunately,  there  are  any  num¬ 
ber  of  occasions,  reported  in  daily  news¬ 
papers,  when  a  communications  system 
such  as  the  two-way  radio  could  have 
saved  precious  time,  money  and  even 
lives.  Now  at  last,  the  logical  two-way- 
radio  for  everyday  use,  with  a  range  of 
up  to  14  miles,  has  become  fact.  Per¬ 
mission  to  buy  such  inexpensive  equip¬ 
ment  is  finally  available  to  ordinary 
citizens  just  by  filling  out  a  form  and 
sending  it  to  Washington,  D.  C. 


INTRODUCING  the 
new  Remo  Pads  for 
woodwind  instru¬ 
ments.  Remo  Pads 
can  be  installed 
with  shellac  and 
easily  floated, 
shifted  and 
seated  for 
perfect  clos¬ 
ing.  No  oven 
is  required. 


MEtTHER  RING  DRUMSTICKS  ■  LEATHER  KING  PRACTICE  PADS  •  REMO  WOODWIND  PADS  •  WEATHER  KING  AMBASSADOR 


WEATHER  KING  A 

CRUM  HEADS/PRACTICE  PAOSAYMPANI  HEAOS/BANJO  HEAOS/CRUH  STICKSATOODWINO  PADS 


CRUM  HEADS/PRACTICE  PAOSAYMPANI  HEAOS/BANJO  HEAOS/CRUH 

Complete  price  lists  on  all  products  are  available  from  your  dealer 
or  distributor,  or  write  direct  to: 

RKMO  Inc.  12804  Raymer  Street,  North  Hollywood,  Calif. 


Recently,  the  Federal  Commui  ica- 
tions  Commission  (FCC)  authoi  zed 
the  use  of  Citizen  Band  Frequen  iei 
These  are  special  frequencies  set  S'ide 
by  the  Commission  for  the  private  use 
of  citizens  who  need  a  two-w’ay  r  <dio 
communication  system.  And  who  are 
the  .Americans  who  can  use  this  wo- 
way  radio  system?  Just  about  e\  *ry. 
one!  The  systems  are  easy  to  op«  rate 
and  their  cost  is  much  less  than  vou 
expect.  One  well-known  manufaci  irer 
of  Citizen  Band  Radios  reports  that, 
in  kit  form,  the  system  will  cost  le« 
than  $60.00. 

A  whole  new  world  in  commuiuca- 
tion  is  opened  up  by  the  use  of  these 
Citizen  Band  Radios.  Because  of  their 
low  cost,  they  can  be  installed  between 
home  and  office,  tractor  and  f.irm 
house,  as  an  intercom  betw’een  plants  — 
the  only  restriction  placed  on  them  is 
the  limitation  of  the  user's  imagination. 

Unlike  the  “ham”  radio  operators  we 
hear  about,  there  is  no  difficult  examin¬ 
ation  to  pass  nor  is  a  knowledge  of 
electronics  required.  You  must  be  li- 
censed  by  the  FCC  to  operate  the  radio, 
but  this  licensing  is  available  to  any 
adult  who  is  an  .American  citizen. 

The  Electronic  Instrument  Co.,  Inc 
(EICO)  reports  that  for  the  do-it-your¬ 
selfer,  Citizen  Band  Radios  can  be  pur¬ 
chased  in  kit  form.  This  is  the  idea 
which  EICO  made  popular  in  high 
fidelity  components.  Basically,  the  Citi¬ 
zen  Band  Radio  comes  to  you  direct 
from  the  manufacturer  in  kit  or  “dis¬ 
assembled”  form.  The  instructions  for 
making  the  radio  are  in  simple,  easy 
to  read  English  —  and,  no  knowledge 
of  electronics  is  necessary.  All  you  need 
is  a  long-nosed  plier,  a  screwdriver,  a 
soldering  iron  and  a  little  patience. 

This  latest  advance  in  communica¬ 
tion  is  being  rapidly  accepted  by  the 
American  people.  One  source  reports 
that  over  300  applications  a  day  are 
being  received  by  the  FCC!  For  fur¬ 
ther  information  about  “two-way  radio 
for  everyone”,  you  can  call  on  your 
local  electronics  dealer  or  write  direct¬ 
ly  to  EICO,  Room  302,  570  Seventh 
Avenue,  New  York  18,  New  York. 

The  End 
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^  toiCE  OF  THE  Universe;  Priestess  of 
/  J  Eanh,  Life’s  Lyric  of  Love,  am  1.  Song 
of  angels  in  the  house  of  good;  the 
snare  and  delusion  of  hell. 

I  whisper  of  passion;  I  breathe  romance;  I  am 
the  inspiration  for  work  and  play.  Though  I 
am  a  balm  of  peace,  yet  on  the  battlefields  I 
stir  men’s  hearts  and  urge  them  on  to  greater 
deeds  of  valor.  I  dwell  in  the  peaceful  cham¬ 
bers  of  content,  but  I  am  present  always  in 
the  pits  of  war.  I  lead  true  lovers  to  the  altar, 

I  muse  by  the  aadle,  I  stalk  by  the  open  grave. 

I  am  the  incense  upon  which  devout  prayers 
rise  heavenward.  I^ow  me,  and  I  will  com¬ 
fort  you  always. 

If  my  song  be  in  your  heart  you  will  hear  my 
voice  in  the  babble  of  the  brook,  the  chant 
of  the  birds,  the  rustle  of  the  leaves,  and  the 
billows  of  the  sea.  The  wind  and  the  rain  and 
the  flowers  and  the  dew  all  speak  to  you  of 
me.  The  rumble  of  traffic,  the  clatter  of  hoofs, 
the  hum  of  the  motor,  the  song  of  the  mill; 
ah !  I  charge  the  very  air. 

Down  thrpugh  the  ages  I  have  walked  with 
men,  yet  none  have  ever  fathomed  me.  With 
the  prince  and  the  beggar  I  roam  the  earth 
and  all  men  love  me.  For  I  am  the  spirit  of 
the  very  best  that  is  in  them,  and  they  praise 
and  strive  for  the  best  that  is  within  me.  I  am 
the  soul  of  the  arts.  1  am  Music 

—ROBERT  L.  SHEPHERD 
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INSTRUMENTS  FOR  SALE 


FOR  SALE:  USED  WOODWINDS  and  brau- 
et.  Good  playing  condition.  From  $20.00  to 
$150.00.  Complete  musical  instrument  repair 
shop  equipment.  Like  new.  Half  price.  Contact, 
Vjdita  Harvey,  1809  Greendale  Avenue,  Park 
Ridae,  Illinois, 


BASS  FIDDLE  BY  BERNARD  FENDT  old 
English  7/8  flat  back  fine  tone,  $550.00,  Seen  at 
Hanson’s,  800  8th  Avenue,  New  York,  New 
York.  Mack,  c/o  We  Four,  Milton  Deutsch 
Agency,  9034,  Sunset  Blvd.,  Hollywood,  Cali¬ 
fornia, 


WANTED 


OLDER  MAN.  R^RED  BAND  MASTER, 
living  central  Illinois  to  work  in  our  school 
education  department,  Jenco,  Decatur,  Illinois, 
Apply  in  writing  or  person. 


REED  MAKING 


BASSOON  REEDS  BY  FERRELL.  NATION- 
ally  kimwn  for  their  satisfactory  service,  made 
from  fine  quality  genuine  French  cane  of  my 
own  direct  importation.  A  really  professional 
reed  especially  prepared  for  the  s^ool  bassoon¬ 
ist.  Enjoy  the  satisfaction  of  fine  reed  perform¬ 
ance.  3  reeds  $5.00;  $18.00  per  dozen.  John  E. 
Ferrell,  Box  505,  Equality,  III.  (Formerly  Bas¬ 
soonist  with  St.  Louis  Symphony  Orchestra). 

OBOE  REEDS,  $1J0;  ENGLISH  HORN 
reed,  $1.75.  Retired  from  St.  Louis  Symphony, 
years  of  experience  in  perfecting  a  perfect  reed. 
Satisfaction  guaranteed.  Jowph  _  Antonucci,  4007 
Ohio  Avenue,  Tampa  11,  Florida. 


BASSOON  REEDS:  PROFESSIONALLY  MADE 
and  tested  by  William  Koch,  22  years  solo  bas¬ 
soonist  U.  S.  Marine  Band.  $1.50  each.  6^  — 
14th  Avenue,  South,  St.  Petersburg  7,  Florida. 


HANDMADE  FRENCH  CANE  REEDS  DE- 
signed  for  young  players.  Oboe  and  Bassoon 
$1.50  each.  Clarinet  and  Sax  reeds  available.  M. 
L.  Smith  Reed  Company,  1923  East  State  St., 
Huntington,  Ind. 


Your  3000  Mile 
Bargain  Counter 


UNIFORMS  FOR  SALE 


BIG  BARGAINS  SCHOOL  BANDS,  choral 
groups,  orchestra,  ivory  white  singlebreasted 
coats  with  shawl  collars,  very  slightly  used, 
cleaned,  pressed,  excellent  condition.  $5.00  each. 
Tuxedo  trousers,  midnight  blues,  blacks,  cool 
cloth  materials,  woolens,  $4.00.  $5.00.  Sashes, 
new,  blue,  black,  maroon,  $2.00.  Slightly  used 
sashes,  $1.00.  New  ties,  50«.  Tuxedo  shirts, 
fonnals,  3-$5.00.  1000  ties,  assorted  colors,  new, 
50^  each.  Late  style  tuxedo  suits.  $15.(10.  $20.00. 
Leaden  coats,  assorted  colon,  $6.00.  Beautiful 
girls  costumes,  flashj^  new,  $8.00.  Full  dress 
formal  suits  (tails)  $25.00.  Bargain  25  double- 
breasted  white  ivory  coats,  $50.00.  Fifty  for 
$100.00.  Sky  blue  singlebreasted  coats  like  new, 
$7.(10  each.  Fo^  gray  mess  jackets  for  $125.00. 
New  Clown  suits,  big  flash  colorful  silks  satins 
$10.00.  Clown  red  sngs.  piut  bald,  new,  $5.00. 
Big  clown  shoes,  $5.50.  Funny  Clown  tramp  suits. 
$7.00.  Free  lists,  Al  Wallace,  24.53  N.  Halsted  St., 
Chicago  14,  Illinois. 


FOR  SALE:  ONE  HUNDMD  FIFTEEN  UNI- 

forms.  Doublebreasted  with  convertible  col¬ 
lar,  royal  blue  and  gold.  Also  seven  majorette 
uniforms  and  110  gtud  6"  coeque  plumes.  All 
wool  whipcord  in  good  condition.  Junior  and 
senior  high  school  sizes.  Will  sell  very  reason¬ 
ably.  Contact  Robert  A.  Zimmerman.  Band  Di¬ 
rector,  Waynesboro  Area  High  School,  Waynes¬ 
boro,  Pennsylvania. 


DUE  TO  SCHOOL  CONSOUDATION.  ap¬ 
proximately  100  black  and  gold  Fruhauf  uni¬ 
forms  with  plastic  shakos,  gold  belts,  gold 
plumes,  gold  spau,  plus  six  new  maiorette.  one 
drum  Dujor,  and  two  directors’  uniforms.  Fine 
condition.  Make  an  offer.  Ward  W.  Hamm, 
Ashtabula  High  School,  Ashtabula,  Ohio. 


FOR  SALE:  EIGHTY-TWO  BLACK  R 
ORANGE  uniforms  complete.  Black  double- 
breasted  coats  and  French  blue  trouMis  with 
orange  trim.  Orange  militarycaps  with  _  black 
plumes.  Superior  condition,  \00%  wool  whipcord 
by  DeMoulin.  Sample  &  price  upon  request. 
William  Qarida,  Herrin  Township  High  School, 
Herrin,  Illinois. 


You  Found  Us  Uniforms 

This  classified  advertisement  a|. 
peared  in  THE  SCHOOL  MUSI 
CLAN  for  just  two  issues.  Read  th< 
advertisement  and  then  the  letter 
from  the  customer. 


WANTED 


WANTED:  HIGH  SCHOOL  BANI. 
uniforms,  maroon  and  gray,  top  condi 
tion,  grades  7  to  12.  Write  Memori;i 
High  xhool,  John  R.  Robbins,  Yar 
mouth.  Nova  S^ia,  Canada. 


Th»  Customer  Writes  Us 

Classified  Advertising  Manager 
The  SCHOOL  MUSICIAN 
4  East  Clinton  Street 
Joliet,  Illinois 

Dear  Sir: 

Enclosed  find  a  cheque  for  $9.00 
to  cover  two  insertions  of  our  clas¬ 
sified  advertisement  in  THE 
SCHOOL  MUSICIAN. 

You  will  be  interested  to  know 
that,  because  of  our  ad  in  your 
magazine,  we  have  just  purchasetl 
a  set  of  band  uniforms  from  Mil¬ 
ford,  Iowa. 

Yours  sincerely 

John  R.  Robins 

Vice-Principal 

Yarmouth  Memorial  High  School 

Yarmouth,  Nova  Scotia,  Canada 

It  Pays  To  Advertiso  inTho  SM 

Do  you  have  some  used  uniforms 
you  would  like  to  sell?  If  you  have, 
write  a  CLASSIFIED  AD,  check  the 
"Rate  Box"  for  cost,  and  mail  the 
ad,  with  your  check  to:  Classi¬ 
fied  Advertising  Manager,  THE 
SCHOOL  MUSICIAN,  4  East  Clin¬ 
ton  Street,  Joliet,  Illinois,  and  then 
sit  back  and  watch  it  go  to  work 
for  you. 


HINES  REEDS  —  26  YEARS  OF  ipwixlization 
in  custom  lines  European  cut  Qarinet,  Sax, 
handnuule  Oboes,  Engliidi  Horn,  Banoons.  Frejus 
Cogolin  (Var)  cane  for  double  reed  making. 
Brands:  Hines  Signature,  Supreme,  Super-Su¬ 
preme,  Vieux  Carre, ,  Hines  Paris  Soloist-Select, 
yi^tone  Artist  endors^  by  thousands  of  mu¬ 
sicians.  Student,  professional  and  artist  grades. 
French  cane  from  heart  of  Var  Valley  (France) 
to  heart  of  French  Quarters.  If  your  dealer  can¬ 
not  supply  you,  we  will.  Write  for  complete 
information.  Hines  Reeds,  817  Rue  Dumaine. 
New  Orleans  16,  Louisiana. 


Classified  Rates 

Minimum  ad  15  wnrds,  S530  (25c 
each  additional  wosd);  25  woeda 
(or  UM  (2Bc  each  addiUomd 
word);  50  word*  for  IS.75  (15c 
each  additional  word). 


CHOIR  GOWNS.  FACTORY  CLOSE  OUTS, 
or  seconds,  trade-ins  always  available.  Stock 
turnover  due  to  our  tradi^-in  of  old  choir 
gowns  for  new  ones.  Acsuiemic,  Church  R  Choir 
Gowns  Mfg.  Co.,  1125  N.  Highland  Avenue, 
Hollywood  38,  California. 


FOR  SALE:  EIGHTY-FIVE  BAND  UNI- 
FCmMS.  Orange  coats,  gold  citation  cords, 
black  trousers  with  (raid  stripe.  Black  ca|M, 
orange  trimmed.  Good  condition.  $500.00  will 
take  all.  Contact  L.  J.  Bert,  Kewanee  High 
School,  Kewanee,  Illinois. 


FOR  SALE:  FORTY-SEVEN  HIGH  SCHOOL 
band  uniforms,  wool  whipcord,  gold  Ike  jack^ 
maroon  trousers,  gold  hat.  Good  conditon,  $6.00 
each.  Guerry  Voumans,  Forest  Park  High 
School,  Forest  Park,  Georgia. 


MISCELLANEOUS 


ATTENTION  DANCE  BANDS  —  NEAL  HEF- 
ti  Music,  Inc.  takes  great  pleasure  in  aniKiuao 
ing  the  piddication  of  “Neal  Hefti  originals’' 
(composed  and  orchestrated  by  Neal  Heiti)  (or 
School,  Service,  and  ^  Worksl^  Dance  Bands. 
The  first  of  this  series,  availwle  now,  is  tkt 
multi-recorded  and  performed  contemporaiy 
composition,  “Li’l  Darlin’  Instrumentation: 
5  saxophones,  4  trumpets,  4  trombones,  tuka, 
drums,  guitar,  piano,  ba^  and  conductor.  Pries 
for  full  orchestration,  $3.00;  parts,  35  cents  each; 
piano  or  conductor,  70  cents  each.  Send  cheek, 
money  order,  draft,^  purchase  order,  etc.  to  Neal 
Hefti  Music,  Inc..  P.  O.  Box  571,  Encino,  CalM. 
Will  be  shipped  Post  Paid. 


SOUSAPHONE  BELL  COVERS  COMPLETI 
with  School  Letter  $5.00.  Specify  color  (seal 
sample)  and  bell  size.  Design  covers  on  medal 
order.  Musical  Specialties  Mfg.  Co.,  1435  R 
West  50th  St.,  Norfolk,  ViiginU. 


No  machine  has  ever  been  invented  to  make  violins- 
or  paint  qreat  works  of  art,  or  make  fine  musical, 
instrument  cases.  Only  skilled,  patient  hands  can: 
do  these  thinqs.R^it«J^R more 
hand  crafting  than  any  other  cases  built  in  America. 


The  finest  bands  in  the  land  prefer 


AVEDiS 


iOy»A  STATE 


CYMBALS 

the  only  cymbals  made  anywhere 

tN  THE  WORLD  BY  ZILDJIANS 


[RN  CALIFORNIA 


UNIVERSITY  OF  GEORGIA 


UNIVERSITY ”CF  oReGON 


HTV  OF  NEiRASiyk— 


UNIVERSITY  OF  ILLINOIS 


HAJV8AS  STATE COLLE^ 


IVERSITY 


HARVARD  UNIVERSITY 


UNiVERfSiTY  OF 


.ORIOA 


ICHIGAN  STATE  UNIVERSITY 


In  leading  bands — where  '  brilliant  cymbal 
sound  is  a  must  the  nation  s  best  insist 
on  Avedis  Zild|iari  Cymbals.  They  know  that 
the  AVEDIS  ZMDJIAN  TRADEMARK -the 
ONLY  trademark  that  appears  on  cymbals 
MADE  BY  ZILDJIANS  —  is  their  assurance  of 
finest  quality. 


baylqR-WiveKiYy 


Look 
for  this 
trademark ! 


ZILDJIAN  CO 


RICH  INSTITUTE 


AVEDIS  ZILDJIAN  COMPANY 

Established  1623,  Turkey... 


•  NORTH  QUINCY  .71,  MASS.,  U  S  A 

Transferred  to  America,  1929 


be  prepared  to 
revise  some  opinions 


when  you  try 

BUNDT 

BRASSES 


These  new  Bundys  don’t  perform  at  all  like 
other  beginner  instruments.  Rather,  there’s 
a  soimd  and  feel  of  Sehner  about  them.  Re¬ 
sponse  is  virtually  instantaneous,  yet  the 
resistance  you  like  is  there.  Tone  and  tun¬ 
ing  bear  the  unmist.'dcable  Selmer  imprint. 
Your  big  surprise  here  will  come  in  the  low 
register — the  stuflhiess  so  common  in  be¬ 
ginner  brasses  is  completely  eliminated. 
Another  important  point:  mouthpieces  are 
designed  to  match  the  instnunent.  Press  a 
valve  and  see  how  enclosed  box  springs  of 
rustproof  stainless  steel  and  careful  Selmer 
hand-lapping  make  the  action  downright 
luxurious.  Another  reason  for  this  is  that 
pistons  are  relieved  at  top  and  bottom  to 
hdp  retain  lubricant,  hdp  minimize  firic- 
tion  caused  by  not  pressing  straight  down 
on  the  keys.  These  Selmer-built,  student- 
priced  Bundys  stand  up  under  hard  usage, 
too.  Rugged  bracing,  and  five  separate  coats 
of  the  very  same  lacquer  Selmer  uses  on  its 
$375  artist  instruments  assure  you  they’ll 
kx>k  thmr  best  long  aftmr  others  show  their 
age.  See  for  yourself  how  much  a  Bundy  will 
contribute  to  a  student’s  performance  and 
progress.  If  your  Selmer  dealer  doesn’t  have 
the  new  Bundy  Trumpets,  Comets  and 
Trombones  for  you  to  try,  send  the  coupon, 
we’ll  arrange  a  trial  without  obligation. 


Bundy  Brasses  are  made  by 
SELMER,  Elkhart,  Indiana 

PImm  Mfld  FREE  brochurt  dMcrtbtng  the  n«w 
BUNDY  BRASSES. 

□  Check  here  for  non-obHgatina  trial. 


Address 

CRr - 

Cottntr_ 


